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PREFACE 


India is acultural nationhood. Over the centuries and the millen- 
nium past, different ethnic groups living in the Southern Himalayas, the 
river basins south of it and the peninsular land further south of them all, 
extending towards the Indian Ocean leaving the Bay of Bengal and the 
Arabian Sea on both sides have nurtured different individualistic cul- 
tures with a common undertone binding them all together. Each culture 
has developed its distinct features yet alien to the others in the neigh- 
bourhood. The composite culture is known as the Indian culture, which 
is the foundation of the Indian philosophy and spiritualism. 

The North Eastern India is proved for the fact that it had contrib- 
uted to a large extent in the process of India's evolving out into a unity 
into diversities. The diversities are the gems in India's cultural garland. 
Missing of the diverse cultures prevailing in the North-East will remain 
as the unknown area of India's total heritage and history and hence the 
effort under the title Cultural Heritage of North-East India. Culwre 
shows the way - how a particular society celebrates its life, entertaining 
and developing the inner soul of the society and is a great asset in our 
studies into the humanities. If this quest of the reader is fulfilled partially 
through this effort the author will feel doubly blessed. 

Ininviting my gratitude, I deeply owe to the Hon'ble Vice-Chan- 
cellors of Gauhati Uni cisity. Tezpur University, Nagaland University 
and North Eastern Hill University along with the Academic Registrar 
and Secretary, University Classes, Gauhati University for their kind and 
valuable foreword and recommendations. With equal sincerity, L acknow!- 
edge with whole heart to respected Premananda Saraswati who bears 
each and every pain and torture to have a thorough proof reading of this 
book and also help in illustrating the story of Khamba-Thoibi very care- 
fully. Lexpress my gratitude to my friend Sri Ramlal Sinha who help me 
to illustrate the papers on Assam, Arunachal Pradesh, Meghalaya, 
Mizoram, Tripura and Culture and Folk-culture. Lam grateful to media 
persons and others who help me with their suggestions during my work 
‘on the book. I am also thankful to Sri Uttam Kr. Pradhan of Pradhan 
Printers, who bears the torture of my undue requests and sometimes 
commands politely to get the book computerised. 


Date : 14.10.1999 THE AUTHOR 


Fax : 0361-570133 
GAUHATI UNIVERSITY 
Gopinath Bardoloi Nagar 
Prof. H.L.Duorah, M.Sc., Ph.D. GUWAHATI-781014 
Vice-Chancellor Assam : India 


FOREWORD 


Cultural Heritage of North-East India by Sri Bidhan Sinha is a 
comprehensive account of the life and culture of the various people of 
various ethnic groups inhabiting this nature’s veritable paradise, the North 
East of India. This is not the culture cauldron where the mixture is pro- 
ducing the composite culture of the region. This is still uncharted area. 
All the ethnic groups want to live with their own cthos developed through- 
out the ages and cach group is bound to their breed with extreme loyalty. 
It appears today that everyone in the region wants a place in the sun. 
And rightly so, By sacrificing ones identity no one shall be a gaincr. 
This has become the motive force behind creating individualistic pat- 
tern in the life of the yarious communitics and groups in this region. But 
there is urgent need for change in a world which has been completely 
transformed by the discoveries in science and technology. Since what 
has been discovered cannot be undiscovered we have to go by what 
science and technology has brought before us. This is another area of 
conflict whether to go for the change or to modify the changes to suit 
our ethos and culture. There need to be a synthesis - a synthesis of var: - 
ous cultures to suit the modern times. The future is approaching so fast 
that it has become extremely difficult to delineate what we sorcly need. 
The centrifugal forces generated by the process of modernization have 
taken away the cohesiveness within the family life as well as the social 
life. Everyone lives for himself and we encourage an individualistic cul- 
ture. But man isa social animal. If we do not see human being every day 
and if we do not work with them, if we don not share the great spectra of 
human emotions in our daily life, it is indeed difficult to imagine what 
type of a life we shall ever have. In this backdrop of social change and 
the great change that is taking place every day on this beautiful planet, I 
think the book by Sri Sinha may still be used to get an answer to the 
difficult question of identity of ethnic groups and the common strand 
that is passing through every community in this region may give the 
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social scientists the right thread to follow. The Minotaur of the divisive 
forces must be destroyed and we must find a cause to live together har- 
moniously and develop a new ethos in conformity with the need of the 
hour. * 

‘The book by Sri Sinha will go a long way in identifying where 
our real problems lie. Whether we like it or not, we need to change. 
Otherwise the speed of change will shatter our lives. Perhaps we have to 
redesign our live, our upbringing of the family, which remains ourmost 
important contribution to our future and the future of mankind. We must 
learn our lessons fast before we are overwhelmed completely by the 
monster. 

Sri Sinha has discussed in detail the genesis of Bihu festival in 
the North-East. This festival is there everywhere in the North-East and 
known by various names. The undercurrent of unity in the lives of vari- 
ous ethnic groups in the region is remarkable. The sociologist may find 
the right lesson to bring about some change toward unity of minds of the 
people of this region. Sri Sinha has taken pains to bring to life the vari- 
‘ous folk tales of this region more particularly of Manipur. The folk tales 
are really representative of a culture and is a measure of the psyche of 
the whole people. 

J do not claim to any knowledge of cultural pattem of the people 
of the North-East and less I know many of the prevalent folk literature 
of the region. I feel that the book by Sri Bidhan Sinhais a veritable store 
house of information on the culture and tradition of the peoples of the 
North-East. The literature may be more elaborate and bigger than what 
we could perceive through his work. But I am sure itis a welcome addi- 
tion and I have every hope that people will be benefitted by reading his 
book, 


tout 
Date : 1.10.99 (H.L.Duorah) 
Vice-Chancellor 


Vi 


Ph. : 0361-570417 (Off.) 

: 0361-570823 (Res.) 
Fax : 0361-570133 
e-mail ; at@gulib.iitg.ernet.in 


GAUHATI UNIVERSITY 
Gopinath Bardoloi Nagar 
GUWAHATI-781014 
Assam : India 
Dr. Banamali Nath, MSc. Ph.D. Residence : 
Academic Regirstrar 7, Administrative Officer's Qes, 
Gauhati University Campus 
Guwahati-78 1014 


The book entitled Cultural Heritage of North-East India written 
by Sri Bidhan Sinha, is an interesting and intensive study of the Folk- 
culture of the North East India. The chapters have been carefully de- 
signed for a hollistic documentation of the Folk-culture carried in the 
depth of time. The approach is accurate and effective in so far as the 
retrieval of information and visual records and interpretation are con- 
cerned. 

The definitions of culture, folklore given by Sri Sinha enable any 
Jay man to have a fair grasp over the topics. He has also neatly elabo- 
rated the social behaviour and nature, characteristically of the Folk-cul- 
ture. Described in a very plain manner the book also depicts an outline 
of the Folk-culture of the seven States of the North East India. It has also 
given the geographies of all the States in a fair manner. The author has 
clearly stated that the development of Folk-culture of a state has a bear- 
ing on its geographical location. The descriptions given in the book en- 
able a person to have a comparative idea of the Folk-culture of all the 
seven States even without visiting or seeing them personally. 

One point is clear that folk dances and folk songs of all the States 
are connected with their rich natural scenerio and sowing and farvest- 
ing seasons. 

It is comparatively a new approach aimed at establishing the in- 
terrelationship and interconnectedness of the age-old cultural heritage 
of all the States. This book has been recommended as a reference book 
at the University and College level. 


Date : 21-9-99 


(B. Nath) 


Academic Registrar 


VIL 


Ph. : 0361-571579 (R) 
Fax : 0361-570133 
e-mail : at@gulib iitg.emetin 


Dr. Prabin Chandra Das, MA.,PhD. GAUHATI UNIVERSITY 
Secretary, University Classes, G.U. Gopinath Bordoloi Nagar 


ys GUWAHATI-781014 
" ‘Assam : India 

General Secretary Residence : 

Folklore Society of Assam ADM Qr 8, G.U, Campus 


Folklore is perhaps as old as mankind. William Thoms, a British 
antiquarian suggested the term Fo/klore in 1846 A.D. Ina letter to The 
Athenium, Thoms, using the name of Amborse Merton wrote : “ Your 
pages have so often given evidence of the interest which you take in 
what we in England designate as Popular Antiquities or Popular Litera- 
ture (though by-the-bye it is more a Lore than a Literature, and would 
be most aptly described by a good Saxon compound, Folklore, - The 
Lore of the People) ......” The itemized view of folklore, Thoms had in 
his mind at the time of coining and introducing the term fo/k/ore covers 
the words and phrases such as manners, customs, observations, super- 
stitions, ballads, proyerbs, neglected customs, fading legends, etc., which 
presents a rough outline as to what fo/k/ore meant to him. His contribu- 
tion in coining and introducing the term led to the establishment of an 
academic discipline known as fo/klore in many parts of the world. 

Being the confluence of people, popularly described as tribals, 
North-East India provides vast folklore material, which if studied sys- 
tematically and scientifically, may help building up the history of the 
people of the region, Sri Bidhan Sinha, an upcoming researcher in the 
field of folklore has dealt with various aspects, such as, Folk-culture of 
Arunachal Pradesh, Assam, Meghalaya, Mizoram, Spring Festivals of 
Assam, Museum : A Repository of Art and Culture, The Tale of Khamba 
Thoibi, The King and The Princes : A Bishnupriya Manipuri Tale, Tribal 
Dances of Manipur etc. in his book Cultural Heritage of North-East 
India. His sincere effort will help the students as well as scholars to 
gather considerable data and information of various genres of folklore 
of the North-East region of India. 

I expect that the book will serve the academic purpose of the 
students as well as the interested general readers both inside and outside 
the region. 


ee 
Date : 1.10.99 (Dr. Prabin Chandra Das) 
Secretary, University Classes 


VII 
Acknowledgements 


. All India Radio, Tezu Station 

. All India Radio, Gawahati Station 

. Action, an English weekly published from Guwahati 

. Asom, an Assamese weekly published from Guwahati 

. Ajir Batori, an Assamese daily published from Guwahati 

. Ajir Asom, an Assamese daily published from Guwahati 

. Agradoot, an Assamese daily published from Guwahati 

. Dainik Prantajyouti, a Bengali daily published from Silchar. 
9. Dainik Soner Cachar, a Bengali daily published from Silchar. 
10. Nutan Dainak, an Assamese daily published from Guwahati 
11. Purbanchal Prahari, a Hindi daily published from Guwahati 
12. Saptahik Neelachal, an Assamese weekly from Guwahati 

13. Sentinel, a Hindi daily publishing form Guwahati 

14. The Assam Express, an English daily published from Guwahati 
15. The Eastern Clarion, an English daily from Jorhat 

16. The Meghalaya Gaurdian, an English daily from Shillong 

17. The North-East Times, an English daily from Guwahati 

18. The North-East Observer, an English daily from Guwahati 
19. The Sentinel, an English daily published from Guwahati 

20. The Tripura Times, an English weekly from Agartala 

21. The Newsfront, an English daily published from Guwahati 

22. The Northeast Daily, an English daily from Guwahati 


SAI AKWRY NE 


A NOTE ON CULTURE AND FOLK CULTURE 


Folk culture comprising the way of people's life, religion, songs 
and dances, festivals, fun et al, flows in its own course like a natural 
river from the remote past. It is mostly conditioned by nature and the 
ecology proper. Of course civilization and literacy have a relationship 
with folk culture. Folk culture is the external exaltation of folk life. This 
is the reason behind the fact that though differences in the features of 
folk cultures of different countries or regions are seen, the source and 
characteristics of these folk cultures are basically the same. 


“Culture is how people structure their experience concep- 
tually so that it can be transmitted as knowledge (information) 
form person to person and from generation to generation” - 
(Fuglesang, 1982) 

The term culture is based to describe such things as how 
man earns his living, what kind of house he lives in, what skills 
he uses, what things he produces, how much knowledge he has 
acquired, how he lives with his fellow beings, what he believes, 
how much leisure time he has and what he does with his time. 
Man has, however, never been satisfied with the way he lives, He 
has always struggled which has been both long and painful. He 
has gone ahead to find an easier life style all the while. 

Stan Burkey, in his work : People first : A guide to Self 
Reliant, Participatory Rural Development (p.45) says, “Each 
of us is very much defined by our social relationships and 
our cultural traditions. In western societies, and to an in- 
creasing extent in the urban centres of the third world, the 
individual functions as a separate memberof society. In these 
individualistic societies, a person has greater freedom to 


Based on the paper published in Ajir Batori (Assamese daily, Ghy.) 21st. 
Dec., 1997; Natun Dainik (Assamese daily, Ghy.) 10th. Jan.,1997; Saptahik 
Neelachal (Assamese weekly, Ghy.) 9th Jan., 1998; AjirAsom (Assamese 
daily, Ghy.) 21st. Dec., 1997; The Northeast Daily, (An English daily, 
Ghy.) 20th Dec.,1998 
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choose his or her social relationships and to participate or 
not in cultural tradition, Modern societies are pluralistic in 
the sense that different forms of social relationships are 
tolerated, and several cultural traditions exist together, inter- 
mingled and hopefully enrich cach other. Relationships and 
traditions in modern societies are changed or transformed 
relatively rapidly.” 

Stan Burkey furthermore steps ahead and narrates = 
“Social relationships are established and cultural traditions 
maintained through ceremonies and social events. They are given 
intellectual expression through beliefs, usually religious, and 
legends, myths and tales either written or oral, There may or may 
not be formal carriers over transmitters of these beliefs and. 
customs such as priests or monks, elders, age-group societies, 
shamans and traditional healers. Individuals are indoctrinated with 
these beliefs and initiated into formal social relationships through 
various life phase ceremonies connected with birth, name-giving 
(baptism) coming-of-age (confirmation), marriage, old age 
(retirement) and death. Societies throughout the world have 
developed innumerable variation on these themes, and make the 
science of anthropology so fascinating and important for our 
understanding of people and their culture.” 

On the contrary, knowledge about various racial and 
ethnic groups, their ways of social life etc. comes under the 
purview of folk culture. Folk culture may be divided into tradi- 
tional belief, folk tale, folk literature, vernacular, traditional fes- 
tivals, generation to generation tradition, and a folk music pleas- 
ing the people et al. Whenever we speak about folk culture a 
picture of the whole culture of a racial or ethnic group reflecting 
traditional belief etc. which are in the process of inheritance 
from generation to generation appears in our mind, An indepth 
revision of the folk culture of any well developed ethnic group 
reveals that they are very much conscious and keen to preserve 
and enrich their cultural heritage and in the field of expansion 
(enrichment) and. publicity of their cultural heritage they always 
follow a liberal policy, 
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The word folk means a racial or ethnic group. But, if we 
look at it with a modern angle of vision, it means the lower 
stratum of the society. In fact folk culture is the age-old cultural 
heritage of a particular ethnic group or common people. The 
habitat of these people may be the green forest, plain or hilly 
lands adjacent to the fields meant for cultivation, near or atop 
hills or in the foothills. They are not habituated with the so called 
modern fashions. They are generally illiterates or semiliterate. 
Their dresses, way of life etc. are very simple. These people, 
having been born and brought up in the lap of nature, are very 
closely attached to the mother nature. 

Folk culture comprising the way of people's life, religion, 
songs and dances, festivals and fun et al, flows in its own 
course like a natural river from the remote past. It is mostly 
conditioned by nature and the ecology proper. Of course 
civilization and literacy have no relationship with folk culture. 
Folk culture is the external exaltation of folk life. This is the 
reason behind the fact that though differences in the features 
of folk cultures of different countries or regions are seen, the 
source and characteristics of these folk cultures are basically 
the same. 

Basing on the social behaviour and nature, characteristi- 
cally folk culture may be categorised into: 

i). Verbal or oral folk culture - carrying cultural heritage it 
percolates form generation to generation orally and ultimately 
takes the form of tradition. 

ii). Variation -it is the folk culture which percolates form. 
generation to generation orally but in doing so there occurs 
some additions and modifications. Variation of folk culture is 
pound to occur as it has to undergo through diverse geo- 
graphical, ,social and economic conditions in its own course 
of transmission. 

. Transmission - it comprises the factors of culture which 
transmit and spread from one part of the globe to the other. 

iv), Impersonality - it is a special trend of folk culture 
created by the whole society and not by any individual effort. 
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v). Formulised - it is a formulated tradition of various 
branches of folk culture. 

Alexander Heggerty Krappe classified folk culture as - 
the fairy tale, the merry tale, the animal tale, the local legend, 
the migratory legend, the prose, saga, the proverb, the popular 
balled, charm, rhymes, riddle, superstition, plant-lore, animal- 
lore, mineral-lore, star-lore, cosmogonic legends, customs, ritual, 
magic, folk-dance, folk-drama, religion and myth. 

The society is in a continuous process of change keeping 
pace with the advancement in science and technology. These 
changes are seen in the way of thinking and working. 

According to the analysis of Dr, Ralph Steel Borg folk cul- 
ture can be categorised as - 

a). Narration prose - these are tale, myth and legend, 

b). Songs - ballad songs, verse, epic, 

c). Games and sports - physical and mental, 

d). Drama - religious and secular, 

e). Festivities and rituals - rites, sacrifice and offerings, 

f). Food, 

g). Belief, 

h). Language - vernacular, folk etymology, morphology, 
syntax, vocabulary, common words, folk names for plants, 
folk names for animals, personification, formulae, names of 
places etc. 

i). Proverb, 

j). Riddle, 

Folk culture, however, can. be originated depending on 
the people or ethnic group of any stratum. In this Context, 
Alan Dundes in his work : Essays in Folkloristics says, “The 
term folk can be referred to any group of people what so-ever who 
share atleast one common factor. It does not matter what the 
linking factor is. It could be a common occupation, language or 
religion but what important is that a group from whatever 
reason will have traditions which it calls its own.” 

The word Folklore means folk (common people) + lore 
(body of facts and traditions). 
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Dr. Richard M. Dorshan in his work - American Folklore 
says, “One should stick to basic research and let the defini- 
tion take care of itself. Folklore may refer to types of barns, 
bread, nolds, or quilts, to orally inherited tales, songs saying 
and belief, and also to the village festivals, household cus- 
toms and rituals. The common element in all houses matters in 
tradition” 

On the other hand, another school of thought considers 
folk culture as the customs and rituals of illiterates or semi-literates 
people or ethnic groups. Yet some other scholars consider it as 
verbal art, According to G. W. Bosrek - “It is preserved in the 
memories of the people. Its indispensability is written tradition.” 
J. R. River Raw, a co-worker of Bosrek, in his work - Fundamen- 
tals of Folk Literature, (The Netherlands, 1962) also supported 
the view points of Bostek on folk culture. Besides the develop- 
ment of civilization, spreading of education or knowledge; 
individual talent and modification of social traditions without 
any purposeful effort can make the foundation of folk culture. 
The factors of folk culture are neither of country life nor the 
evolved ones from the past either, 

‘These are, in fact the foundation of the folk culture of the 
people of all walks, upper and lower strata of the society, literates, 
semi-literates or illiterates, rural or urban. The process of mod- 
ernization of folk culture has been continuing since remote past. 
It is feared that in this process of modernization there lies the 
possibility of deviation from the usual and own course of modifi- 
cation of folk culture. The factual break-through of folk culture 
at its own is called as fakelore. In this natural process the pres: 
ence of own elements of the particular folk is quit evident. But in 
certain cases, a particular folk culture is modified with some pur- 
poses in view, It may be modified to make it more amusing for 
some business purposes or for serving some political purposes. 
In such an event we can call it fake-lore and not folklore. While 
the corruption of fake-lore is termed as para-fakelore. 

Incidentally there are some similarities among the folk 
culture of the North-eastern region, West Bengal and Orissa. We 
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can categorise folk culture of these localities into some princi- 
pal parts. These are - rhymes, songs, riddle, proverb, folk-etymol- 
ogy, fiction, puranas, historical story, folk-dance, folk-festival, 
customs and ritual, fate, formulae, folk-deities, folk-drama, folk- 
art, folk-language, folk-philosophy, folk-belief, folk-reforma- 
tion, games and sports, folk-ornamentation, folk-picture and 
folk-cultural heritage. 

William Thomas for the first time used the word folklore 
on August 22, 1846 in a London-based journal The Athenium (No. 
982). The United Nations Organisation (UNO) observes World 
Folk Culture Day on December 21st every year. 


oom 


ARUNACHAL : THE LAND OF THE RISING SUN 


The land provides for a broad spectrum of interests. Sociolo- 
gists will see new socio-cultural patierns of the tribal people,- 
historians, anthropologist and archaeologists will discover new grounds 
for their research, naturalists will come across with new genus and 
species while holidaymakers and sporismen can occupy themselves in 
adventurous sports, like mounting expeditions, rock-climbing and 
others form of physical activities. Almost all the inhabitants of the 
State of Arunachal Pradesh are of Mongoloid origin. Vernacular 
languages and culture of each and every ethnic group living in the State 
are of high standard. 


Bach of the seven sisters of the North-Eastern region - 
Assam, Arunachal Pradesh, Manipur, Tripura, Mizoram, 
Meghalaya and Nagaland has its folk culture of their own. 
Arunachal Pradesh, popularly called the State of the Rising 
Sun in India, has been inhabited by various ethnic groups since 
the remote past. Mention of this hilly State was made in the 
Ramayana, the Mahabharata and the Kalika Purana, In accord- 
ance with a legend it was Arunachal Pradesh where Parshuram 
got rid of his matricidal sin ina sacred place named - Parshuram 
Kund in Lohit District in the State. Pilgrims from other parts of 
India get together at Parshuram Kund every year on Mokor 
Sangkranti, It was also the very site where famous Ved Vyas, 
the author of the Mahabharata attained his spiritual knowledge 
after prolonged meditation, According to legends King Bhishmaka 
established his capital in this hilly State and Lord Krishna 
wedded Rukhmini here. According to myths, King Bali Narayan 
formed his brigade from this land. It is worth mentioned that 


Based on the paper broadcasted in the All India Radio, Tezu station on the title 
topic : Let us save our Folklore dated 2nd Feb. 1996, and published in Dainik 
Agradoot (Assamese daily, Ghy.) 29 Dec. 1997; Natun Dainik (Assamese daily, 
Ghy,) 25 May 1996; The North-east Daily (An English daily, Ghy.) 15th Nov. 
1998 
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according to the belief of the Buddhists the 6th Dalai Lama ap- 
peared here while the /3th Dalia Lama took shelter in this State 
during his self exiled period. 

Almost all the inhabitants of the State of Arunachal 
Pradesh are of Mongoloid origin and the majority of these simple 
living ethnic groups of Arunachali people are cultivators by 
profession and consequently their folk festivals are also mainly 
agriculture based. The State witnesses folk festivals throughout 
the year. These are - Solung, Mopin, Losar, Boori-boot, Dree, 
Khan, Loku, Mol, Reh, Nyokum, Gomkum-Gompa, Nyethhidow, 
Aran, Tamladu, Sanken, Si-Donyi, Oriah, Chalo Loku, Ojiele et 
el, All these festivals reflect the simple way of life, belief etc. of 
the tribal people of Arunachal Pradesh. Barring the Buddhists 
sacrifice of animals is present and common in folk festivals of 
other people of the State. 

The ethnic people of the State of Arunachal Pradesh are 
also proud of their folk-dances with distinctive tribal features of 
its own. The folk-dances of the warrior groups like - Shingphpow, 
Nyishi, Mishmi, Adi, Apatani, Khamti, Nokte etc. are very articu- 
lated and attractive too, Vernacular languages and culture of each 
and every ethnic groups living in the State are of high standard, 

In the fields of handicraft'and handloom, too, the state is 
not lagging behind. Down the ages the people of Arunachal 
Pradesh have utilized their crafting skills for meeting their daily 
requirements. The skill of home craft exists to this day and every 
household still continues to weave its own cloth and baskets, make 
its own utensils, sleeping benches, bows and arrows. 

A visit to Arunachal Pradesh would not be complete 
unless one visits the historic Tawang Monastery. Covering the 
peak of a hillock at a height of about ten thousand feet this 
monastery (gomps) is located in the picturesque Tawangchu 
valley in Tawang district of Arunachal Pradesh, the place of the 
6th Dalai Lama. 

This land provides for a broad spectrum of interests. Soci- 
ologist will see new socio-cultural patterns of the tribal people, 
historians, anthropologists and archaeologists will discover 
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new grounds for their research; naturalists will come across new 
genres as and species while holiday-makers and sportsmen can 
occupy themselves in adventurous sports, mountaineering and 
others forms of physical activities. 

Amidst the multitude of floral elements lying hidden in the 
remote hills that form part of the great Himalayas, in Arunachal 
Pradesh, there are various medical herbs locally available. It is an 
invaluable wealth being utilized by the local people for cures dis- 
eases and vice-versa. There is virtually a cure for every ailment. 

In Arunachal Pradesh - a land of immense diversity, each 
aspect is more extraordinary than the other. Here is a glimpse of 
its varied people. Their life-styles is very simple, yet delightful 
surrounding. A river of gold flows through this exotic land of 
dawnlit mountains, Mysterious, powerful and beautiful, with faces 
and moods that changed dramatically ever so often, rivers with 
distinctive individualities from the colourful liveliness of 
Arunachal Pradesh - the land kissed by the rays of the sun. 


OO 


CULTURAL HERITAGE OF THE KIRATAS 


Earlier, the capital of Tripura was at old Agartala, which was 
later on shifted to present Agartala during the reign of King Krishna 
Kishore Manikya Bahadur: The royal palace made of white stone in 
Chinese fashion during the period of King Bikram Singha is an example 
of architectural excellency. 


‘Tripura is the smallest State among the seven sisters of the 
North-east. But when evaluated from the historical point of view, 
it ig very rich and old. According to Puranas and Shastras Tripura 
was the land of Kirats (tribal). In respect of area it is the second. 
smallest state in India. This State, covering an area of 10,500 sq. 
kms., which had been under the rule of a royal family for centu- 
ties, was annexed with India in 1949, The State is surrounded by 
Bangladesh in the North, West, South and South-east and in the 
East there are her sister concerns - Assam and Mizoram. 

‘The presence of green vegetation, rivers, lakes, valleys and 
small hills has made the State very charming . Besides the devel- 
opment of handloom and handicrafts, the State is in the fore-front 
in the field of culture. The Kings of Tripura were the patrons of 
art and literature. At the mercy of those Kings Bengali got promi- 
nence in the State, and Rabindra Nath Tagore had a very good 
relation with the Royal family of Tripura. 

Tripura was inhabited by the Tripuris who are of Indo- 
Mongoloid origin. The language of the Tripuris is Kokborok. 

According to historian Dr, Jagadish Choudhury, Tripura was 
established by the Tripuris, and it had been ruled by the same 
royal family till the middle of 20th century. The rulers of Tripura 


Based on the paper broadcasted in the All India Radio, Guwahati station on 
the title topic : Cultural Heritage of Tripura, in 24 April 1997, and published 
in Natun Dainik (Assamese daily, Ghy.) 2nd May 1997; Tripura Times (Eng- 
lish weekly, Agartala) 1992; The Northeast Daily (An English daily, Ghy.) 
18th Ocet, 1998 
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were the patrons of Hinduism in which the pivotal role was pl jayed 
by the Brahmins. The Kings had nuptial relations with the 
Kshatriyas living in other parts of India like Manipur, Assam, 
Nepal, Kashmir et al. The prominent among the other Indo-Mon- 
goloid and Kuki-Chin ethnic groups living peacefully with the 
Tripuris from the remote past are - Jamatia, Hrangkhol, Reang, 
Puran-Tripura, Natatia, Malsam, Kaipeng, Kaioi, Rupini, Bangser, 
Karbong, Rwanglong, or Darlong, Natilanglong, Nasrang, 
Kshagsep, Thangasep, Saimal Nasindav, Kangkoi etc. Each of 
the ethnic groups are again sub-divided into several sub-groups, 
- for instance, there are twelve sub-groups (Halam) in Malsam 
ethnic group. The twelve Halams are - i). Chang-fun, ii).Langman, 
iii), Nokham, iv). Mopu, v). Raine, vi). Visa, vii). Nampar, viii). 
Tuisam, ix). Toura, x). Asep, xi). Chingar and xii). Tummung. 

The sub-groups or Halams of Kalari are - Orkobur, 
Waplong, Abel, Saroi, Rujugi, Bukang and Kusu. Because of the 
nuptial relations of the Tripuris with the people of the neighbour- 
ing States like Manipur, Meghalaya, Nagaland etc. non-Tripuris 
like that of Bishnupriya Manipuris, Bengalis, Nepalese, 
Hindustanis and other living in the State. Luseis or Lushai (Mizo) 
and Garos are also living in Tripura, Infiltration of more and more 
Bengalis took place during the British rule. 

A branch of the aborigines of Tripura (Kuki-Chin origin) 
migrated to Puthikhal area of Cachar district of Assam during the 
Mugh or Man (Burmese) invasion, From. Puthikal, these Tripuris 
spread into Salganga, Bhairenti, Lailapur, Kalachara, Ghagrachara 
areas. These people claimed themselves Halams keep their own 
art and culture alive even though they live outside Tripura. 

Earlier, the capital of Tripura was at old Agartala, which 
was later on shifted to present Agartala during the reign of King 
Krishna Kishore Manikya Bahadur. The royal palace made of 
white stone in Chinese fashion during the period of King Bikram, 
Singha is an ample of architectural excellency. 

Some famous spots of Tripura-Jagannath Temple, 
Tripureshwari Temple, Kamala Sagar Devi Kali Temple, Tripura 
Sundari Temple etc. bear cultural heritage as well as religion 
of the State. 
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Unkoti, situated 180 kms. away from Agartala is the proof 
of old history of Tripura. The sculpture written in 12th, Century 
give some valuable informations of those days to us. 

Bhubaneshwari Temple, built by the King Gobinda 
Manikya, is 110 kms. away from Agartala. Reference of this tem- 
ple is made in Ravbindra Nath Tagore's dramas - Bisarjan and 
Rajashree. Tripura Sundari Temple built about 450 years ago, is 
57 kms. away from Agartala. According to the Hindu Puranas 
and Shastras this Tripura Sundri Temple is one of the 51 holy 
pithas. 

If we peep through the remote past, a clear picture of the 
cultural aspect of the Tripuris become visible, when they were 
confined among themselves only. They had the practice of shift- 
ing cultivation (jum) which compelled them to change their places 
of living every year. 

The Tripuris, jamatias, Nowatias, Reangs, Kaimals, 
Halams, Orangs, Lepchas, Santhals, Bheels, Bhutia, Mundas, 
Khasis, Garos, Chakmas, Mugh, Kukis et al are prominent among 
the listed scheduled tribes in the State of Tripura. 

Kokborok, the second State language of Tripura, serves as 
the Lingua-franca among the various tribal groups living in 
Tripura, 

A revision of their traditiSnal customs, folk culture, reli- 
gion etc. revealed that though the majority of them (Tripuris) are 
Hindus by religion, they worship their folk-deities. The Chakmas 
are the Buddhist, while the Luseis, Kukis and Garos follows Chris- 
tianity. 


XO 


FOLK CULTURE OF MEGHALAYA 


InKhasi society the individuals of the same Jait (a distorted form 
of Jati) are known as Ka-laibai Tainrai and each and every Kur (a dis- 
torted from of Kul) is sub-divided into a number of branches. Marriage 
among the individuals of different branches is restricted so long they 
belong to the same Kur. Sometimes different Kurs get merged into one 
which may occur because of friendly ties or any other ways. The mar- 
riage among the individuals of this newly-formed Kur or Jait is socially 
restricted. 


Meghalaya, situated in the North-eastern region of India, 
is known as legendary Pramila Kingdom. One Pramila was the 
administrator (empress) of a kingdom in which all officials, army 
etal. are females, well known as Pramila Rajya, The brave woman. 
Pramila, as described in the Ramayana was the wife of the great 
warrior Meghanatha, the most beloved son of Ravana, the epic 
King of Lanka. Michael Madhusudhan Dutta, in his work : 
Birangona Kabya, aptly described the character of Pramila. 

Though the historians are divided in their opinions about 
the exact location of this Pramila Rajya, it is reasonable enough 
to point our fingers towards the present Meghalaya mainly on the 
basis of the matriarchal society prevalent among the Khasis, the 
Jaintias and the Garos. The term Meghalaya comprising the Khasi 
Hills, the Jaintia Hills and the Garo Hills, being inhabited by 
Austric racial groups is derived from the Megha (cloud) + Alaya 
(home), i.e. the Home of Cloud. Cherapunjee-Mawsynram areas 
experiencing the heaviest rain fall in the world. Unlike the Khasis, 
the Jaintias and the Garos were also very conservative and touchy 
in nature about their own traditions, customs and culture. They 
kept their cultural traditions and customs isolated from the rest 
of India and the world as well. 


Based on the paper broadcasted in the All India Radio, Guwahati station on the 
title topic: Mohamayee Meghalaya in 16th. August 1997, and published in Ajir 
Batori (Assamese daily, Ghy.) 29 June. 1997; The Northeast Daily (An English 
daily, Ghy.) Ist Nov. 1998 
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As a result these racial groups remained remote from the 
main stream of civilization. But with the advent of the British in 
the North-castern areas the socio-cultural revolution of these tribes 
took almost a ‘U-turn’, specially the Khasis began to stride in a 
new direction leaving their old customs and traditions aside. An 
example of this is the large-scale conversion from Hinduism to 
Christianity. The men-folk accepted readily the western fashion 
of wearing leaving their traditional dresses, while the weaker sex 
(women) proved themselves to be very conservative about their 
traditional dresses and costumes. Beside embracing Christianity, 
these racial groups adopted Roman as their scripts; western songs 
and music are regarded as factors of amusement and modernisa- 
tion by these nation groups. 

In Shillong, when it was established as the capital of greater 
Assam after the attainment of independence of India in 1947, there 
was heavy inflow of people Dakar (Dkhar)ftom other parts of 
India, That inflow of people from other States of India was re- 
garded as the root cause which compelled the Khasis, the Jaintias 
and the Garos to raise the demand for a separate State. These 
racial groups had feared that the rush of people from other parts 
of India to Shillong and its adjacent ethnic places would pose a 
serious threat to the existence of their age-old tribal socio-cul- 
tural traditions and customs, Their demand for a separate State 
was materialized in 1972. The Khasi Hills, the Jaintia Hills and 
the Garo Hills districts of Assam together got Statehood status in 
the name of Meghalaya with its capital at Shillong itself. 

According to one school of thought Shillong where the 
nature has showeredits scenic beauty without showing any sign 
of misery and whichis also commonly known as the Switzerland 
of the East, it has been named after the legendary deity Shyllong 
situated at Shillong Peak in outskirts of Shillong. 

Some of the tourist spots in Shillong which lure domestic 
as well as foreign tourists are Ward Lake, Lady Hyderi Park, 
State Museum, St, Paul Cathedral, Umiam Lake, Jakhrem, Polo 
ground, Cherapunjee-Mawsynram, Elephants falls are worth- 
mentioning. The territory of Meghalaya having an area of 22,549 
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sq. kms. comprises five districts - East Khasi Hills, West Khasis 
Hills, East Garo Hills, West Garo Hills and Jaintia Hills. 

Among the three ethnic groups of the State (the Khasis, 
the Garos and the Jaintias) the Khasis have their own characteris- 
tics. 

In accordance with the local definition Dr. R, S. Lyngdoh 
says, “The term Khasi is a general name given to the original 
inhabitant of the hill district 

The Khasis are sub-divided into Pnar, Synteng, Bhoi, War, 
Khynriams etc. The Wars call Khynriams as Nongkhrem. 

The Khasis are socially, politically, culturally and economi- 
cally matriarchal. After the marriage every male has to stay in the 
house of his wife and their children are named after the mother's 
race. This is the reason why no child of a Khasi woman is illegal 
in Khasi society. The house in which the mother resides with other 
members of the family is called as Ka-eshang. According to tra- 
ditions after the death of the mother, the youngest daughter inher- 
its the Ka-eshang and other properties. This age-old practice is 
regarded as the foundation of any matrilineal society. 

In Khasi society the individuals of the same Jait (a dis- 
torted form of Jati) are known as Ka-lawbel Tynrai and each and 
every Kur (a distorted from of Kul) is sub-divided into a number 
of branches. Marriage among the individuals of different branches 
is restricted so long they belong to the same Kur Sometimes dif- 
ferent Kurs get merged into one which may occur because of 
friendly ties or any other ways. The marriage among the indi- 
viduals of this newly-formed Kur or Jait is socially restricted. 

The reason behind the restriction of marriage among the 
individuals of the same Kur or Jait according to them, is there 
exists Ka sang shophet-kha relationship (a kins relation) among 
them, No man can tie nuptial knot to his aunt (both paternal and 
maternal) and no woman can wed her nephews because Ka sang- 
syngken kha relationship exist between them. Of course, there is 
no restriction in wedding cousins who are not very close to one 
another. 

The nuptial restrictions and regulations of Khasi society 
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are based on the belief that once God created sixteen families 
with many inmates (Ki Khadhynriew Trepp Khadhynkew Skum). 
Seven of the sixteen families formed a group Ki Hymniew Trepp 
Ki Hymniew Shum and they came down from heaven and settled 
in the Khasi Hills . 

Like the Khasis the Garos are also matrilineal. They call 
the head of the family as Nok. A Garo girl, called as Nokma, 
enjoys the right to select her male mate from any of her father's 
line, The husband is called as a Nokrom. 


O00 


MANIPUR: THE LAND OF CULTURE 


In the Mahabharata, the country is mentioned as Meckley. In 
1876 A.D. the King of Manipur used the same name referred to his King- 
dom which is documented in the treaty with the British Government. In 
the old Assamese records, Manipur is mentioned as Magloo or Moglai 
country. In Sylhet and Cachar the Manipuris are called as the Mei- 
Moglais in common parlance. The Burmese call the country as Cassey 
or Kassey. 


Nestling deep within a lush green corner of North-east In- 
dia is the wondrously beautiful little shangfila called Manipur, 
literally meaning a jewelled land, is a paradise on earth where 
mother nature has been extra generous in her beauty. And, from 
the very inception, this princely State of Manipur has always been 
a shinning outpost of the country in the sparse of the Eastern Hima- 
layas. It never lost its basic link with the mainstream of the Indian 
culture. 


In the Ashwamedha Parba of the Mahabharata, it is re- 
ferred Manipur a splendidly beautiful, the people are well cul- 
tured and religious minded exclusively attached to Lord Vasudeva- 
Krishna who is always in their thought. The people are simple 
and happy.They speak sweet words. The striking aspect of 
Manipur, however, is its breath taking scenic beauty. Imphal, the 
capital city, is surrounding by hills Nongmaijing or Mahendra 
Parabata in the east and Longol in the north. 

In the Mahabharata, Manipur is mentioned as the meeting 
place of Arjuna, the third Pandava and Chitrangada, the crown. 
Princess of Manipur. Besides, there are numerous genealogy pre- 
vailing in Manipur relating the lands as reclaimed from water by 
Lord Siva's Trisul, while another line makes it the place illumi- 
nated by the jewel on the crown of Shesh Nag or Ananta Horop 
for Lord Shiva and Goddess Parvati to play Rasleela after sunset. 


Based on the paper published in Saptahik Neelachal (Assamese weekly, Ghy.) 
1998; Northeast Daily, (An English daily, Ghy.) 22nd. Nov. 1998 
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Spurred by the example of Lord Krishna and Srimati Radhika 
immersed in Ras Leela, their privacy guaranteed by Lord Siva as 
the gatekeeper, Goddess Parvati had requested Lord Siva to dance 
with her. The myth and lore of Manipur refers to the Supreme 
deity or dau Seidaba rubbing hands to create from the Gods and 
Goddesses the human being to people the new land Manipur. 

However, scholars have different opinions as well as views 
regarding the exact location of the Mahabharatiya Manipur with 
that of the present Manipur of the North-east India. 
Dr.P.C.Choudhuri identifies Mareura with Manipur. Dr. 
Choudhuri says that ‘in the prehistoric period, some of the hilly 
regions may have been under water and some of the plains were 
higher than that we find today. Sasiya, for instance, must have 
been an island surrounded by water and Manipur may have been 
lake and flat valley.” Geraini, however, locates the place some- 
where in Upper Burma. He states that “Bishnupur was the ancient 
capital of Manipur and Imphal locally known as Kangla or 
Kangleipak was the capital of the Meitei Leipak of the latter pe- 
riod which finds mentioned in the Meitei Purana, i.e.Bijoy 
Panchalee”. This Imphal came into existence in much later pe- 
riod than that of the city of Bishnupur or Bishenpur as stated by 
Prof. Padmanath Battacharjee. 

McCulloch described that ‘‘ The name Manipour accounted. 
for by the Munniporie, who quote the Mahabharata in confirma- 
tion of its accuracy. They gave the same from Muni, a jewel. This 
jewal formerly in the possession of the Rajas of the country ages 
ago. The country was at one time named Mahindrapore, but one 
Rajah by the name Manipur was in existence before the birth of 
Babhrubaha, and Mahindrapore or Mahindra Parbhata was the 
name of the hill, situated but a short distance to the east of the 
capital”. 

‘While commenting on the name of country, R.N.Nath states 
that the small kingdom of Manipur is situated on the eastern bor- 
der of Assam on a table and surrounded by hills on all sides, It has 
a very large lake named Loktak, about 8 miles long, 5 miles wide 
having floating island on it. 
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In the Mahabharata, the country is mentioned as Meckley. 
In 1876 A.D. the King of Manipur used the same name referred to 
his Kingdom which is documented in the treaty with the Brit- 
ish Government. In the old Assamese records, Manipur is men- 
tioned as Magioo or Mogiai country. In Sylhet and Cachar the 
Manipuris are called as the 3fei-Moglais in common parlance. 
The Burmese cail the country as Cassey or Kassey. 


PHYSIOGRAPHY 


The present State of Manipur is geographically bounded 
by Nagaland in the North, Mizoram in the South, Cachar district 
of Assam in the West and bordering Burma in the East. 

The land surface of Manipur is 22, 347 sq. kms. and about 
90% of the land is mountainous. Its rain varies between 2,600 to 
3,350 meters. ft has also.an enjoyable climate almost throughout 
the year and free from the rigours of both summer and winter. 

‘The rivers also served as the important waterway link 
with different parts of Manipur valley connecting Imphal, the 
capital city. The major river of the land is known as Imphal after 
which the capital city was named. The other rivers smaller than 
the river Imphal are the fril, Thoubal, Irang, Nambul etc. Other 
small tributaries, viz. Jiri and Chiri constitute the river Bairak or 
Borak. F 

Manipur’s sceneric beauty, lake and water resources, crafts- 
manship etc, are encompassed and picturesque. It is full of vari- 
ous orchids. Manipur is also famous for its dances and rare and 
beautiful exquisite handicrafts. It has its famous Vishnu Mandir 
at Bishnupur or Bishenpur, Govinda Mandir at Imphal, and the 
Loktak lake, the biggest fresh water lake in India. Presently, the 
Jake is projected with a Hydro-Electric power plant. The Rathband 

* Bazar or Thangal Bazar of Khuwai at Imphal is administered 
entirely by the women folk and is the largest Asian market of its 
kind. Keibul Lamjao is the only floated national park located in 
Manipur. The: Orchid vard of Khongapat is attractive as well as 
famous too, 
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THE SHIROY LILY 


It is grown at the peak of the Shiroy Kashang Mountain at 
aheight of 8,400 feet above sea level situated in Ukhrul district 
of Manipur. 

The Shiroy Lily. belongs to Lilium family, but unique in 
character, By using a microscopic lens, seven colours which 
claimed its superiority to other lilies in the world can be seen 
light pink in colour. The height of the plant varies from 2 ft. to 31/ 
2 ft. depending on the soils fertility. Shiroy Lily is not grown any- 
where in the world accept Shiroy Kashong of Manipur. It is said 
that Princess Chitrangoda of Manipur had own the heart of Arjuna 
in her first meeting by offering a Shiroy Lily. Arjuna was so im- 
pressed with the beauty and fragrancg of the flower that he at 
once lost himself on her. 

This Shiroy Lily starts blooming during the months of May- 
June every year on the laden mineral mountain of the Shiroy, It 
was discovered first by a British naturalist Mr. Kingdom Ward, 
who gave it the Botanical name Lilium Mackleanae and won him. 
the show in London in the year 1948. 


ADMINISTRATIVE UNITS 


Manipur was an independent princely State earlier. in 1891, 
it become a British protectorate. The State later on merged with 
the Union of India on October 15, 1949, It was than categorised a 
‘C’ group State on January 26, 1960 and finally on January 
21,1972. She got her full Statehood within constitutional limits 
of India. 

Presently, it is divided into cight administrative units, i.e. 
districts. These are again distributed as Valley Districts consist- 
ing of Bishnupur or Bishenpur, Imphal and Thoubal and Hills 
Districts includes Ukbrul, Senapati, Tamenglong, Churachandpur 
and Chandel. Besides, there are nine other important towns and 
about 2089 villages in the State. It has six Autonomous District 
Councils. They are Tengnoura Autonomous District Council, Sadar 
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Hills Autonomous District Council, Manipur North Autono- 
mous District Council, Manipur South Autonomous District Coun- 
cil, Manipur East Autonomous District Council and Manipur West 
Autonomous District Councils. All these administrative units are 
well and properly connected with the State Administration. Imphal, 
the capital city of the State of Manipur is the largest and an im- 
portant city having over one and half lakh population. The popu- 
lation of Bishnuput and Moirang are 1,79,903 (Males : 90,415 
and Females ; 89,488) as in 1993 census. 


THE STATE SYMBOL. 


The State symbol or emblem of Manipur is Kanglasha 
(Nongsaba), i.e. half lion and half dragon. Sangai or brown ant- 
Jered deer is the State animal, while Nongin remained as the State 
bird. Uningthiu is regarded as the State tree and the world famous 
Shiroy Lily (Lilium) is the State flower of Manipur. Friday, Janu- 
ary 21(1972) is the Statehood day and Date of Manipur. 


THE PEOPLE 


Manipur is the land of diverse origins, but of a unique cul- 
ture. Here different ethnic groups of people are living together for 
centuries with peace and harmony. Majority people of the State 
are the Manipuris. They are again sub-divided into two raci and. 
linguistic groups namely : Bishnupriya Manipurt and Meitei. The 
former group of the people traced their ancestry with the Arjuna- 
Chirangoda-Babhrubahana episode of the Mahabharata and 
claiming to be the Kshatriyas of the Aryans origin while the later 
section identified themselves as the Kuki-Chin branch of the Mon- 
golian stock. 

Referring to the people and ethnic division of Manipur E. 
M. Dun states that “The native State of Manipur consist of both 
civilised Hindus and barbarous Tribes” The name of Manipur is 
only applicable , properly speaking to the Hindu dwellers . The 
Manipuris are, again supposed to be descendent of four old tribes, 
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called Kshumal, Luang, Moirang and Meitei* which are known 
to have inhabited the valley of Manipur at not very distant pe- 
riod. They still call themselves Meitei and are divided into seven 
families, the members of which do not intermarry, and whose 
names perpetuate the memory of the original tribal divisions. While 
explaining the appearance of these Manipuris, Dr. Brown says, 
“Although the general facial characteristics of the Mannipurie are 
of Mongolian type, there is a great diversity of features among 
them, some of them showing the regularity approaching the Aryan 
type”. 

‘Among the Manipuris, at the time when Colonel McCulloch 
wrote his remarkable accounts of the valley, there were legend 
which induced him to belief that - “From the most credible tradi- 
tions the valley appears to have been occupied by several tribes, 
the principal of which were Khoomal, Looang, Moirang, and 
Meitei, all of whom came from different directions. For a time 
the Khoamul, appears to have been the most powerful and after 
its declension, the Moirang tribe. But, by degrees, the Meiteis 
subdued the whole, and the name Meithei has become. applicable 
to all. Since their conversion to Hinduism, the Meithei have 
claimed for themselves a Hindu descent”. Captain Pemberton 
rejects that claim in his Report of the Eastern Frontier and says, 
“We may safely conclude them to be descendants from a Tartar 
colony from China; the Meitheis adopted Hinduism in the 18th 
century only.” 

Again, if we talk of the history in respect of the Aryan popu- 
lation, their migration, settlements and cultural penetration and 
the development of political institutions in Manipur valley, there 
are little source of informations which provide us indirect and 
fragmentary evidence to a number of place names not necessar- 
ily connected with relevant chronology. However, the Puranas 
etc. compiled especially forrecording history, have conspicuously 


* Meitei stands for me=man + thai=of or form Thailand, i.e. man/men coming 
form Thailand and its offsprings 


MANIPUR : THE LAND OF CULTURE/ 23 


ignored the important chapters on the Bishnupriya Manipuris. 
Even then, we do set some stray reference in the great epic, i.e. 
the Mahabharata and puranas like Kshumal Purana, Bijoy 
Panchalee and other secular works. Ancient temples like the Vishnu 
temple of Bishenpur, Govindajiew temple of Imphal, the Kohima 
Stone, old palaces and other related buildings etc. supply us little 
more historical informations likewise for studying the Bishnupriya 
Manipuris. 

Furthermore, the establishment of an Indo-Aryan State in 
the remote period in Manipur valley is indicated by Geraini. As 
Geraini commenting of Ptolemy's Geography observes, “From 
the Brahmaputra and Manipur to the Tonkin Gulf, we can trace a 
continuous string of petty States ruled by those scions of the 
Kshatriya race, using the Sanskrit or the Pali languages in official 
documents and inscriptions, buildings, temples and monuments 
of Hindu style and employing Brahmin priests at the propitiatory 
ceremonies connected with the court, and the State.” 

From the above observation, it can be presumed with cer- 
tainty that the Bishnupriya Manipuris established a petty State - 
Kshumal kingdom with Vishnupur or Bishenpur as its capital that 
formed in course of the migration of the Aryans to the east. The 
existence of the Vishnu temple at Vishnupur (Bishenpur) and the 
reference of the existence of Devavasa, i.e. Sanskrit prior to 
the advent of the Meitei and their language are the other testimo- 
nies of the foundation of the Bishnupriya Manipuris in Manipur 
in the ancient past. 


THE MEITET 


It is a deep mixed ethnic group supposed to have their 
decent form the Tibeto-Chinese stock. They indicate much cul- 
tural affinity with the people of Thailand or Indosesia (Sri 
Y.Nilakanta Singha, The Grandeur, p.38), This people are of 
medium figure, fair skinned and mostly of half-closed eyes like 
that of the Chinese or Japanese people. Their hair is normally 
strait and they are of flat-nosed type. They are modest and civi- 
lised in character, 
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Referring to the origin of the Meitei who presently call 
themselves as Manipuri, Prof. E. Nikanta Singha states that “ It is 
still shrounded in mystery (The Common Quest of North-East 
India, published by the DIPR, Govt. of Assam, Nov. 15; 76; 
p.116). Modern researches have pointed out an unwavering fin- 
ger to the east, possibly Thailand or some other parts of South- 
Fast Asia form where migrative waves of this people revealed 
considerable affinity with those of the East”. In the opinion of 
R.M.Nath, the Meiteis were the later immigrants to Manipur. Their 
language and habits etc, are more Mongolian in character than 
Aryan people. 

The Meiteis are said to be divided into seven soloi or clans. 
These are Angom, Luang, Moirang, Kshuman, Ninghouja, Khaba 
and Nangba (R.M.Nath, The Background of Assamese Culture, 
p.84; Major McCulloch, Account of the Valley of Manipore (in 
Selection from the records of the Govt. of India, No. XXVID. 
E.T. Delton states that “ In their own country they appear to oscil- 
jate between the wild paganism, unsophisticated manners, and 
savage customs of their hill cousin,” Looking into genealogy and 
traditions purporting the origin of the Meiteis, McCulloch and 
Damant (1877:37) concludes that “The Manipuris are a conglom- 
eration of several distinct tribes”- (R.K. Saha, Valley Society of 
Manipur, p.58/60). Damant states that from the peculiarities found 
in the grammar of all three languages, namely Naga, Kuki and 
Manipuri as well as the Lushai languages, it is probable that they 
were derived form the same stock, Hodson goes far behind of it. 
He mentions ; “The structure and vocabulary of the Meithei lan- 
guage is alike those of the Tibeto-Burman races” 

Grierson, on the other hand, place the Meitei language into 
Tibeto-Burman family under Kuki-chin group of languages agree 
to that of the language of the Kuki groups on the hills of Manipur 
(T.C. Hodson, The Meitheis, p.11). 

Some of the British administrators and scholars like 
McColloch, Johnstone and Brown, on the basis of dress, and 
Hodson, form the view-points of other aspects of culture, especilly 
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marriage rules, finds affinities between the Meiteis and the Naga- 
Kuki tribes of the Hills of Manipur. R.K. Saha refers that “the 
coronation ceremony of the Meitei was performed in Naga dress 
and the existance of Yim Chau - a great house of Naga style in the 
palace, the dress of the partcipants in boat race are the examples 
that the Meitei retaind some of the customs of the Hill people.” 
Hodson has added ; “‘ two hundred years ago, in internal organisa- 
tion, in religion, in habits and manner, the Meities were as the 
Hill people now are. The successive waves of foreign invasions, 
Shan, Burmese, English, Hindu have each left permanent marks 
on the civilization of the valley so that they have passed finally 
away form the stage of relatively primitive culture into one of 
comperative civilisation, but their ultimate homogeneity with the 
Nagas and Kukis of the hills is undoubted and in my opinion need 
no further insistence.” 

The above mentioned community has been vividly de- 
scribed as Meitei, Meithei, Munnipooree, Munnipuris, Munipuris, 
Manipuri likewise in literature and records etc, by different au- 
thors, However, as there is lack of sufficient hostorical materials, 
it is clumsy to trace the real nature of connection between the 
Meiteis and the hill tribes. Yes, it is an admitted fact that at one 
time the Meiteis even used to marry Naga girls (R.K.Saha, Valley 
Society of Manipur, p.60), In later period, the Meiteis when they 
came in contact with the Ramauti Vaishnavism it gave up some 
primitive habits and customs that were similar to those of the hill 
tribes. 

The Meities worship their ancestral Gods and Godesses in 
the festival known as Lai-Haruba. Senamahism, - a local cult is 
also prevailing among the Meitei community. They acquinted and 
adopted the Gaudiya Vaishnavism (Ramauti) as a religion only in 
the 18th.eentury A.D.by observing theceremony of the 
Nongkhrang Iruppa or the ablusion of Nongkhram ( R.M.Nath, 
The Background of Assamese Culture). The cult of Gaudiya 
Vaishnavism came to the valley of Manipur only to say to fulfill 
and reborn. The Meiteis, however, witnessed the other major 
religions like Christianity and Islamism. Theit counterparts, the 
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Bishnupriya Maniputis, on the other hand, are highly conserva- 
tives in character devoted to strict Vedic culture and traditions and 
uptill now they retained Hinduism without deviation to other re- 
ligions. 


THE LOL OR THE CHAKPA 


It may be observed that Lois, who are either earlier 
settlers or the direct descendants of the Meiteis, a title applies to 
the inhabitants of the number of villages which are at a distance 
form Imphal, are of various origin. Fayeng Loi, however, pre- 
serves a tradition that they once occupied the site of Konug or the 
fort from which they were driven out by Pakhumba, incdicates 
the rise of the Meitei power. The village of Chairel, situated on 
the Imphal river, not far form Shuganu, declared that they once 
occupied the slopes of Nongmaiching. The villages on the Loktak, 
Thanga and Iting are known to have had their origin, as penal 
settlements to which all classes of offenders were sent. McCulloch 
states that the appointment of an official with the style and title of 
Budhiraja to govern Kokching dates form the reign of Gharib 
Nawaz ( T.C. Hodson, The Meitheis, p.9 ). 

Another version propagated by the Meitei is that the Lois 
are the original Meiteis in customs and traditions. References are 
there that the word Loi has been used to indicate a low status of 
the ethnic group in derogatory sense. On the contrary, some of 
the members of the ethnic group do not like to call themselves 
Loi because of its derogatory connotation. They better prefer to 
identify themselves simply Chakpa or Chakpai. 

Brown opines that “Loi is not recognised as pure Manipuri; 
they appears to be descendents of the former inhabitants of 
Moirang, one of the original tribes which formerly occupied the 
valley to the south. They were formerly independent, but were 
reduced ages ago by the Meiteis; hence the name Loi or subdued, 
which was given to them after their subjection”. Dun identifies 
the Loi as the people of the five villages situated in the west and 
north-west of the valley closed to the hills who are engaged in 
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silk culture. The Meitei, on the other hand, treated the Lois as a 
tributary group who used to pay tributes to the Meitei King dur- 
ing their rule. The King in turn allowed them to use Saget or Sakei, 
i.e. lineage as their forename. They also used the title of Singh. 
Their main occupations are distillations, poultry, farming, 
sericulture, swine rearing, pottery making and so on. 

Like the Meiteis the Loi has their live cycles of rituals, of 
course, without Vaishnava elements. Senamahi and Laimaren are 
worshipped as the God and Godesses respectively in the same 
way as the Meitei do, though not regularly. Although most of 
the Loi have accepted Vaishnavism, the Hindunised Meitei 
inclining to consider the former as pure Vaishnava. Even Brah- 
ming do not serve them in certain occasions. The Lois are not 
allowed to participate in the social feast and ceremonies along 
with the Meiteis, Interestingly, according to the Meiteis, their 
(Loi) dialect is marked by defective pronunciation and bad 
quality. They do not use respectful terms for seniors. 


THE YAITHIBI 


The term Yaithibi is derogatory. It refers of illegal birth and 
of immoral habits. By illegal birth, it refers to the issues that were 
born of prohibited mates such as step-mother and son, brother 
and sister and so on. By person of immoral habits, it is meant that 
they have no religion and pay no regards to the social norms. In 
fact, the literal meaning of the term Yaithibi stands for ‘bad luck’ - 
(Yai=luck ; tibi=bad). It is said that due to the injustice shown to 
them by the King, probably King Garib Nawaz (1709-1749), and 
some others of his favourites, they were compelled to accept their 
present low position in the society. By quoting the Yaithibi tradi- 
tions, R..K. Saha narrates two stories regarding them; one related 
the illicit relation of a few favoured people of the King with the 
Queen which ultimately resulted into the ex-communication of 
those favoured people along with their kiths and kins and the other 
refers to the conflict between the King Garib Nawaz and the Prince 
Ajit Shai for intending to marrya same girl named Laishram 
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Ningol Thambal Nganbi. It refers that with the timely intervenion. 
of the royal pandit Lairengbam Khongnangrahaba prevented the 
imminent in-fighting between father and son, i.e. the King Garib 
Nawaz and Prince Ajit Shai. 

Prince Ajit Shai was, however, very much dissatisfied with 
his father and the girl too, to whom he had lost once. When the 
Prince ascended the throne of Manipur after the death of King 
Garib Nawaz, he exiled Thambal Nganbi along with her relatives 
on the plea that she had her illegal relations with the late King. 
These people, in course of time, came to be known as the Yaithibi 
or the bad-lucked people. 

Brown has mentioned that “ the Eithibee (Yaithibi) are the 
exiled people and they used to perform the scavengers job in 
the palace only for the Raja and the family”. Despite all related 
stories, narrations and stereotypes, there is a general consen- 
sus present in respect of the assumption that the Yaithibis are a 
part and parcel of the Meitei indigenous culture and society as 
well. 


THE HILL TRIBES OF MANIPUR 


Ethnically the hill tribes of Manipur, supposed to be the 
gandharva’s, though divided into a number of clans and sections, 
may be grouped under the two great divisions - Naga and Kuki 
(E.W. Dun, Gazetter of Manipur, 1886, p.28-32). The Nagas are 
scattered over the hill districts of Manipur, but chiefly to the 
west, north and north-east, while the Kukis are dwelling in the 
mountain districts of Manipur scatteredly. if 

Capt. E.W.Dun indicting the references provided by J. 
Johnstone (1885) states “ the derivation of the name Naga is 
doubtful and may be derived from Assamese word Noga or Na- 
ked, but the name is used in the Mahabharata, and they are de- 
scribed as beautiful dragonlike being against whom the hero, 
Arjuna fought. The Manipuris call all hill tribes by the general 
term how or haw, unless they know the particular tribe, in which 
case they give the tribal name”. 
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The origin of the term Kuki is not certainly known. Ac- 
cording to E.W.Dun, “ the whole wild tribes who dwell in the 
mountain district contained between Bengal and Burma, Cachar 
and Manipur and Arakan, have received this designation, i.e. Kuki. 
The Kukis at present moving towards northwards. They have even 
moves across the vallies of Cachar and Manipur, and occupied 
the lower slopes on either side of the Barail Ranges”.The people 
on the spot have been led to classify them as old arrivals and new 
arrivals or old Kuki and new Kukis. 


ARYAN INFLUENCE IN MANIPUR 


The geographical location of the Manipur valley give it a 
partial isolation form the mainland for a long period in the past. It 
was only after the advent of the Aryans in the valley ages ago, it 
adopted open door policy to all and soon it became a part and 
parcel to Indian panorama. It is stated that the indigenous people 
of the valley were the Gandharva’s mentioned in the Ramayana 
and Mahabharata and other secular works. In the pre-Christian 
era, a bulk of the Indo-Aryan people form the north-west of India 
had entered into the Manipur valley. Now, it assembled in her the 
major folks of the east and the west. 

Reasonably, the Bishnupriya Manipuris consider them- 
selves to be the Aryans of genuine decent, who, according to their 
Opinion, came to the Manipur valley during the reign of 
Babhrubahana, the legendary King of Manipur and played a vital 
role in the formation of the existing professional caste and races 
of Mattipur. The Meitei, on the other hand, differentiate them- 
selves as the Mongoloid group of people, 

The term Aryan means civilized people. In about 2000 
B.C., a migrative horde of this people, who perhaps originally 
inhabited in the Caspian Sea region, began to move different parts 
of Europe and Asia. These people who live in tribes, were called 
Indo-European speaking people as they spoke language to the 
Indo-European family of languages, like Sanskrit, Latin, Greek 
etc. A branch of these people later on came to be known as the 
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Indo-Aryan to distinguish themselves from others who spoke vari- 
ous Aryans languages, such as Sanskrit, and went to western Asia 
and Europe. 

Scholars like P. Maiti and R. K. Kanchan agrees that the 
Aryans when settled in various parts of North India, were 
hostile to the indigenous people whom they referred to as Dasa’s 
and Dasyu’s. The Aryans worshipped the forces of nature,- the 
Gods of rain and thunder (Indra, Soralel), wind (Varuna, Bouraja) 
and sun (Surjya, Beliraja) and the others. These Gods gave rain, 
so the people believes, ripened their crops and helped to defeat 
enemies. Hymns in praised of these Gods are found in the Rigveda. 
On the contrary, the Dasas and Dasyus did not worship the same 
Gods and Goddesses as the Aryans and spoke a language which 
was different form the Vedic Sanskrit. In the later period, the Ary- 
ans mixed-up with the native people through matrimonial rela- 
tions, and so on. Still, they maintained their separate superior iden- 
tity from the indigenous people to whom they considered lower 
caste. Eventually, the word Arya came to refer to a respected per- 
son. 

The Aryans were divided amongst themselves into four 
groups namely Brahmin, Kshatriya, Vaishya and Sudra. The most 
powerful people were King’s and worrier’s who were called 
Kshatriya’s. Equally important were the priest or Brahmin 
(Bamun), and then came the craftsmen and cultivators or Vaishyas. 
Sudras were the low caste people in the society, In the Bishnupriya 
Manipuri social institution, it is found Kshatriyas and Brahmins 
only. 


THE ORIGIN OF THE ARYANS 


Scholars have their different view points in regard the Ary- 
ans. Some advocates that the Aryans were indegeneous people of 
India, while to the other, these people came to India from outside. 
Provatansu Maiti holds that “ The parent Aryans language from 
which modern languages like Sanskrit, Parsian, Latin, Greek, 
Geltic, Gothic have developed is known under the name Indo- 
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European or Indo-Germatic. Secondly, the term Aryan is purely a 
linguistic conception and cannot be correctly applied to race” 
(Iran in the Ancient East, 1941, p. 190). 

In 1786, Sir William Jones pointed out in his address to the 
Asiatic Society of Bengal that the similarities among the languages 
like Sanskrit, Parsian, Greek, Roman etc. can be accounted by the 
fact that they originated from the same parent language called the 
Indo-European. Further researches by the other eminent scholars 
have shown that the languages belonging to the Indo-European 
family are found extend from the Gangetic valley of India to the 
Atlantic basin in Europe. This has led to the complicated ques- 
tion as to the actual locality where the people speaking original 
Indo-European language lived and where from they migrated to 
these areas. 

Some scholars hold the theory that India was the original 
home of the Aryans, and they migrated to other areas of the world 
from that country. The famous historian Pargiter in his work : 
Dynasties of the Kali-Age has said that the Aryans migrated form 
India itself and settled in different lands. M.M.Gaunanath Jha, on 
the other hand, has suggested that the Aryans originally lived in 
Brahmarshi Desha of India, while D.S. Trivedi has stated Multan 
as the original home place to the Aryans. L.D. Kalla has advo- 
cated the theory that Kashmir and the Himalayan region was the 
original home of the Aryans. Contrary to it, there are other defi- 
nite literary evidences in the great Vedas that the Aryans regard 
Sapta-Sindhu as their original home. The Sapta-Sindhu or seven 
rivers mentioned in the Rigveda are : the Ganges, the Yamuna, 
the Saraswati, the Shatadru, the Marudvridha, the Arjikiaya 
and the Indus or the Sindhu. 

According to Prof. Hirt, the Aryans migrated from Lithua- 
nia to Caucasus. From the Caucasian land they entered Iran. From 
Iran they migrated to the Punjab. Eduard Meyer has rejected the 
theory of Prof. Hirt. He hold that the Aryans did not come to India 
from West Asia or Iran; they originally lived in a place between 
India and Iran. They spread eastward and westward form this place 
simultaneously. 
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With the expansion of the Aryan settlement, in the eastern 
and southern parts of India, the small tribal States of the Rigvedic 
period were gradually replaced by larger territorial units. With 
this transformation, many of the Rigvedic tribes lost their impor- 
tance. The new Aryan tribes like the Kuru’s and Panchali's etc. 
first rose into prominence. And, by the 6th century B.C., among 
the sixteen Mahajanpada's of the time, the region of Southern 
Bihar become very important and soon Magadha rose to a posi- 
tion of pre-emience to build a vast empire including North-East. 
References are also found that through Manipur valley the Indian 
culture and civilisation reached up to the Far-East countries and 
established colonies there. The imperial Guptas made their pen- 
etration there contributing a lot to the cultural splendour of the 
regions. 

A number of scholars advocates the theory of European. 
origin of the Aryans on the basis of philosophical data, The flora 
and fauna known to the early Aryans points out their original home 
in Europe. It is to be mentioned here that the celebral sound of 
Sanskrit reveal an admixture of Indo-European languages of the 
Aryans. The Sanskrit word Pitre, and Matre are essentially the 
same as Pater and Meter in Latin, Pater and Meter in Greek, Fa- 
ther and Mother in English and Vater and Mutter in German. In 
the Bishnupriya Manipuri language structure, which is claimed 
to be the Indo-Aryan group of family, has a number of Indo- 
Europoan wordings. Some examples has been quoted here for 
reference ; behaviour>bever, chop>chopp, demon>demos, easy> 
ijju, ether>ithei, full>pullap, fly>f’or>fordani, gate> 
gangta>gania, genital>gengwitol, gossip>gopchari>gop, 
hyman>heman, jerk>jakoron, jolt>joltong, photo>fotok, 
ram>ramgo, sentri>santiri, sanctity>seng>sanc, sanctuary>seng- 
pham, stem>khem>dem, talk>tatorani>tek-tekani>tok-tokani, 
xanthippe>hinchapi, yelp>elou-palou etc. 

C.L. Wrenn in his book : The English Language, (p.9-15) 
narrating t he nature and structure of the Indo-European family 
of languages states, “If one compares a number of languages, 
it probably soon appears that some of them have some sort of 
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relationship to one another while others may seen quite isolated. 
If then we are able to trace a group of these apparently related 
forms in several languages to a common ancestor by means 
of older writings, it may sometimes become almost certain that 
these forms must be branches, as it were from a common root. By 
going further back, we may sometimes be able to compare a 
number of early forms each of which is the ancestor of later 
developments in the different languages, so as to establish a strong 
probability that they in their turn must all be descended from a 
common prehistoric original. 

This supposed original will be much older then the earliest 
written languages, so that it can never be verified with absolute 
certanity, but must remain only a strongly supported hypothesis. 
But if other qualities in the languages we are comparing corrobo- 
rate the relationship and common ancestry which have arrived at 
by the above method, we may find ourselves well on the way to 
being able to construct a genealogy of our languages- in other 
words to classify them into families. For example, if we take the 
words for is in some of the better known European, and Asiatic 
languages, we may reconstruct with fair probability the ancestral 
pre-historic word from which all must be decended : and this re- 
lationship will be found to be confirmed by other evidence. Latin 
est, Greek esti, Russian est, jest, German ist, Italian &, etc. 

Now, by studying the earliest forms and the later history of 
each of these languages, we can be pretty sure that the ancestral 
form from which all descend was esti. We know, for instance, that 
in Sanskrit an original ¢ - sound became a, and that the Italian 
pronunciation reduced the speculative specialist in the earlier 
Latin est to a form indicated by the modern spelling e, Thus, such 
forms as esti should always be written with an asterisk to remind 
all concerned that they are only probable reconstructions of an- 
cestral or primitive forms as distinct from those attested by writ- 
ing. Though such starred forms are necessary to the early history 
of languages and in Classification, for the student who is prima- 
rily only dealing with English, it is clear that the fewer of them he 
uses, the better, 
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English belongs, in all its stages, to the indo-European 
family of languages, formerly called Indo-Germanic and still ear- 
lier Aryan. Indo-European is the name given to the set of linguis- 
tic forms from which nearly all European languages as well as 
those of Persia and a very large part of India can be shewn to have 
descended, We do not know that all these prehistoric forms co- 
existed or that they can properly be said to have been collectively 
an actual language; for languages and parts of languages change 
at differing speeds. Nor would it be right to assume that there 
was necessary ever a race of people who spoke this Indo-Euro- 
pean as their language. Race, culture and language need not al- 
ways correspond or be co-extensive, as many be seen in modern 
Switzerland. 

Indo-European is used because it merely suggests that the 
languages it comprises cover most of Europe and India, or that 
Europe and India mark the length of its confines. The predomi- 
nance and pioneering position of the German philosophist of the 
nineteenth century sufficiently accounts for the earlier term Indo- 
Germanic. Aryan was the name (form the Sanskrit Aryan- noble) 
which the fair-skinned bringers of the Hindu civilization to India 
form the north gave themselves to distinguish them from the darker 
and less cultured people whom they largely conquered, and. the 
belief among the predecessors of the more scientific German phi- 
lologists that Sanskrit, with its remarkably full inflexious was the 
ancestor of all the then studied European and Asiatic languages 
may explain the use of the term Aryan for what we now call Indo- 
European. : 

Beginning at some period several thousand years B.C., this 
Indo-European starting perhaps at a point in Southern Europe near 
the Asian border, spread itself both east and west. As it spread, 
with the changing needs of its speakers for different homes, it 
mixed with many non-indo-European tongues and was modified 
by them variously at different stages. ‘As speakers spread farther 
and farther from the starting point, their kinds of Indo-European 
developed more and more qualities which made them different 
from their ancestor. In such way, very broadly, may be described. 
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the gradual growth through successive stages of what have be- 
come the modern languages of Europe, Persia and India as we 
know them. 

There are eight main groups of Indo-European languages, 
all traceable back to the Indo-European primitive ancestor. These 
are divided into roughly an Eastern and a Western set of groups. 

The Eastern set comprises four groups of languages, which 
have in common certain basic changes form the original system, 
such as a general shift in the pronunciation of the so called gut- 
tural consonants g and k to a palatal position. Thus, for instance, 
the Indo-European assumed primitive form for the numeral 700 
is kmtom; but whereas languages of the Western set of groups 
such as Latin (cenfum) retain the original k- sound, Sanskrit has 
changed the k to and sh- sound [5] (satarn) and Russian has the 
word as sio. For this reason, the Western languages are commonly 
referred to as Centum-languages and he Eastern - after the old 
Persian or Iranian form of the word - as Satem languages. 

The four Eastern groups are Balto-Slavic - including all the 
Slavonic tongues, ancient and modern and the related languages 
of Baltic countries such as Lithuania and Latvia; Indo-Iranian 
including the languages of old and new India of which Sanskrit is 
the type and of Iran-Persia; then Armenian ancient and modern 
with its various dialects and finally Albanian which is only spo- 
ken over arelatively small area but forms a separate groups by its 
nature none the less. 

The Western group are Greek, ancient and modern with 
their many dialects, Latin and all its derivatives, Celtic which sur- 
vives in ancient inscriptions and in the mediaeval and modern 
languages of Wales, Ireland, the Scottish Highlands and Brittany, 
and formerly existed in Cornwall and the Isle of Man, and finally 
the Germanic group, which comprises the languages of Germany, 
Scandinavia, Holland and the Flemish parts of Belgium as well 
as English, and includes these in some ancient and mediaeval forms 
also. It is only with this last, the Germanic group, that we are 
here concerned. But, what is it that makes this Germanic, and 
therefore English, Indo-European? 
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Indo-European is but one of a number of families into which 
the world’s languages may be divided, and it must be remem- 
bered, too, that there are still many languages, and even whole 
groups, that have not been examined scientifically or committed 
to writing yet, and hence cannot be fitted into any scheme of clas- 
sification, Broadly speaking, it may be said that two outstanding 
characteristics indicate the Indo-Europeanness of a language; its 
structures and its vocabulary. Indo-European languages gener- 
ally lend themselves in structure, at least if one knows something 
of their historical development, to that description of forms in- 
vented by the ancient Greeks and named by them Parts of Speech. 
A language may have inflexious fully retained relatively from the 
original Indo-European, like Russian, or it may have lost most of 
its distinctive word-endings like modern English; it may, as the 
grammarians say, be synthetic with full inflexious or analytic with 
few or none. But, if we can think of its forms fairly readily as 
nouns, verbs etc. that is to say under the traditional classical terms 
of Parts of Speech, it will probably be found to be Indo-Euro- 
pean. Chinese, with its forms consisting not of Parts of Speech, 
but of what seen now to be merely monosyllabic roots, is there- 
fore, not Indo-European again, even in Europe, there are what 
are called Finno-Ugrian or Urabian languages - Hungarian and 
Finnish for instance, which do not shew Parts of Speech, or even 
words in our ordinary sense always. Here a kind of phrase - com- 
plex takes the place of a clause or group of words and all kinds of 
things can be said about an object by building up a single root 
with prefixes and suffixes. These languages are sometimes class 
as agglutinative or incorporating. Many of the languages of 
Central Asia ( the then U.S.S.R.) of this kind. In the matter of 
vocabulary, secondly the Indo-European languages have so much 
in common, namely a shared nucleus of fundamental roots, that 
this common basis of vocabulary (often changed beyond rec- 
ognition except by the linguistic specialist) may serve to distin- 
guish them from all others. Thus, for instance most of the names 
of family relationships of elementary domestic materials and of 
familiar animals, if compared in their historical early forms and 
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traced back to what must have their pre-written ancestors, can 
be seen to be shared by the Indo-European languages and not 
to be found in those forms except by borrowing outside those 
groups. 

Germanic, then, is Indo-European in sense that it uses the 
Parts of Speech, whether with full inflexious synthetically as in 
its ancient forms, or with reduced inflexious tending towards the 
analytic, as in modern Dutch or English, and because, secondly, it 
shares a fundamental nucleus of the vocabulary of the common- 
est things with others Indo-European tongues. There are other 
which perhaps should be applied but enough has been said to 
ndicate broadly what is meant by describing English as Indo- 
European.” 


ARYAN PENETRATION INTO MANIPUR 


Motivation of the Aryan or Hindu migration, proceeding 
form all parts of India to Suvarnabhumi (Suvarna=jewelled+ 
Bhumi=land, i.e. the Jewelled land), coin-sided with Manipur, the 
land of jewels (Mani=jewel+Pur=city), penetration into the colo- 
nies and mixed up with the indigenous people through matrimo- 
nial relationship. This migrative hordes, now from Manipur, 
plunged themselves headlong into Burma after crossing the geo- 
graphical borders. Some groups settled in Burma, some in Thai- 
Jand and some others footed in modern Chinese provicne of 
Yunnan or Gandhara. It is however, generally found that the mi- 
erating races, while naming their settlements, did not forget their 
original motherland and lovingly cherish the memories of their 
land of origin in their literature and legends as well. 

R. K. Kanchan in his work, Hindu Kingdoms of South- 
East Asia» (p.83) recorded that in the earliest time about 1000 
B.C., both the regions of Upper and Lower Burma were called 
Brahmadesha. In Arankan region of Burma, the tridional history 
tells us that just after the Mahabharata war, a horde of Indian 
warriors entered the region who overpowered the local rulers and 
set up theirown kingdoms, One of the two leaders of Indian 
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warriors was a Sannyasi. This Sannyasi may be identified with 
Babhrubahana, who has installed a Vishnu Shalgram Shila (Stone 
image of Lord Vishnu) at Vishnupur of Manipur. He was reputed 
for his devotion to Lord Vishnu for which he and his people were 
later on termed as Vishnupriya or Bishnupriya, i.e. the darling of 
Lord Vishnu. R.K. Kanchan further adds : “ The ruling dynasty of 
Hastinapura, which had evidently migrated form India, was much 
endeared to the people that the later called them Priya or dear. 
The word Priya in course of time, become the name of people 
and continued till 8th. century A.D. Chinese chronicles called the 
same by the name of Piao or Pyu who were the oldest inhabitants 
of organised Burma. According to Burmese annals the whole re- 
gion of Upper Burma form Shri Khestra up to Pagan was named 
Brahmadesha. Pyus or Priyas were mostly born of Indian father 
and Burmese mother. Their society was saturated with Hindu cul- 
ture. Pyu inscriptions so far discovered are all in Sanskrit.” 

E.A. Gait in his accounts, History of Assam (p.9), stated 
that “The Indian King Samudra who according to Farlong, was 
ruling in Upper Burma in 105 A.D.” The Chinese chronicles writ- 
ten during the region of Tsang dynasty of China (A.D. 618-907) 
have given some interesting details of the kingdom of Pyu dy- 
nasty of Burma. Inscriptions left by Pyus are in Sanskrit which 
attest their Indian origin, and the foundation of the kingdom of 
Priya (dear) or its corruption Pyu was laid by a Prince of 
Hastinapura. This Prince was supposed to be Babhrubahana. 


NATURE OF MIGRATION ’ 


Reference may be given that the predecessors of the 
Bishnupriya Manipuris proceed further towards the east from their 
mainland Hastinapur either spurred by the spirit of adventure and 
expedition or by the urge of necessity; they entered Manipur val- 
ley ages ago and extended their sway over to Burma in later date. 
The whole of Upper Burma to the east of the hills bordering on 
Manipur was colonised by the Indian Aryans who established king- 
dom at Prome, Pagan, Tagaung and other places. This view 
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has immense corroboration in the writing of G.E. Harvery (His- 
tory of Burma, p. 310), that the remains of Tagaung in Upper 
Burma are of great antiquity rest largely on Fuhrer's statement in 
1874 that he had found a stone slab dated 416 A.D. at Tangaung, 
with a Sanskrit inscription referring the foundation of Tangaung 
by the immigrant Prince of Hasinapur, i.e. Old Delhi. This immi- 
grant Prince most probably have a friendly relation with the later 
successors of Babhrubahana, the King of Manipur, and were called 
to be the lineage of the Bishnupriya Manipuri. 

Arther Pelliot states that the Chinese invaded Manipur in 
or about 700 A.D., and won a war. The Chinese inroads over the 
valley was authenticated in the writings of Hien-Tasng, the great 
Chinese traveller who has visited the court of Kumar Vaskar 
Varmana of Kamrupa in the 7th century A.D, The pilgrimage 
mentions that there were commercial and social-cultural relations 
between China and Kamrupa through Burma during the period. 
Referring to the boundary of ancient Kamrupa, most of the 
Puranas like Vishnu Purana indicating the kingdom as it extended 
upto the Karotoya river in the west, and included Manipur, Jaintiya, 
Cachar, some parts of Sylhet, Rongpur and portions of Bhutan 
and Nepal. It suggest that Manipur had its political as well as 
socio-cultural relations with Kamrupa and China, too, form earli- 
est times. 


THE BISHNUPRIYA MANIPURIS. 


Referring to the people of Manipur, R.M.Nath in his book, 
The Back Ground of Assamese Culture, states that “ The 
Bishnupriya Manipuris were the first cultured and ruling race in 
Manipur, but were driven out form power when the Meiteis of the 
Kuki-Chin origin of the Mongolian stock occupied Manipur val- 
ley in the eighteenth century.” E.T. Dalton also held that “By de- 
grees, Meiteis become dominant in Manipur and now they claimed 
to be Hindu descendant. And, this hordes overrun a country that 
has been previously occupied by the people of the Aryan blood 
known in the Western India and to the bards.” This Aryan people 
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were presumed to the Bishnupriya Manipuris. 

It is claimed that the Bishnupriya Manipuris are the 
Kshatriyas and a fine stalward race descended form Aryan blood 
with some admixture of the Mongloid stock. They derived form 
the successive waves of Aryan invaders associated with Arjuna's 
exploits that have passed through the valley of Manipur in pre- 
Christian era. This people trace their ethnic origin with the Arjuna- 
Chitrangoda line of the Mahabharata. They are physically able 
bodied, and are exceptionally tall in figure in comprision to the 
other racial groups of the Northeast region. 

Different writers covers-up this ethnic group in their works 
with different names. Some call it Bishnupuriya or Bishnupriya 
or Manipuri Bishnupriya, the other refers to it as Mayang or Kalisa 
and so on, Commenting on the nomenclature as stated above, late 
Jagot Mohan Singha, a renowed social activist, asserts that this 
titles are wrong asumption to this people who are for valid reason 
Bishnupuriya Manipuri only by term and form. Dr. K.P. Sinha 
also strongly refuted to call the Bishnupriya Manipuri as Mayang 
which was frequently used in the writings of Major McCulloch, 
G.A. Grierson, E.A. Gait, Padmanath Vidya Vinod, Dr. Maheshwar 
Neog, Dr. Suniti Kr. Chatterjee and others. 

The Bishnupriya Manipuris never called themselves as 
Mayang. It is a term used by the Meiteis in a degrading sense. In 
Meitei, the Mayang means foreigner, westerner, just as the 
Bishnuriya Manipuris called the Meitei Khai* as the later were 
regarded as the emigrant form Thailand. In a derogatory sense, 
the Meiteis call the former Kalisha* and the Bishnupriya Manipuris 
counters the Meiteis with Akoksa) . 6 

The word Mi/Me=man or men+yang=light or the young 
worrier, ie. Miyang Mayang or Mayam may be explained in the 


* Khai stands for Thai or tribe meaning, the yery tribe coming form Thailand.The 
Chakmas also called the Meiteis Khai 

+ Kalisa - Chinese word meaning the sons of the great lake, ie. Loktak of 
Manipur. 

) Akoksa - the head-hunter or the head-eater. 
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following manner : Miyang> Mayang> Meying> Miyan> Meyam> 
Meenam> Mekong> Myanaung.The very word Miyang or Mayang 
denotes a group of young worriors, while Miyam or Mayam testi- 
fies : Mi or Me=man or men+yam=large number, i.e. the word 
Miyam or Mayom stands for a group of people in large number. 
The Bishnupriya Manipuri people where ever they made their set- 
tlements, they choose the river bankside. The people of Meenam 
and Mekong valley may have the common affinity with the 
Miyang>Meyang or the Miyam>Meyams. R.K.Kanchan in his 
work Hindu Kingdoms of South-East Asia (p.77-78) narrating the 
route of Hindu migrants states, “Starting from Assam or Manipur, 
the Hindu migrants had to cross a chain of mountains, limitless 
gorges, violent revers, striking marches and uneven high plateaus 
spread over miles with no end in sight. On the other way they 
gathered men form Indo-Tibetan community and recruited local 
mountain people to enlarge their numbers. Having thus befriended 
on equal terms and collecting a force of strength, Hindu migrants 
traversed the high mountains crossed untamble violent rivers and 
continued establishing Hindu settlements on the river banks and 
adjacent to other watershed of perennial water supply. In their 
onward march, they traversed the entire region covering the terri- 
tories of modem Burma, Thailand, Laos, Yunnam province of 
China, Kampuchea and Vietnam. Their onward march could be 
stopped only by the pacific after they had reached the eastern end 
of Asia. The river valleys of Irawadi, Chinduin, Sittagng, Meenam, 
Mekong and Red river were the regions of preference where the 
migrants established their settlements, each of which was an in- 
dependent principality”, Furthermore, Myanmar the very present 
nomenclature of Burma, which was also the ancient name of the 
respective country may supply informations in regards the Miyam 
or Meyams in general. This awaits further research. 

It is to be noted here that in regards nomenclature, there 
are some common errors towards different linguistic groups, even 
to the most developed languages such as the Assamese and 
Bengali, too. Both the words Assemese and Bengali itself are the 
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English term. The Assamese identify themselves simply as 
Asomtya or Assomiya or Akhomtya (seit, sain), not as Asami 
(arm), Ahomi (sri) or Ahomiya (seit) what generally the 
non- Assamese used to call or pronounce it misconceptionally, 
so as to Bengali.In Hindi, it is Bongali (#net) , Asamese call it 
Bongwali (wat) But it is Bangali (are) to refer the Bengali 
people, and Bangla (aren) to mean its language. And, in case 
of the Bishnupriya Manipuri and Assamese, too, the very no- 
menclature itself testifying dually both the language and the 
people as well. 

Briefing on the Bishnupriya Manipuris, Hor'ble Mr. Jus- 
tice S. Haque, Chairperson of the Assam Backward Class Com- 
mission, recommended the State Government of Assam re- 
cently (Oct. 1995), the extract of it is read as : “The 
Bishnupriyas entered Manipur form west and their original 
spoken language was Indo-Aryan group slightly akin to 
Bengali, The Bishnupriya people were purely followers of 
Vishnu-cult form very ancient times. They installed the image 
of Lord Vishnu at Bishnupur, a place in Manipur. The centre 
of culture of this people being at Bishnupur, so they were 
named Bishnupuriyas (inhabitants of Bishnupur) and thus 
Bishnupriya was a contracted form of Bishnupuriya. This tra- 
dition is confirmed with the name Bishnupriya Manipuri in 
the record of G.A.Grierson. 

Sir George Grieson in his work : Linguistic Survey of 
india described Bishnupriya section as Bishnupriya Manipuri 
and their language as Bishnupriya Manipuri. This view had 
been accepted and recognised by all the authorities in India. 
The Linguistic Minority Commission in India in its 20th report 
for the period July 1978 - June, 1980 at para 33.24 made 
positive recommendation that : On the basis of the report of 
Sir Grierson classifying the Bishnupriya Manipuri as the dis- 
tinct language, the Registrar General of Census, Govt. of 
India provided Bishnupriya Manipuri as a separate mother- 
tongue in their code for the 1981 Census, the demand of the 
speakers of the Bishnupriya regarding nomenclature of their 
language as Bishnupriya Manipuri appears reasonable and 
justified.” 

The Bishnpriya Manipuri population deeply rooted in 
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Manipur, now-a-days living scatteredly in the North-Eastern re- 
gion of India and its neighbouring overseas countries, namely 
Bangladesh and Burma(Myanmar). When and why this people 
left Manipur valley and there after settled in other places remains 
a matter of debate. 

There are controversies among the scholars about the mi- 
gration of the Bishnupriya Manipuris of the Kshumal Kingdom 
and other places of Manipur valley. It is, however, conceived that 
most of them were either migrated to other regions in search of 
new settlement or they were forced to leave the valley during the 
early parts of the 18th century owing to the internal conflicts 
amongst the Princes of Manipur namely Chourjit, Marjit and 
Gambhir Singha. 

In the writings of Chandra Mohan Rajkumar, it is attrib- 
uted to the fact that during the Burmese onslaught, commonly 
known as Auwar Bhagon or Auwar Dauwa over Manipur, and 
also during the period of the Anglo-Burmese War (1819-1826), a 
large number of the Bishnupriya Manipuris escaped and fled away 
form Manipur to Cachar, Tripura and other safer piaces. On their 
way some of them were made captive by the Burmese invaders 
and taken them away to Burma. The fate for the few those who 
stayed in Manipur, they had to face the turbulent Meiteis for which. 
they gradually began to forget their original language. They were 
forced to merge with the Meitei population. The British Govern- 
ment, too, got migrated many Bishnupriya Manipuris during and 
after the First World War for the regimental and manual work. 
Thus, this people were scattered and reduced to a great extent in 
different parts of country. The Bishnupriya Manipuris, when they 
forced to leave their motherland (Manipur) however, carrying 
with them their language, tradition and culture. 

In the Manipur valley the Bishnupriya Manipuri have its 
population ‘base in Bishnupur of Bishenpur, Mayang Imphal*, 


* Mayang Imphal stand either for the high landers or the worriors in large popu- 
lation or a holy place settled by the worrior people or a cold place inhabied by 
the worrior people. 
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Loktak, Heirok, Machou, Ngaikhong, Khunau, Wangjing with 
its head quater at Ningthoukhong. It has a corroboration in the 
writings of Dr. M.Kirti Singha, and E.W.Dun, the Guzetteer of 
Manipur (Ref. Section on the people Vishnupriya). It is cherished 
in the works of Sena Singha, R.M.Natha and many other secular 
writings. 

However, the people of the above mentioned places, who 
identified themselves to be the Bishnupriya Manipuri neither speak 
nor understand their original language, the only similarities of 
these people with their kingsmen, i.e. the Bishnupriya Manipuris 
living outside Manipur is found in their appearance and complex- 
ion. Some people have a little knowledge on their language 
(Bishnupriya Manipuri), but can not speak it properly. A small 
section of this people are also inhabitating in Imphal. It is to be 
noted here that the Ahom, when they had established their king- 
dom in Assam, within no time they forgot their own Tai or Thai 
language, instead they adopted the local (Kamrupi) language better 
known as the Assamese . The Meitei Muslims or the Pangans who 
entered Manipur only in the 18th century A.D. also totally for- 
gets their original language and now they accepted the Meitei 
language. The Bishnupriya Manipuri population of the Jirighat 
Sub-division of Manipur has proper knowledge on their original 
language. 

During the period between 1970 to 1974, R.K.Saha, as a 
member of the Anthropological Survey of India, has conducted 
an intensive anthropological study on the six ethnic groups* of 
Manipur in 19 selected villages. However, he limited his inten- 
sive field works in four villages, namely Lairenkabi (A Meitei 


* The six ethnic groups refer to Meitei, Loi, Yaithibi, Bishnupriya, Brahmin and 
Pangan. The term Ethnic Group, as used by McKim Marriott (1960:2) means 
for conveniance below to include both castes and tribes - is an hereditary group 
within a society or constituting a society, which is defined by its members and 
by others as a seperate people, society biolgically, and culturally; it need not be 
distinguishable in object fact by any unique complex of cultural or biological 
traits. 
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village), Nachou (a Bishnupriya Manipuri village), Thoubal 
Khunou (a Yaithibi village) and Phayeng (a Loi or Chakpa vil- 
lage). He also carried out his pilot studies etc. in the villages of 
Andro, Shugnu, Ngaikhongkhulen, Kakching, Chairel, Ithing, 
Wang Thangi, Ningel, Sekmai, Urup, Thoubal, Moirang, Imphal, 
Bishnupur and Thing. 

Mr. Saha, in his work : Valley Society of Manipur (p.42/ 
45), recorded that the village of Nachou is dominated by the 
Bishnupriyas. The Meitei people of this village immigrated here 
in search of cultivable land and finally settled down. 
Ngaikhongkhulen is also a Bishnupriya village. There are some 
Meitei households in a portion of the village. This area is known 
as Sepoy. They are believed to have settled in this village as sol- 
diers of the King. The inhavitants of Nachou and Ngaikhongkhulen. 
have registered their identity as Bishnupriya. The villages of 
Chairel, Andro and Sekmai are dominated by the Loi or Chakpai, 
while Urup was settled by the Pangan or Meitei Muslims. The 
inhabitants of Lairankabi and Wangkhei Thangjam Leikei identi- 
fied only as Meitei. Ethnic-wise village population data partaining 
to the research works of R.K.Saha (Table No. 1, p.43 and Table 
No.3, p.53) shows that the Bishnupriya Manipuris are the major- 
ity people among the nineteen village.of Manipur valley studied 
so far. 

‘There are a large number of Bishnupriya Manipuri people 
settled in Assam ages ago, particularly in the districts of Cachar, 
Karimganj and Hailakandi. This people are counted as one of 
the major group of people in Cachar and Karimganj districts of 
Assam. 

Bishnupriya Manipuri sub-areas of Cachar district are i) 
Narsingpur Pargona, ii) Meherpur Pargona, iii) Jatrapur Pargona, 
iv) Silchar city and v) Bikrampur Pargona. 

The Bishnupriya Manipuri villagesof the Narsingpur 

4. Ano” Pargona ineludes South Bekirpar(Gudamghat or Panibhora), 
Rengti, Shantipur, Bhatirgram, Khunou, Tuk, Gossaipur, Ratanpur, ong Ot 
Katakhal (East), Katakhal (West), Namita Nagar (South-East 
Katakhal), Hingor Haour, Kala Haour, Rakhaltilla, Dulalgram 
and Malugram. 
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po Meherpur Pargona constitutes with East Singari, West 
wy Singari, Bhagatpur, Chandrapur, Rengti, Bhagadahar, Nuwalam, 

Kalinjar, Mungor Dharam, Pithir Dharam, Chengcoorie and 

Kabirgang etc. Jatrapur Pargona has Srikona, Machughat or 
wae Negaikhongang, Dutpatil or Durpatuli, Machimpur, Aat Dabol, 
ot Rajnagar and Bhagorangon. While Bikrampur, Lakshmipur, 

Sydpur, Kalain, Baropuwa or Bhubaneshwar Nagar, Bihara, 

Tengaragang, Burunga, Longhor, Bilorgang, Mohanpur, Sayaran 

and Dutpur falls within the jurisdiction of Bikrampur Pargona. 

" Silchar, the district head quarter of Cachar, Assam witnessed 
or? Bishnupriya Manipuri bases at Bishnupur, Vivekananda Road, 
Aye, Jalupara, Police Lane, Reserve, Itkhola, Malugram, Tikorbasti, 

*2 Ranghirkhari, Ghunghur and other parts of the city. Duwarbond 
gg?” has its Bishnupriya Manipuri people there. 

In Hailakandi district, the population has a root at 

wet Hailakandi town, Sunapur, Khunou, Kshumel collectively known 

as Japirbond. Katakhal (Railway Jgn.), Nandirgang, Andurgang, 


wor 1a part of Chengcoorie and Chungduwar are included in the 
irr Hailakandi district. ; 


’ 


Karimganj district of Assam has much more Bishnupriya 

Manipuri villages than that of Cachar and Hailakandi. The thickly 
populated laoclities of the district are Garerbond, Anipur, Kukitilla, 
Andhurgang, Amurkhal, Dhalibil, Panchdali, Fechuakandi, 

a Pechala, Tingari, Betubari, Dullabchera, Ullasnagar, Khiluwa, 
& Rea] Fanaibon, Aringtilla, Baskaltitta, Chamtilla, East Krishnapur, West 
s¥ Krishnapur, Gergoang, Rupa, Fetipat, Butuchera and Bidyanagar 
at the Dullabcher zone of the district, while Pratapgarh zone of 

the district has its Bishnupriya Manipuri populated ‘villages of 
Patherkandi, Rajargang, Kachubari, Unam, Betarbon, Jamirala, 

as haa Lakshmi Mamila, Bitorgol, Kanai, Nuwagang, 
e » Bazarichara, Hatikhira, Bilbari, Khalibari, Satara Lokei, Burunga, 
se Luwarpuwa, Shiborkhol or Shiborgol, Betubari, Kehurgang, 
? Rengti, Katabari, Seipargang, Soura Lokei, Mambari, Patharigang, 
Nalugang, Nalibari, Hingari, Paruwagang, Tinokhal, Kehurgang, 
Barkaligang, Narayanpur and Kholapar etc. Karimganj town, 


Kalag? 
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the district headquarter, had also a small Bishnupriya Manipuris langan 
population. Pipala, Rangamati, Damchera, Uzan, Bali Pipala, 
i Ishabeel and Nurkha falls under Rangamati sub-area. 
Guwahti, the State capital of Assam, it has a number of 
Bishnupriya Manipuri population much more than the Meiteis. Ctondi 
} sag They are residing at Maligaon, Sudarshanpur, Tetelia, Hengrabari, fh 
| Go se Kahilipara, Chailha Nagar, Bamuni Maidan, Beltola, Khanapara,  avaxy 
| $ ‘Rehabari, Birbari, Dakshmin Gaon, ‘Kalapahar, Noonmati, 
-Narengi, Basistha, Tarun nagar, Shaktigarh, Rupnagar, Azara, 
“Pandu, ‘Mathuranagar, Motoria, Choymal, Rajgarh road, 
Christianbasti, Ganeshguri, Jatia, Nayanpur, South Sharaniya, West 
Sharaniya, Katilakuchi, Bakrapara and other places. Halfong 
town and its adjacent places of N,C.Hills district of Assam has a 
fooler considerable Bishnupriya Manipuri population there. In Nowgaon 
; jo district a place named Laupam and in Suntipur district a village 
NV called Majbat (Chatribari) has also a small Bishnupriya Manipuri 
population there. Earlier this Majbat was a Muslim village. Dur- 
ing the partition of the Indian union in 1947 the Muslims opted to 
left India for Pakistan and they finally chosed East Pakistan. An 
exchange was made in which the Bishnupriya Manipuri popula- 
tion of the village of Paruwa located in the East Pakistani zone fly 
over to Majbat in place of the Muslims. It was in 1947-1948. 
In Tripura, the Bishnupriya Manipuri population localities 
may be divided into Dharmanagar sub-area, Kailasahar sub-area, 
Kamalpur sub-area and West Tripura sub-area. 
Dharmanagar sub-area consists with Bhagyapur, Ragana, 
West Ragana, Huruwa, North-East Huruwa, East Huruwa, South 
| Huruwa, Chandrapur, Shanichera, Bhumihin Patty, Rajbari, 
Kherengjuri, Joynagar, Nadiyapur, Dewchera, Ramnagar, 
Panisagar, Sundibasa, Narendranagar, Radhekishorepur and 
Bamunia. 
Kailasahar sub-area Bishnupriya Maniputi villages are 
4pNidevi, Assambasti, Radhanagar, Krishnagar (Gandhari tilla), 
ee Krishnanagar (Jhanjhargang), Sripur, Kailasahar town, Paitur 
Or Bazar (Padmar-Par), Tilakpur, Guldarpur, North Guldarpur, 
Choudhurypara, Kirtantali, Bidyanagar, Ishabpur, Mashawli 


ore 


AG 
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(Tila), Rajnagar, Banorgang, Kanchanbari, West Kanchanbari, 
North-East Kanchanbari, Manu, Betchara, East Betchara, Natun 
Bazar, Kanchanchara, Nepaltilla(Bazar), Indranagar, Bhumihin 
Coloney, Tinghari (Kathalchara), East Kawlikura, West Kawlikura, 
Bhati Jalai, Uzan Jalai, Jalai, Bilaspur, Pechardahar, Mohanpur, 
‘East Fultali, West Fultali, Devipur, Dhanbilash, Jarailtali, Dalgoan 
and Guldarpur Nayapara. 

Kamalpur sub-area Bishnupriya Manipuri populated vil- 
lages are Abhanga, Bar Lutma, Devichara, East Devichara, 
Chankap, Bhumihin, Halhali (Halahali), Luana Colony, Jamthum, 
Tilagaon, Mohanpur, Rupaspur, Guwalmara and Ganganagar. 

West Tripura sub-area Bishnupriya Manipuri villages are 
Khas Kalyanpur, Kuwai, Kalkalia, Agartala including Radhanagar, 
Abhynagar, Dhaleswar, Banamalipur, Barduwali, Kasba Colony, 
Gopinagar and Rangapaniya. 

In Meghalaya, it has also Bishnupriya Manipuri popula- 
tion living scatteredly in the State. The localities are Forest Colony, 
Pynthorumkhra, Mulki, Dhanksheti, Vishnupur, Laitumkhra, 
Umpling, Oakland, Police Bazar, Alu Gudam, Nongthymau, As- 
sam Rifle, Happy Valley, Tura, Langol, Gorampani, Nongpoh, 
Dawki, Cherapunjee, Mawsynram, Khleriat, Jowai and 
Laldrhymbai. 

Bishnupriya Manipuris also have their settlement in Bang- 
ladesh and Burma and other overseas countries. And, among the 
foreign countries Bangladesh has the major Bishnupriya Manipuri 
population. The localities are Sripur, Madhavpur, Tilakpur (Nagar), 
Kalaraibil, Bhanubil(Banughas), Guramara, Charapathari, 
Baghbari, Baligaon, Teteigaon, Mahung, Hiramati, Bendaria, 
Ghanashyampur, Chunarughat, Batam, Majergaon, Batuchar, 
Lakhat, Rajbari, Machimpur(Sylhet city), Lamabazar, North 
Tilakpur or Alipur, Guler Haour, Shimutala, Bamangaon, 
Gobindabari, Bhandari, Shukkur, Ulla-gaon, Chaygari, Kalibari, 
Chaigaon, Fultali, East Tilakpur (Paligo), Digalbhag etc. Besides, 
there are a considerable number of the Bishnupriyas Manipuris 
living scatteredly in the local headquarters cities like Kamalganj, 
Khuwaighat, Rangamati of the Chittagoan Hill Tracts and also 
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at Tezgaon, Manipuri-para of Dacca, the capital city of Bang- 
Jadesh, 

In Burma, Thangdut, Mawlaik, Kalewa and Bunmuk etc. 
are supposed to be the Bishnupriya Manipuri localities. And in 
case of the United States of America, Canada, Germany and Aus- 
tria, there are very few Bishnupriya Manipuris recently settled 
there for earning a living there. 


INDO- MONGOLOID ELEMENTS 


There are, however, a few Bishnupriya Manipuris who are 
physically more or less akin to that of the Mongolians, It is evi- 
dent by a number of sources that China supplied some earlier 
racial elements that attributed to the development of the Indo- 
Chinese culture in Assam. On strength, Pelliot has described two 
routes from Burma through Manipur and P.C.Bagchi points.out 
that one of the routes from Patliputra goes through Manipur upto 
the Chandwin in Burma. The Accounts of Shung Shu (420-479 
A.D) recorded the Chineses subduation of Manipur valley, and 
also the establishment of their suzerainty over Kapily valley which 
is to be located in modern Nowgaon. 

In the writings of Dr. Padma Gogoi (The Tai and the Tai 
Kingdom, p.39, 40), it is referred toa Chinese work of the 
16th century A.D. called A History of the Southern Princes* 
(M. Carthew, The History of the Thai in the Yun-nan in J.S.S., 
pp.1.,6-7) written by Yang-Tsai of Chen-Tu-fu in the province 
of Sze-Chuan which traces the descent of Prince Chiulung form. 
King Ashoka of Magadha (264-228 B.C.). This legend of Ashoka 


* This work was collected at Tali-fu in Yunnan by an English missionary named 
G.W. Clark and translated it into English by him with the assistance of a local 
Chinese scholar, The manuscript was written in A.D. 1537 by Yang-Tsai of Chen- 
‘u-fu in Sze-Chyan and reedited by Hu-yu of Wucbangfu in Hu-peb in 1706. 
Clark published the English translation of the manuscript in a small book printed 
at the Shanghai Mercury Press in 1894 in a very limited number of copies for 
distribution among his friends. 
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showing relationship between the ruling dynasties of Yunnan 
and Magadha, Early cultural relations between India and the 
Far-Eastern countries are well-known. It was maintained mostly 
by the Buddhist missionaries. Pelliot argues that Nan-Chao* 
received Buddhist influences form India via the P'iao of Burma 
(Deux Itineraries, pp.154-183). The routes lay through Eastern 
Bengal, Manipur and Arakan and probably it was by this route 
that the Sakya Prince Abhi Raja in 923 B.C. and Dhvaja Raja in 
523 B.C. (or 519 B.C.) reached Burma. There is, however, no 
mention of any journey by sea at early period (GUBSS, 1.L, p.217- 
218). The northern part of the Kubo valley which was on the di- 
rect route form Manipur to Burma which was still called Mauriya 
or Mauria or Mure or Moore or Morie said to be the name of the 
tribe to which King Ashoka belong (Phayre, History of Burma, 
p.6,7,15). Dr. Padma Gogoi refers that in the northern part of 
the Kubo-valley the Tai people were living there form before 
the sixth century A.D, It is recorded in Francis Buchanan's in- 
vestigative article : A Comparative Vocabulary of some of the 
languages spoken in the Burma Empire, in Asiatic Researches 
(Vol. V, 4th. Ed. 1807, p.228), that the Tailong or the great Tai 
people were called Maitay Kabao (Kabo) by the people of Cussay 
(Manipur). 

Referring to the Chinese or Mongolian racial elements in 
Manipur valley, Arther Pelliot stated that the Chinese invaded 
Manipur in about 700 A.D. The Chinese called the people of the 
valley as Khalachas, i.e. the son of the wide lake (Loktak) and 
described them as highly civilised. Interestingly, the Meiteis of the 
Mongolian stock and the late comer to Manipur used to call the 
Bishnupriya Manipuri as Khalachaya. The view of R.M.Nath is 
that the Kala-Chais were the first ruling race in possession of the 
Manipur valley. E.T.Dalton held that by degrees the Meiteis be- 
came more powerful in Manipur. It encouraged them to introduce 


* Nan-Chao was a small principalities of Yunnan founded by one Prince Chin- 
lung. 
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matrimonial relations forceiveiy with the indigenous people un- 
doubtedly with the Bishnupriya Manipuris, and it now merged 
into totally a new origin, i.e. the indo-Mongoloid culture. 


RAJPUT OR RAJASTHANI ELEMENTS 


After a thorough survey and close observation on the his- 
tory of the Bishnupriya Manipuris, it is found that there are cer- 
tain Rajput or Rajasthani racial elements present among them, 
They are also most probably related to the Imperial Guptas of 
Central India. Their appearances, physical structure and habits 
etc. are more or less has some assimilities with this people. 

References are found that some of the Princes form 
Rajputna of the Rajvamsa Kahanorl and Mareura ot Mandiya 
or Mauriya Vamsa Mahirangas settled in Manipur in the early 
period. It is reasonable to think that Rajasthan had a friendly rela- 
tions with Hastinapur. The very Bishnupriya Manipuri dynasties ~ 
known as the Kshumal and the Moirango lokei are probably de- 
rived form the Rajvamsa Kahanorl and the Mahirangas of 
Mauriya Vamsa, 

It may be noted here that a special dress and even the day- 
to-day utensils used in this community, sometime bore the 
Rajasthani elements. The polei or dancing dress used by the 
Bishnupriya Manipuri maiden in the Broja Gopi Rasleela have 
an affinity with the gagaras of Rajasthan. The head dress or koyet, 
i.e. turban occasionally used by the aged male personnel are similar 
with the Rajasthani and other Hindustani people. There are no 
such evidences that the South-East Asian people, particularly, the 
Mongoloid group of people, have the practice of putting head dress 
or koyet. Moreover, the Bishnupriya Manipuri women wear a 
kind of swal commonly known as jaipuri dressed on the 
aangaluri ot tolafuti, besides the blouses bedecked with chumkies. 

The day-to-day utensils used in the community are jaipuri 
kuphang or metallic flat dish, jaipuri kheri or bowl or cup, jaipuri 
khuchei or water glass and jaipuri senapul or pitcher or water jar 
etc. 


CULTURAL HERITAGE OF NORTH-EAST INDIA / 52 


RELATIONS WITH THE IMPERIAL GUPT. 


= 


The Allahabad Pillar Prasasti of Samudra Gupta (c.340 or 
335-380 A.D.) composed by Harisena, the court poet , mentioned 
that the Arjunayanas who lived in the Bharatpore State of Rajputna 
claimed themselves the descent from Arjuna, the third Pandava 
of the Mahabharata, The Allahabad Piller Prasasti furthermore 
refers to the King Samudra Gupta who subdued five frontier king- 
doms or Pratyanta Rastras, outer Utter Pradesh, Central India 
and Bengal. These frontier States were Samatata or South-East- 
Bengal, Deveka or parts of Assam and Kamrupa or Upper Assam 
in the East. 

Now, it would be reasonable to assume that this Arjunayanas 
of Bharatpore might have a common relation with the Bishnupriya 
Manipuris of Manipur. Both the ethnic groups traced their ances- 
try with Arjuna, the third Pandava. It would also be possible that 
this Arjunayanas of Bharatpore might have undertook the expe- 
ditions with the Imperial Guptas over Samatata, Devaka and 
Kamrupa and in course of time they intermingled with the 
Bishnupriya Manipuris. 

Scholars have viewed that parts of the Manipur valley was 
either included with Devaka or Upper Assam during the Imperial 
Guptas. 


RELATIONS WITH THE AHOMS 


During the medieval period, Manipur maintained friendly 
attitudes towards its neighbours, particularly with the mighty 
Ahoms, tie-up them with matrimonial relations. Princess were 
exchanged with rich presentations to each other's royal courts. It 
cemented their friendship politically and culturally to a great ex- 
tent. Consequently, new ideologies were also transmitted in be- 
tween them. 

Manipuri King Chalumba (1544-1566 A.D.) married a 
Princess of Kamrupa and Muangba (1561-1579 A.D.) entered into 
a matrimonial alliances with Burma, Tipperali and Assam, These 
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unions had a definite cultural effect on Manipur and the Vishnu 
cult gota furtherimpetus (R.M.Nath, The Background of Assamese 
Culture, p.90). In 1537, the Koch King Siva Singha sent envoys 
to the Raja of Manipur and presents were exchanged (Sir Edward 
Gait, History of Assam, p. 96-97). The Ahom King of the period 
was Suhungmung or the Dihingiya Raja (1497-1539 A.D.). 
Suklenmung succeeded to the Ahom throne in 1539 and ruled 
until 1552, The period between Suhungmug and Suklenmung was 
important from religious point of view. Apart form the growing 
influnce of the Brahmans in the Ahom kingdom, it witnessed the 
spreed of the Vaishnava reformation promulgated by Srimanta 
Shankear Dev. The Assamese inscription engraves in many idols 
placed in the royal temple of Manipur located at Imphal and the 
Dimapur Stone testify the cultural affinities between the States. 

There is a popular tradition prevailed in Manipur that with 
the help of the Ahom King Hso-Rem-Hpa alias Rajeswar Singha 
(1751-1769), King Bhagya Chandra Singha alias Joy Singha won 
back his lost kingdom Manipur thwarting the ill designs of his 
wicked uncle Khelei Nungang Techeiba and the Burmese intrud- 
ers. 

The Ahom Buranijis refers that in 1758, Alompra(1752- 
1760), the founder of the last Burmese dynasty Alaungpaya of 
the Konboungset line invaded Manipur and other neighbouring 
countries. He defeated the Manipuris near Palel and captured the 
capital. But, Alompara had returned to Ava after thirteen days of 
his Manipur occupation due to the Paguan revolt in his country. 


OO 


MIZORAM: THE LAND OF KUTS 


Untouchability is not present among the Mizos in their social 
life. The individuals of both the sexes seems 10 be very free and 
frank. 


Mizoram was created in 1972. The erstwhile Lusai Hills 
district was carved out from the then greater Assam. Till Febru- 
ary 19, 1987 it was a Union Territory and attained Statehood sta- 
tus on February 20, 1987in accordance with the Mizo Accord. 

The State of Mizoram, which has an area of 21,081 sq. 
kms. has been divided into three districts - Aizawl, Lunglei, and 
Chhimtuipui, Autonomous District Councils has been formed for 
the Chakmas, Pawis or Parich and Lakhers or Maras.The State 
has a population of 6,806,217. 

The meaning of the word Mizo is hill people. They are sub- 
divided into sub-groups like Lushai (Lusei), Paite, Hmar, Ralte, 
Mara or Lakher, Poi et al. These sub-groups of the Mizos are also 
permanently residing in Churachandpur district of Manipur, 
Cachar, Hailakandi and N, C. Hills districts of Assam and Tripura, 
too. Some groups of Tripuris like Bru or Tuikok are living in the 
western part of Mizoram. 

‘All the Mizos are Presbyterians; the Chakmas are Buddhist 
and the Pois, Maras and Tuikoks follow Christianity as well as 
Hinduism. 


RELIGION, EDUCATION AND SOCIAL LIFE 


Traditional religion of the Mizos is the Tlawmngaihna. 
It is mainly meant for honesty, kind-heart, selflessness and 
helpfulness. According to myths, the Mizos call God as Pathiyan 


Based on the paper broadcasted in the AllIndia Radio, Guwabati station on the 
title topic : Mizo Sokolor Lok-Sanskriti, dated 29th.Nov. 1997, and published 
in Natun Dainik (Assamese daily, Ghy-) 15th June. 1997; The Northeast Daily 
(An Eng}ish daily, Ghy.) 25th October, 1998 


MIZORAM: THE LAND OF KUTS/55 


or Lalpa, Having been converted into Christianity the social life 
of the Mizos is rapidly being modernized. 

In the field of education the Mizos are in the forefront. 
With the literacy rate of 88.06% the State of Mizoram is ranked 
only after Kerala previously. The rapid progress of the Mizos in 
the field of education occurred after they came in contact with the 
western people in the 19th century. 

Untouchability is not present among the Mizos in their 
social life. The individuals of both the sexes seems to be very free 
and frank, 

The Mizos arrange mass feast on the occasion of births, 
deaths and weddings in the village. They reside in the hilly areas 
and the house of the Mukhial (headman) is generally located in 
the middle of the village. Near his house, there is Zawlbuk (a 
youth centre) where the Mizo youths of either sex stay together 
and select their life partners customarily. 


OCCUPATION 


Ninety percent of the Mizos are cultivators by occupation. 
Through shifting cultivation (Jhum) they produce rice, turmeric, 
chilli efc. Most of the family members take part in cultivation and 
they feel proud of it. 


KUT OR FOLK-FESTIVAL 


In Mizo language Kut means folk-festival. The Mizos are 
fond of various folk-festivals. At the end of February after the 
preparation of land for Jum cultivation and before the spraying 
of seeds they observe Kut or folk-festivals, Besides paying 
homage to their God Pathiyan the Mizos, through this festival 
pray to their God to make their land green with crops. The festival 
are observed with great pomp and gaiety. On the day of the festi- 
val, all the villagers, being attired in their traditional dresses, 
get-together in the places of the festival. The festival begins 
after the headman's addressed the masses. Incidentally, the 
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folk-festivals of the Mizos which are related to cultivation are - 
Chapchar Kut, Mim Kut and Pawal Kut etc. 

Chapchar Kut is observed any day in the month of March 
soon after the preparation of land for /hum cuitivation, and the 
Mim Kut is observed amidst songs and dances during the months 
of August-September. In this festival mass feast is arranged in 
which country liquor made from rice is served. Mim kut is also 
called as Moiji festival and is dedicated to the departed souls of 
the Mizos. Pawal festival takes place in the months of December- 
January after harvesting. This Pawal Kut is regarded as the 
principal festival by the Mizos, In this festival the Mizos entertain 
through songs and dances. But now-a-days due to the influences 
of the western culture these traditional festivals are losing its 
significance in Mizoram. 


FOLK-DANCE 


The folk-dances of the Mizos are based on Shaili, a dance 
style prevailing in the hill areas of Mizoram. Their folk-dances 
like - Cheraw dance, Chheih-lam, Khual-lam, Rallu-lam, Solakia, 
Sarlamkai dance, Tlang-lam, Chawnglaizawn dance, Zangla-lam 
dance etc. bear the traditional and cultural heritage of the simple 
living Mizo people. 


CHERAW DANCE 


This dance is called as Bamboo Dance in English. In 
this dance Mizo youths of both the sexes dance‘ with long 
bamboos in harmony with a folk-song in Loitas Bangi (a particu- 
lar action of dance). According to Mizo myth Cheraw dance is 
meant for the eternal peace of a mother who breathed her last at 
the time of giving birth to a baby. This is the dance of self con- 
sciousness. 

KHAUL-LAM. 


In Mizo, Khual means guest and Jam means folk-dance. 
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The name of the dances says that it is meant for the entertainment 
of guests. This folk-dance is presented in harmony with Sai-Latha 
folk-songs organised in the evening after the days work. 


CHAI- LAM 


This is one of the famous folk-dances of Mizoram, Both. 
men and women stand in a circular way and present the dance 
moving to and fro in harmony with a folk-chorus. Music, 
specially of instrument made of the horn of Mithun are associated 
with this dance. According to Mizo myths if a Chai-lam begins 
nobody can predict when it will conclude. 


RALLU-LAM 


This is the dance of bravery. The Mukhial arranges this 
dances as a mark to welcome when the winners who take part in 
any hunting mission returns home. Like Rallu-lam, the Solakia 
folk-dances of Maras and Pois was also regarded as the dance of 
bravery. The Maras and the Pois are the most expert dancers 
among the Mizos. There are five rhythms (tal) in Solakia dance. 
Sarlamkai is another bravery dance of the Mizos. 


CHAWNGLAIZAWN 


‘This is the folk-dance of the Pawis. This dance is arranged 
to welcome the hunters when they return home after successful 
completion of their hunting mission. In this dance Pawi boys and 
girls stand in queue and dance in harmony with the music. 


ZANGTALAM 


Zangta-lam, in which both men and woman take part, is 
the folk-dance of the Paites. This dance is directed by a drummer. 
The dance is associated with a song which is sung about the 
stories of those who participate in the dance. 
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TLANG- LAM 

This dance, being participated both by males and females, 

is presented with the help of the folk-song; Puma-Zai. This dance 
earns reputation even outside Mizoram. 
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MUSEUM: A REPO; 


TORY OF ART & FOLKCULTURE 


The North-eastern Region of India consisted mainly with the 
seven states namely Assam, Arunachal Pradesh, Meghalaya, Manipur, 
Nagaland, Mizoram, and Tripura is a land of seven sisters of diverse 
origins and identities dominated mostly by the tribal folk of Indo-Mon- 
goloid stock other than the Indo-Aryan group of people. Each of the 
community have its own cultural heritage, distinctive customs and tra- 
ditions irrespective of their ways. Among the seven states in the North- 
east Assam listed top and oldest in museum background. In the early 
1900's a small band of dedicated research scholars formed a society 
(Kamrup Anusandhan Samity). The artifacts they collected formed the 
nucleus of the Assam State Museum in 1940. 


Human beings are the azayeb or the curious creatures on 
earth, They introduce everything which make them inquisitive. 
Nevertheless, time and things changed faster and the general ten- 
dency of quest of human being are also increasing more and more 
on its own way from time immemorial.They now began to col- 
lect and preserve materials of different humanities primarily at 
their houses hither and thither.Gradually, their house collections 
required a common place of storage and display, and in course of 
time the very concept of MUSEUM what presently we call it, 
came into being. 

Different regions of India has its own and separate names 
to a museum. In Bengal, it is called Jadughar - a house of won- 
der or enchantment. In Hindi, it is Sangrahalaya to mean a 
common place with a lot of collections and preserved objects of 
display etc, and it is Azayebghar in Urdu to mean a common 


Based on the paper broadcasted in the All India Radio, Tezu station 17 Dec., 
1995 with the title topic: Museum: A House of Art & Culture, and published 
in Natun Dainik (Assamese daily, Ghy,) 10 Jan 1997, The North-east Times 
(An English daily, Ghy.) 8th June 1997, The Eastern Clarion (An English 
daily, Jorhat) 20 July 1997, The North-East Observer (An English daily, Gy.) 
1997. The Newsfiont (An English daily, Ghy.) July 1998, The Northeast Daily 
(An English daily, Gy.) 1998. 
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place of respository of wonderful things. 

Museum is a permanent set-up for the public irrespective 
of cast, creed and colour, and it is a place where people used to 
visit with their own choice and interest as and when they like. It is 
also a place of educational recreation and study, and in particular 
it exhibits to the public the very artistic, historic, scientific and 
technical attainments of all times.In a word Museum is of the 
people, by the people, for the people and they themselves are the 
custodian of the museum itself. Ashmolean Museum is such type 
of a museum located in Oxford. 

The term Museum adopted in English is derived from the 
Greek word Museion a place of contemplation or, a shrine of the 
muses or better to say a temple dedicated to the muses. Muses is 
the Greek Goddess of Arts and Science. 

Museum bas different terms and different definitions all 
through the world. The ICOM definition stands for museum is 
that “a museum is a non-profit making permanent institution in 
the service of the society and of its development, and open to 
public which acquires converses, researches, communicates and 
exhibits for purpose of study education and enjoyment, material 
evidence of people and their environment”. Museum play a ma- 
jor role in the study. Preservation and the interpretation of the 
world's cultural heritage. As a society of education, museums 
are being set up almost everywhere year by year and it attract the 
visitors more and more. 


MUSEUM BACKGROUND i 

The credit of being the oldest museum of the world is the 
Alexandria Museum founded by Alexander the Great during his 
reign and his successors Ptolemi-I (Seter) of Egypt (325-285B.C.) 
enriched the city of Alexandria with a considerable number of art 
objects and manuscripts etc. There were some four lakh (approxi- 
mately) manuscripts in the form of cuneiform tablets of bake clay 
collected and preserved in the Alexandria Museum and in 
course of time, it became a great centre of knowledge. But, in the 
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7th century A.D., the Arabs plundered, looted and destroyed it 
and the pity is that this greatest and the oldest museum, library, 
archives, university and the very research centre as well was lost 
for ever, despite it gave birth to an idea of Museum for the later 
generation, at the same time preserving their heritage. 

In the field of museum background in the Indian subconti- 
nent, Indian Museum, Bengal is the oldest one in Asia. It was 
founded in 1814 and with the establishment of it, the museum 
eotivities in India started rolling and through 184 years since 
.ot4 got a new dimension and a great momentum. In 1955, 12th 
May. India's first Prime Minister Pandit Jawaharlal Nehru laid 
the foundation stone of the National Museum in New Delhi. The 
origin of the National Museum goes back to the days prior to 
independence when it was established and housed in the Rastrapati 
Bhavan in New Delhi. The nucleus of the collections consisted of 
items that had been sent to London in 1947 for an exhibition at 
the Royal Academy, and when these objects were returned back to 
india instead of returning to their respective museums, it was de- 
cided to keep them in Delhi making the beginning of the Na- 
tional Museum, 

‘The North-eastern region of India consisted mainly of the 
seven states namely Assam, Arunachal Pradesh, Meghalaya, 
Manipur, Nagaland, Mizoram, and Tripura is aland of seven di- 
verse origins and identity dominated mostly by the tribal folk of 
Indo-Mongoloid stock other than the Indo-Aryan group of peo- 
ple. Bach of the community has its own cultural heritage, distinc- 
tive customs and traditions irrespective of their ways. Among 
the seven States in the Northeast, Assam listed top and oldest in 
museum background, In the early 1900's a small band of dedi- 
cated research scholars formed a society (Kamrup Anusandhan 
Samity). The artifacts they collected formed the nucleus of the 
Assam State Museum in 1940. 

‘The erstwhile NEFA (North Eastern Frontier Agency) 
presently known as Arunachal Pradesh has its Stare Central Mu- 
seum set up in 1956. But, instead of establishing the museum in 
the then NEPA, it was decided for displaying it in Shillong, the 
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capital city of Meghalaya where from again on the Ist. Jan, 1990 
it was shifted to Itanagar, capital of Arunacal Pradesh itself and 
the said museum has been renamed as the Jawaharlal Nehru 
Museum. However, the museum services of Arunachal Pradesh 
virtually started under the initiative of late Dr. Verrir Elwin. Inci- 
dentally, Arunachal Pradesh is the only north eastern State which 
has ethnographic museums in almost all the district head quar- 
ters. We may list the Subansiri District Museum located at Zito, 
next to this is the Khonsa District Museum, the top of this kind. 


MUSEUM ACTIVITIES 


“Museum in many countries can no longer be considered 
sanctuaries for the connoisseur of specialities. They are actively 
engaged in reviving the exhibition policies and relations with the 
public at large and plax a more important role in generation edu- 
cation” says a UNESCO pamphlet. In India, it is instrumental in 
fundamental education to help either of the formal or non-formal 
studies, general masses and so on. And hence museums coming 
as the institutions of great utility. Methods of communication 
which the museums have been developing for decades can easily 
be adopted to fundamental education. 

In the United States of America, most of the museums have 
their special department of education circulating enormous 
qualities of materials to the schools of the area served by them, 
Children are everywhere admitted free and no pains are spared to 
make them feel at home in the museum. 

In Great Britain, the more progressive musetms organize 
leisure time activities for the children of 10 to 14 years of age. 
The American Museum of Natural History, New York and few 
other large museums of the USA have their own broadcasting 
stations broadcasting regular educational programmes meant 
for school going student's in general. By and large, the useful- 
ness of museums lie in enlighten the visitors, particularly chil- 
dren, about the civilisations of the past. The teachers and students 
can co-operate in the process of learning. 


MUSEUM: A REPOSITORY OF ART & FOLKCULTURE /63 


MUSEUM GIFTS 


Museum is an institution of individual up-liftmen and char- 
acter building. Through it any body may gain knowledge by way 
of community participation. Education is not for life but, life it- 
self is an education either it a formal or a non-formal one. In the 
most of the museums like that of the National Museum (New 
Dethi) and Indian Museum (Calcutta) there are several co-cur- 
ricular activities for the museum visitors. There are also arranged 
guide lectures and tours, seminars, symposiums, conferences, 
trips, museum shops, slides and museum publications ctc. as a 
part the of museum and research as well. 
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SPRING FESTIVALS OF ASSAM 


Cows and oxen are regarded as the best friends of cultivators. 
That is why the Bodos observe Garu Bihu which is marked by bathing of 
cows, oxen, and buffaloes in rivers or ponds and other big water bodies. 
After bathing small pieces of brinjal, turmeric etc. are showered on these 
domestic animals. 


The people of Assam are mainly cultivators by profession. 
In Assam, Bihu symbolize the growth of crops and other green 
vegetation. In this State spring attains her adolescence and blos- 
soms all beauties of showered on her by the creator. The green 
vegetation which shed their old leaves again and give the mes- 
sage of the arrival of Bohag to the cultivators, who in turn ob- 
serve Rongali Bihu with the intension of preparing themselves 
for the ensuring season of cultivation, The Assamese observe 
Rongali Bihu with amidst songs and dances. Bihu festivals 
strengthen the sense of brotherhood among the fellow beings 
through love and affection to each other. 

Bihu is not the festival of the Assamese alone. In fact, it is 
the festival that strengthens sense of brotherhood among the fel- 
low beings of the different ethnic groups of Assam. 

Though different names for Bihu are present there among 
the people of Assam, the way of its observance, characteristics 
are basically almost alike. Different ethnic groups observe Bihu 
on their own ways on different days and dates. 

The Rangali Bihu of Assamese people is the Chaitra 
Sankranti of the Bengalis. Bengali, as one of the greatest race in 
India, has her rich folk-culture. The Mishings call it Ali ai Ligang. 


Based on the paper broadcasted in the All India Radio, Tezu station 2nd Feb., 
1996 on the title topic : Let us save our Folk-lore, and published in Asom 
(Assamese weekly, Ghy.) 10 April 1990; The Northeast Times (An English daily, 
Ghy.) 8th June 1997; Dainak Prantajuoti (Bengali daily, Silchar) 29th Dec. 
1993; Dainik Sonar Cachar (Bengali daily, Silchar) 7th. April, 1995; The North- 
east Daily (An English daily, Ghy.) 13th. Dec.,1988 
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Itis Baishagu for Bodos; Bishu for the Bishnupriya Manipuris 
and the Karbis modestly call it Chajun. 

Bihu has some unique characteristics which are not found 
in other spring festivals being observed in other parts of India. 

Bohag comes with joyous and fills the mind of youths of 
both the sexes with songs and dances. 

‘The Mishing and the Deuris consider Wednesday a sacred 
day. The Deuris believe that the world was created on one sacred 
Wednesday and basing on this belief they worship in Deoshal 
(temple) on Wednesday . On the first Wednesday of Bohag they 
observe Bihu through worshipping of God with sacrifice in the 
Deoshal of the village. Right from mid-Fagun the youths of both 
the sexes of the Deuri community observe Rati Bihu every evening 
from 8 p.m. to 10 p.m. Before the beginning of Rati Bihu they 
perform a public worship called Bhakat sewa in the first week of 
Bohag. The Bhakat sewa is meant for the males only. 

Ali ai Ligang and Biu are the two spring festivals of the 
Mishing. They observe Biu (Bihu) after beginning the spraying of 
seeds of crops on assured Wednesday in the months of Bohag. 
Both Ali ai Ligang and Biw are integral part of their culture. 
While Ali ai Ligang is tich in teaditional cultural heritage of the 
Mishings, the influences of the neighbouring Assamese culture is 
clearly visible in Biv. 

Among the Rabhas the festival of Bihu begin with the per- 
formance of a worship Khokchi in the month of Fagun or Chaitra. 
Dances, songs etc. are the means of amusement for them in Bihu. 

After the harvesting festival of Sokkai, the Karbis observe 
Bihu with the performance of a worship - Chajun which is mainly 
a house hold affairs. The preparation for the Chajun festival is 
done by way of constructing small thatched houses in an open 
place in the spare space near the house. They construct different 
types of small thatched houses for sitting arrangements; Habe- 
Hamren for the Howai (village elders) and Pimpers (other 
dignified villagers), Bihu-Hamren for the ladies on the place of 
worship a day before the final occasion begin. 

The Kachari people of Assam claimed themselves to 
be the sons of the soil. The main base of the creation and 
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development of Kachari culture and civilization is the Baith Puja. 
The three-day Baith Puja is closely related with the origination 
of the Haidang Huchuri and Bihu. 

The Sonowal Kacharis worship God Baith in the full-moon 
day in the month of Chaitra.Generally the Puja begins on Sun- 
day, On Monday, maxims (mantras) are read in accordance with 
Boli-bidhan (sacrifice) and it concludes on Tuesday after making 
Deo Nomai to sit in the seat of Baithsal in the morning. The whole 
festival is associated with songs and dances by youths of either 
sexes. 

The Dimacha Kacharis have no definite day and date for 
the observance of Bihu or Bishu. The village elders and the youths 
decide a suitable date for the festival through a community meet- 
ing on Bishu. Generally this festival is observed after harvesting 
and before the arrival of spring. The Bihu festivals of the Dimacha's 
are of two types. If the festival continues for 3 to 5 days it is 
called Surem and if it continues for7days it is called as 
Hangcheumanonba, Sacrifices of buffaloes are carried on amidst 
joy and pomp. The youth perform songs and dances. 

The Dimachas have traditional belief that the presence of 
any persons who is not an inhabitant of the village is not only 
undesired but unholy too during the new year festival, i.e. Bishu. 
That is why neither any outsider enters the village nor any village 
inmates goes out of the village during the period of Garbha Puja. 

Baishagu is the spring festival of the Bodos. It is subdi- 
vided into Garu Bihu (moi son sun) and Manuh Bihu. 

Cows and oxen are regarded as the best friends of the culti- 
vators, That is why the Bodos observe Garu Bihu which is marked 
by bathing of cows, oxen, and buffaloes in rivers or ponds and 
other big water bodies. After bathing small pieces of brinjal, tur- 
meric etc, are showered on these domestic animals. 

Manuh Bihu begins just a day after Garu Bihu, i.e. on the 
first day of Baishakh, On that day all men, women and the chil- 
dren get bathed early in the morning and the juniors bow down to 
their seniors who in turn shower blessings to their younger. The 
day is marked by various Pujas and prayers for eternal peace of 
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their departed ancestors. The Bodo youths of both sexes use to 
express their keen desire to get their beloved ones as better half of 
life through Bihu songs and dances. 

Wangsyawe and Chogramisawaki are the spring festi- 
vals of the Tiwas. Shifting cultivation (J/iwwmn) is (he main occupa- 
tion of the Tiwas. They started to observe Bihu as spring festival 
only after their settlement in plains in the recent past for cultiva- 
tion and livelihood. Tiwa spring festival is customarily different 
from that of others. They lay more importance on some special 
days for the observance of Bihu. The Tiwa girls remains busy in 
preparing their dresses from months before the festival. 

Assam witnessed a band of Nepali community since the 
ancient past. These people are living scatteredly in the State, They 
have their rich cultural heritage. They follow both Hinduims and 
Buddhism. They celebrate many festivals round the year with 
customary Nepali tradition. All the festivals begin from Baishak 
Sakranti (the first day of Baishakh in the middle of April as New 
Year day of Nepali Sambat). 

The spring festival of the Bishnupriya Manipuris is Bishu, 
It begins on the last day of Chaitra and continues for the first five 
days of Baishakh. The very first day of Bishu is marked by clean- 
ing activities. The houses, with its surroundings, are cleaned 
and Goboror Pani (water of cow dung) is sprayed in the court- 
yard- Uthan (back-yards) and Khatang (side-yard). Traditionally, 
the Bishnupriya Manipuris considered water of cow dung as sa- 
cred. On the first day of Bishu day each and every member of the 
family has to have bath with basil leaf and flowers in the rivers or 
ponds to get rid of crimes or sins committed throughout the pre- 
ceding year. They pray to God to keep all the family members 
united and happy and a peaceful inhabitation with the neighbours. 

They cook various delicious vegetable dishes or Methel on 
the first-day of Bishu. There is tradition of cooking 108 varieties 
of vegetables. The food is offered first to titulary deity (Griha 
Devata ot Goror dau or Bhitar dau or Lamor dau) with a Latal (a 
foliage leaf of banana) along with Eiruk (offerings) in the road in 
front of the house. The place of the offerings is first cleaned and 
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sanctified. In Bishnupriya Manipuri terminology the whole offer- 
ings is called as Luk. They believe that on that day the titulary 
deities shift their places of posting. Through the Luk they bid 
farewell to the outgoing deities and welcome the incoming ones 
and pray to protect them at the time of adversity in the ensuring 
year. 

On the last of the Bishu elderly person of the village are 
invited and served with fruits, sweets, kshir, milk etc. Dos-pachis 
competitions among the people is an attraction. This game is remi- 
niscent of the great gamble the Kurus and the Pandavas in the 
Mahabharata to which the people of the community trace their 
origin to, 


ee 


THE PANGANS 


The male population of Pangal used the word M uhammad (Md.) 
in prefix of their name and the women chose to use Bibi as their sur- 
name. The Maulavi conducts their marriages and circumcision etc. 


The Pangans are the Meitei Muslims. They are also called 
as the Khai Pangal or Mithai Pangal. They occupy an important 
place among the Meitei population constituting its some 1% 
strength. Briefing the story of Pangans, Prof. Muhammad Ali 
Jehnab Khan states that ““Sanangbha the rebel younger brother of 
King Khagenbha alais Pamheibha, attacked Manipur from out- 
side with the help of the Mughal contingent stationed at Sythet 
under Sultan Suja, son of Shahjahan, the great Mughal Emperor 
of Delhi, who fled away to. Arakan in 1627-1828 A.D, defeated 
by Aurangzeb. In the battle that followed, probably at Baskandi 
on the borders of Cachar and Manipur, Sanangbha was defeated 
and most of the Mughal soldiers were taken captives to Manipur. 
But, the King pardoned, allowed them to settle there and marry 
Meitei women. Pamheibha alias Khagenbha, the King of Manipur 
having the Naga origin received the title of Garib Nawaz con- 
ferred on him by the Pangans, ie. the Meitei Muslims or Nuwa 
Banghals for the kind treatment they received fron: him. 

On the contrary, in the writings of R. M. Nath it is stated 
that “Mughal Emperor sent three ambassadors to Manipur in 1062 
A.D. and the King of Manipur also reciprocated. Thus gradually 
Manipur became connected amore with India then with Burma. 
This gave an impetus supported by royal favours to uncheck 
immigration of job seekers and fortune hunters to Manipur from 
Bengal and united provinces, 

R.M. Nath further stated that Gopal Singha ascended the 
throne of Manipur in 1709 A.D. at the age of 20, and assumed 


Based on the paper published in The Northeast Daily (An English daily, Gby.) 
29th. Nov. 1998. 
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the surname Garth Nawaz, a honorific epithet given to him by 
the Mughal Emperor of Delhi, probably Bahadur Shah who 
ruled for only four years (1707-1712). King Gopal Singha had a 
tradition of a Naga lineage, being the son of a Naga concubine of 
his father, or being brought up in the house of a Naga Chief along 
with his banished mother. 

Brown mentioned that “Mohammedan population are al- 
most entirely the immigrant Bengalis chiefly from the districts of 
Sylhet and Cachar. They are a mixed population. They chiefly 
followed the trades of gardening, carpentry and pottery. They also 
served as sepoys.” 

These people are mostly Sunni and follow Islamism. They 
have mosques in their villages. They are very orthodox in their 
religious prescriptions and rituals. They perform Namaz daily. 
Idd remains their major annual festival of all importance, but they 
don't celebrate Muharam. Jonstone refers that “formerly they had 
to prostrate themselves before the King like other subjects. After 
they have made a representation that this was against their reli- 
gion, King Chandra Kirti Sinha (1884-1886) excused them from 
performing that and allowed them to offer Salam (salute) instead.” 

The male population of Pangal used the word Mohammed 
(Ma.) in prefix of their name and the women choose to use Bibi 
as their surname. The Maulavi conducts their marriages and cir- 
cumcision etc. 

The Pangal have now-a-days completely forgotten their 
original languages, probably vulgar Bengali or Urdu or Hindustani 
and now speak Meitei instead. And, although they are Moghlai 
Mussalman they practise lineage exogamy, they do not readily 
admit it openly. They are also known as Moghlai, but the edu- 
cated group cautiously call themselves Mussalman. 


xe 


THE TALE OF KHAMBA-THOIBI 


Over the ages, the tale of Thoibi, the Moirang Princess and 
Khamiba, a Kshsumal Prince of Manipur has been a common legendary 
folk tale among the Meitei and the Bishnupriya Manipuris, living in and 
outside Manipur While the earnestness of the love between the wo readily 
reminds one of the ‘Laila-Maznw’ sequence, a spiritual fervour is attrib- 
uted to it whereby Khamba is recognized as the incarnate of Lord Siva 
and Thoibi, that ofthe Mother Goddess Durga, embodying the elements 
of Manipuri masterpiece, romantic elements in it, 


In the days of Chingkhu Telheiba, King of Moirang, 
Chingkhu Akhuba was the Jubaraj, and his brother, the King had 
no child. Jubaraj Akhuba had a daughter Thoibi Laima by name, 
The contemporary King in Kshumal kingdom was Yoithonganai, 
who had three sons, Haoramba-hal, Haoram-yeima and Haoram- 
thol Louthiba. 

On day, while the royal soothsayer Panji Thoiba, went for 
fishing in a lake along with his wife, Chaobi Nongnangma-chak, 
whereupon there grew a Heibung tree. As the soothsayer rested 
in the shade of the tree, he found a necklace of beads and picked 
it up. Honestly he went to the Kshumal King, who was by then 
old enough, and handed over the necklace. The King then set the 
necklace on the neck of his eldest son, Haoramba-hol and then 
again on the neck of the second son and finally to the youngest 
son Haoram-thol. 

About the same time, the Luang King Punsiba built up a 
new palace and invited all the Kings to the inauguration ceremony 
thereof and arrange a grand feast in honour of the Kings on the 
day when he was to physically take possession of the palace. The 
youngest of the Kshumal Prince being away from the palace, 
having gone to the villages around for sporting, the other two 
Princes dressed in the royal to attend the ceremony. Taking ad- 
vantage of the youngest's absence, Haoramba-hal and Haoram- 
yeima entreated to the mother for the necklace and the mother 
hearkened to their entreaty. Haoram-hol arrived home at the 
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moment and was beyond himself in rage not to see the necklace 
and at once took his fathers sword to revenge upon his brothers 
who took away the necklace. It was the eldest Haoram-hal on 
whose neck he saw the necklace and so slew him. Afraid at that 
the middle brother Haoram-yeima fled to Moirang and married 
two women there, each of whom, bore for him a son. Parenkoiba 
by the elder wife and Thangloihaiba was the son of the younger 
wife. As time passed by Parenkoiba got married and got a son 
named Purenba, Purenba, on marriage got a daughter _Khamnu, 
and ason Khamba. This so-called marriage had an interesting 
episode behind, 

One day, when the Moirang King Chingkhu Telheiba went 
to the jungles for hunting some one set the reeds on fire and five 
tigers came out roaring from the jungles, at which all the Kings 
men fled away abandoning him. There was Purenba only ready to 
fight the tigers whom he killed with his spear. 

The King was highly pleased and amazed at the bravery of 
the man and his enormous strength. He honoured the man Purenba 
offering a high office in the State and presenting his queen as an 
award along with a huge dowry including nice clothing and jew- 
ellery for her, She lived with Purenba and gave birth two kids - 
Khamnu and Khamba by name, but as it was her ill luck she was 
widowed when Purenba died in a spell of evil spirit. Unable to 
bear the agony of her husband's death she embraced the pyre of 
her husband's cremation and died. Khamnu and Khamba turned 
orphans. 

Before his death Purenba called for his friends, Nongtholba 
and Thonglen, and commanded his children under their care 
and Nongbal Chaoba betrothed his son Feiroijamba to Khamnu. 
As pledged Thonglen took charge of two children, who however 
could not reconcile themselves there and Thonglen allowed them 
to come to their father's place. There being none to help them, 
Khamnu had to manage her living by husking paddy for the vil- 
lage people and the village women gave the breast to Khamba 
who was quite a minor at the time. By then both Khamba and his 
sister, Khamnu enters to their youthful days. 
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One day Khamnu went to the market at Moirang and co- 
incidentally met ihe Princess Thoibi who happened to visit the 
same shop in the market. The sweet face of the maid Khamnu 
drew her attention. She approached her, asked a number of ques- 
tions. She liked Khamnu and as a token of her love presented her 
with enough food and other articles including some jewellery or- 
naments, This developed an affinity. The Princess bade Khamnu 
to meet again and to go to the Loktak for fishing. 

The King came to know of her daughter’s desire and or- 
dered that no male members should be there in the lake when the 
Princess will be fishing and sporting there in the company of 
Khamnu. 

The next day, Khamnu told Khamba all about her going to 
the lake and asked him not to go there defying the King's order. 

As he slept alone, he dreamt the Goddess Panthoibi came 
to him in the guise of Khamnu. He got confused at Khamnu com- 
manding him to get the vegetables together. God Thangjing worked 
in his mind to believe that it was Khamnu indeed commanding 
him. He woke and set for his sister to the lake. There he found a 
boat and rowed it on searching _Khammnu. Suddenly a storm came 
and blew off Khamba's boat in the direction where Khamnu and 
the Princess were fishing. At once he stood near Thoibi. The Prin- 
cess was initially annoyed at someone violating her fathers or- 
ders, and asked Khamnu if she knew the youngman. 

Khamnu fell into a dilemma and said she did not know the 
man. Hearing his sister Khamba got closed to her silently. Thoibi 
cast her full glance over the personality of Khamba. She note that 
the youngman was wearing the necklace she presented to Khamnu 
the previous day, besides noticing Khamnu wearing a cloth that 
could be the youngman's turban, She liked the youth's symmetri- 
cal body structure and the modest manners. Khamba, too, no- 
liced the beauty of the Princess. They were infatuated towards 
each other, Khamnu could not but acknowledged him as her 
brother. At once the Princess got soft and gracious to Khamba. 
She offered him the sweetmeats meant for her and advise him to 
return home lest the King could know of his presence and punish 
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him. Khamba modestly obliged her. 

On their way home back Thoibi asked Khamnu to show 
her house. So they went together to Khamau's house. It was a 
dingy little house broken here and there. A red piece of cloth lie 
in the northern side known as the ukoklel. Khamba, ashamed at 
the condition of the house kept himself hidden in a corner behind 
a mat. Though such a poor house it was Thoibi appreciated it and 
wanted to know why the mat was hung there. Khamnu replied 
‘that it was the secluded portion for their racial God Kshumalpokpa, 
the ancestor of the Kshumal dynasty. Thoibi got full of reverence 
for the God and sought for Khamnu's permission to offer her 
prayers there. Allowed, she prayed to the God Kshumalpokpa to 
be graceful on her to allow her stay there and offer her worship to 
him daily. She made the prayer loud enough to make Khamba 
hear the same, 

Khamba had no other way but to laugh at this which both 
the women heard. 

The Princess sat on the varandah and said " Your God has 
spoken to me". 

Khamba came out and sent his sister to the village to 
bring some fruits. 

As Khamnu went out Thoibi bade her maid Senu to go to 
Khamba with her presents and the message. Senu did accordingly 
and said to Khamba, "My Lord! My lady has bade me give you 
these presents from her and convey her heart's desire to be your 
servant for life and unto you she will give herself and to none 
else, in the world”. 

Khamba accepted the gifts and the both pledge their im- 
mortal love before the family God and drunk the water sanctified 
by dipping the gold ornaments. As Khamnu arrived the Princess 
called her in and asked Khamba to go to the people and show his 
powers before the King's officers. 

Khamba went out and joined a group of youths who 
werethere practising wrestling. An elder person standing nearby 
saw the physical strength of Khamba and asked him join wres- 
tling. Khamba did accordingly. He defeated all, even the country 
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side champion. This gave him a full publicity as a strong man. 
The King's minister Nongthonba, saw Khamba and heard about 
his victory, The minister asked his name and then followed by his 
men he was ready to go to the King's court. But then curiously the 
minister called for the champion and asked the details about the 
youngman, 

“T have seen the man but I do not know his name, I only 
know it for certain that he is strong like a rock immovable and his 
strength defies ali resistance like the flow of a river”. The minis- 
ter calied for the youngman, Asked his name and his father's name 
too. 

Khamba told his name but could not tell the name of his 
father as he was just a baby when his father died, and was brought 
up by his sister, He informed that she might know his father's 
name. The King's minister kept on staring at the youngman's face 
and gradually identified him with his deceased father Purenba, 
who was his friend. Sorry at the developments he said to Khamba 
- “True is indeed that the elephants do not recognize their broth- 
er's, andthe King's forget their sons. Your father died before his 
prime, as a tree dies when men strip off its barks.” 

The minister dropped the idea of going to the King's durbar 
and instead went home back lovingly taking the youngman with 
him. He introduced him to the women folk there and bade them 
bring good cloths for Khamba and offer him dainties. He knew it 
well that it was Khamnu's younger brother. He had betrothed his 
eldest son to marry Khamnu. He was beside himself with joy to 
reunite with the children of his friend. Rager to see Khamnu the 
soonest, he set for her with his men carrying a lot of presents for 
her including dresses and other apparels. As they reached they 
could not control their tears. They wept outside the house of 
Khamau for a while, Khamnu hid herself in the female's chamber 
inside the house as she knew the minister, who was her would be 
father-in-law, Later she received the guests with honour. 

The next morning, the minister took Khamba with him 
and presented him before the Yubaraj. Prior to this departure 
Khamnu gave her wisest advice to her brother “ If anyone 
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jealous, put a stick in the path do not tread over it but overtake it, 
for they may harm you. Jostle not in the crowd for they may envy 
thee.” 

The minister narrated the identity of Khamba and his 
strength to the Yubaraj and thereafter took Khamba to the King. 

Hearing everything from the minister the King was quite 
graceful to the boy and ordered his enrolment amongst his serv- 
ants. He spoke full of praise about Purenba - his courage, hon- 
esty, strength and wisdom. The great wrestler Kongyamba was 
also ordered to be enrolled as his servant. Then the King ordered 
them to collect and bring flowers for the worship of Thangjing 
the next day. 

Happy at being enrolled Khamba returned home and nar- 
rated all about the incidents in the royal place and the honour 
he received being the son of a brave father, who was wise too. 

Thoibi persuaded the King to built up a house for Khamba 
in the north of the royal palace and supply Khamba daily with the 
royal meals if the King was to honour the deserving son of a de- 
serving father and so dear to him. 

Thoibi informed her mother that the festival to worship the 
God Thangjing was quite near. She then went to the place of 
Khamba, who narrated all the developments cheerfully to her. 
Thoibi listened to her full contentment. However, she offered to 
collect the flowers for Khamba from the market and prohibited 
him to go to hills as it was full of risks and was difficult too, She 
cooked Khamba his meals for the next day and tied into packets 
wrapped with leaves and wound by silk thread giving seven 
rounds around, é 

On the morrow Kongyamba came for Khamba and finding 
him late scolded him, and ordered Khamba to carry his meals too. 
The terrain proved difficult for Khamba who had a petal soft 
skin. Jealous of him Kongyamba conspired to put him to more 
difficulties intimidating Khamba of the Kings wrath. Kongyamba 
pointed to a place in the south and said that Khamba's father used 
to gather flowers for the King from there. Khamba went to the 
place with great difficulties but found no flowers there. Tired and 
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sorry at that he prayed to God Thangjing and at once blew a wing 
toward’s him carrying the smell of flowers from a distance as if to 
show him the real place where flowers were in abundance. He 
thanked God Thangjing and saluting at the tree he climbed it to 
pluck flowers. He plucked the flowers and threw them down on 
the grassy space bellow. None of the petals got bruised. He was 
happy and so sang the Khulang-Isei, a song in honout of the Prin- 
cess Thoibi. Kongyamba heard the song. At this Kongyamba grew 
more jealous. Again he asked Khamba to carry his flowers to which 
Khamba refused. A qurrel broke out between them. After a while 
they stopped quarreling and fighting and set for eating their meals 
as both were hungry. Khamba's meals cooked by Thoibi had a 
special flavour of its own which lured Kongymba who came near 
him to enquire about it. At that moment some crows did fly away 
with Kongyamba’s cakes. He was annoyed at that and returned 
home with a sullen face and even refused to allow his younger 
wife wash his feet and take care of him. 

On the other hand Khamba returned home gladly to be 
received by Thoibi who exclaimed, “Here comes my lord, and 
my master”, washed his feet and gave him fruits to eat. 

Having lost his peace of mind Kongyamba sent his men 
to enquire as to where from Khamba got such delicious food? 
Annoyed, Thoibi ordered her men to drive them off and they 
returned to Kongyamba immediately. He decided to revenge on 
Khamba and manipulated the King to order that all should 
join the worship - dressed in gay and costly dress aiming to keep 
Khamba out of the festival, as he was poor and couldn't afford 
such a dress bedecked with gold and jewels. 

Khamba was very much sorry for not having the prospect 
of joining the festival. Kongyamba gathered the village folk at 
the gateway of Khamba, When Khamnu asked him the motive 
behind the gathering, Kongyamba teplied roughly, “Have you no 
eats? The whole day long I have been announcing the King's 
order with all my energies! Get thou lost.” 

Khamnu wept at the rude behaviour and. for the anxieties 
of Khamba. Khamba too wept, with broken hearts they got asleep 
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at night and they dreamt their parents standing beside them. They 
advised Khamnu and Khamba to go to Thonglen and get back 
their royal dresses kept in his custody. Next morning they awoke 
while it was yet to be dawned and went straight to Thonglen's 
place. Thonglens men caught them suspecting as thieves and pro- 
duced them before him the early morning. Thonglen recog- 
nized them and as such engaged his servants to the care of the 
brother and the sister; gave them the dresses and sent his men to 
built their house anew. 

On the other side Thoibi came to their place with her 
maid Senu carrying dresses and jewellery for Khamnu and 
Khamba but were confused to see the house of Khamba_ built 
anew. 

Thoibi was the more surprised to see Khamnu and Khamba 
in the varandah dressed gorgeously, for she thought Khamba to 
have married to a rich woman to her ignorance. However, the 
confusion was no more there when they discovered the facts. 

On the day of the festival Firoijamba, Khamnu and Khamba 
went together to the festival. There they saw Princes Thoibi rid- 
ing in her dooli. Kongyamba distributing the flowers among the 
nobles, to the King first, the Queen second and so on. 

Khamba feared to see it all and asked for the Maibi Hanbi's 
counsel. He first set the flowers before the God Thangjing and 
then he presented the flowers to the great ones, first to the King, 
and then to the Queen and other High officials of the State ac- 
cordingly. His flowers pleased the King, the Queen and the nobles 
the more who reciprocated with rare gifts presented to him, many 
time more than that were given to Kongyamba. s 

In the dancing session that followed Kongyamba and his 
wife danced followed by Thoibi and Khamba who danced and 
sang before the idol of God whirling around until they concluded 
kneeling in salutation before the image. People were highly pleased 
and cheered them shouting. 

Kongyamba grew more jealous and angry at Khamba’'s suc- 
cess. Thereafter, the people began the practice of Lamchel and 
wrestling. 
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The officers of the Pannas were bidden to choose their 
champions. Again it was Khamba chosen as the champion, for he 
ran quite steadily and in a great speed, in long strides and his 
chest held low. He overtook Nongbal Kongyamba who ran very 
fast with his head held high until he covered a short distance. The 
race competition in the year was ordained to be comparatively 
over a longer tract. 

Khamba was chosen as the chief of the race and wresting 
party while Kongyamba was in deep anxiety how to win over 
Khamba in the race, for all the previous year he was the cham- 
pion all along. He conspired to have the people in his side and 
preached them the concocted faith that in the event of a poor man. 
like Khamba winning in the race this year the country will be 
ravaged by a famine beyond the prospect of the poor country- 
men's survival. He advised the people to make the propaganda 
around. 

On the day of the competition, the people informed Khamba 
that his name had been deleted from the list of competitors. 
Kongyamba came and told Khamba on his face that it shall be a 
very bad omen if Khamba, a poorest of the poor is to join the race 
for that would invite a great famine in the country which the peo- 
ple could not withstand. 

Khamba believed in the statement and returned home with 
a broken heart and told Khamnu all about it. Finding no alterna- 
tive she advised her brother to consult her father-in-law 
Leikeirakpa Nongtholba. 

Accordingly Khamba met him and offered due respect bow- 
ing before him. Nongtholba took him to the King. 

The King permitted Khamba to join the race if it had not 
been over. Encouraged at this Khamba went to the racing ground. 
The race was about to start then and the runners were in the queue 
kneeling. 

Feiroijamba, his brother-in-law accompanied Khamba to 
the racing track. At once they shouted aloud to inform that the 
King had allowed Khamba to join the competition. 

Kongyamba asked him to run with him but Khamba said it 
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was not yet his time to start. He took his position at the starting, 
after entreating all the Leikeirakpas and making his prayers de- 
votedly took his leap. He ran so swiftly that at once he overtook 
the pony that carried Feiroijamba and started prior to him. On- 
ward he kept his march and got past all the running athletes, even 
though they had started prior to him. At last he reached 
Kongyamba, running slowly as he got tired. Kongyamba's friends 
obstructed Khamba but in vain. The runners were evenly posi- 
tioned during the last minutes of the race. 

The women from the side greeted their dear ones encour- 
aging for the victory. Khamnu also was there to greet her brother. 
She shouted : “Run on Khamba, for thy fathers' honour.” 

Thonglen, his fathers friends shouted : “Here is the lion thy 
father touched, leap up and break its horn”. 

Khamba as if summed up all his powers within leapt up 
seven cubits high and broke the lions horn, and greeted the King, 
Queen and other nobles present. Kongyamba followed next. 

The King was highly pleased with Khamba and presented 
him a coat embroidered with gold. The Queen and the other nobles 
too showered precious gifts on him. Khamba became the cham- 
pion in the other games and sports like wrestling, weight lifting 
and tossing the caber. 

Thereafter, going back to the village he and Khamnu dis- 
tributed largesse of many cloths among the elders in the village. 

Defeated on all counts Kongyamba in great anguish wanted 
to revenge upon Khamba secretly by spelling magic on him and 
prayed to the gods to grant him a trick which the gods didn't and 
Kongyamba was totally frustrated. . 

The more Kongyamba is affronted by despair the more 
grows his vengeance against Khamba and this time he built a hut, 
where he decided to invoke a spirit familiar to him but here, too, 
he failed in his mission. No spirit could he invoke. Then as he 
went out one day he met some women from the Kshumal king- 
dom fishing, He shouted at them - “Ye women form Kshumal, 
why do ye fish in the river of Moirang? Have ye not the [kop and 
Waithou rivers to fish in”? 
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They answered him saying - “There is a terrible bull roam- 
ing in the reeds bordering the waters of Waithou which has in the 
meantime killed aman. So we dare not fish in there.” 

At once an intriguing design played in his mind to make 
Khamba a victim to this bull. He took the bull to be a gift of the 
God Thangjing in answer to his prayers. Promptly he went to the 
King in the guise of a Maibi. 

The King asked him, “Where from come thou?” 

Kongyamba replied - “God Thangjing has spoken in my 
ears, entrusted me to come with the mission to inform you at his 
behest that this year His desires will be satiated only with the 
flesh of the mighty bull roaring in the reeds that border the rivers 
of Waithou and Ikop. My servant Khamba has already vowed that 
he would kill the bull in my honour and for the welfare of the 
land for he is a brave man always ready to perform gréat deeds”. 

At this the King summoned Khamba and asked about the 
vow. Khamba denied having made any such vows. The cunning 
Kongyamba, heard the denial and before the King charged him 
for lying, he twisted the whole fact at once and informed the King 
that it was Khamba to bribe him to state before the King all these. 
He rebuked the whole clan that Khamba belonged as liars. Khamba 
got frowned at this and entered into a quarrel with Kongyamba 
right in front of the King. This being an indecent thing before the 
King he ordered them to stop it. Knamba at once obliged the King, 
quite politely and asked for the King's permission if he could go 
to kill the bull. The King was highly pleased at his humble sub- 
mission and promised to offer Thoibi in marriage with Khamba. 
Thonglen was there as witness to the King's promise. He was 
very pleased at the offer. He wished that it should really happen 
that way. So, to make the King's promise doubly confirmed he set 
seven marks on the lintel pillar of the Kangla as a token of the 
King's oath, : 

Then Thangarakpa dressed with a gay head dress compris- 
ing of a number of rare feathers led a delegation of 60 persons to 
reach the message to the Kshumal King. 

The Kshumal King was in his durbar with the ministers. 
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Though he could not believe the message unless he witness it, he 
was glad to know that the adventurous brave young man was of 
the Kshumal origin. So, to witness the daring event he ordered his 
people to erect 700 machans each for the Kshumal and the Moirang 
folk. Accordingly everything was made ready. 

Khamnu was very much anxious at the turn of events. She 
was much concerned for Khamba. At last she recollected that 
this bull was the one that was so dear to her father, who tended 
and worshipped it. Intelligent as she was, she advised Khamba to 
utter his father's name into the bull’s ear, and presented Khamba 
with a rope of silk to show to the bull. 

In God's name, Khamba set for his mission. Initially he 
could not find the bull inside the reeds and advancing further into 
the slopes of the hills, he saw it. He gently called the bull at which 
it came rushing towards him.He had to bend aside to avoid a pos- 
sible knock. The people laughed at him. Khamba answered them 
bravely that he was not afraid but looking for the right opportu- 
nity Then he stood firm and caught the bull by the horn and the 
fight for mastery went on. Suddenly Khamba rode on to the bull's 
back but the bull carried him deep into the jungle, There Khamba 
remembered Khamnu's advice. He uttered his father's name into 
the bull's ears and showed the silken rope too. The bull remem- 
vered his master and recognised the rope. It took the rope will- 
ingly at the neck, and become tamed and obedient. Khamba 
brought the bull to the place where Khamnu and Thoibi stood. 

Kongyamba took hold of the rope as if to help Khamba, 
pull the bull on. The bull did not move. But Kongyamba was ail 
set to snatch the credit of taming the bull and so announced that 
he rescued Khamba who fell into a ditch while pulling the bull. At 
this Kongyamba's friend's pooh poohed the bravery of Khamba. 

The King was confused at this. To solve the mystery the 
King asked Kongyamba to fight the bull. Afraid, instead of fight- 
ing Kongyamba jumped on to one of the machans for safety. Then 
Khamba fought with the bull bravely. He first took hoid of the tail 
and threw it. The bull fell aside again. The spectators were all 
praise forhim. He was amply rewarded by the King. The Kshumal 


THE TALE OF KHAMBA-THOIBI / 83 


King proposed to Moirang King to hand over the brave young 
man to him as he was childless too. The Moirang King refused to 
oblige him, 

Khamba killed the bull in honour of the Ged Thangjing. 
Happy at the demise of the bull the King ordered a festivity 
inhonour of Ged Thangjing and ordained that archery will form 
part of the festivity. Kongyamba was ordered to pick up the ar- 
rows shot by the King and Khamba to pick up those of the Yubaraj. 
To join the archery, the Yubaraj asked Thoibi to give him his gold 
embroidered coat. Thoibi failed to do so as the coat had been 
presented to Khamba in the mean time. 

Now everything being ready for the archery. The Maibas 
sang charms over the King's bows and arrows, After that as the 
King set for the shooting he saluted the bow before lifting the 
same and started shooting the arrows one after the other. Every 
time the King sent off an arrow from his bow, Kongyamba fetched 
them back to the King. 

‘When the turn of the Yubaraj came, Khamba readied him- 
self tightening the cloths around his whist and across the loins, 
After the bow and the arrows of the Yubaraj were charmed again 
by the Maiba, he shot his arrow from the bow, and Khamba ran so 
fast to bring back the arrows that his cloths got loose and the 
Yubaraj happened to notice his gold embroidered coat worn by 
Khamba. He got terribly enraged knowing it well that the coat 
had been presented to Khamba without his knowledge. As Khamba 
fetched the arrow and presented to him he did not take it back and 
turned his face aside. 

Kongyamba took the opportunity to take back the arrow 
form Khamba and hand it over to the Yubaraj. Pleased at the po- 
lite pretence the Yubaraj said, “My daughter Thoibi will be yours 
and yours only and I shall send the marriage gifts within five days 
hence”. : 

Nongtholba was surprised at the sudden turn of things and 
asked of the Yubaraj, “Is Khamba not worth of Thoibi?” 

The Yubaraj answered with contempt, “I hate him, and shall 
not see his face”, 
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Nongtholba argued, “Is your daughter a fruit or a flower 
that you promise to offer her to anyone and everyone? Is she such 
a trifling object?” Nongtholba reminded the Yubaraj the Kings 
declaration the other day to give Thoibi to Khamba in marriage, 
pleased at Khamba's heroic ability to kill the bull. The Yubaraj 
disowned the responsibility of the King's promise and insisted on 
his own will. 

The King heard of the development and was ina great anxi- 
ety at this. 

The Yubaraj went home back and ordered his wives to get 
all the gifts ready for marriage of Thoibi with Kongyamba within 
five days. So that Khamnu and Khamba could not present any 
kinds of gifts to Thoibi, the Yubaraj prohibited marketing by all 
his men except Kongyamba. 

Helpless Khamba went to the place of Salang Maiba, a 
Kabui Naga friend of his father. As he approached the gate the 
Nagas keeping a watch to their headman's house seized him and 
confiscated the load Khamba carried with him on his back hung 
by a strap on the head. Then he was led to the pakhanval where 
Maiba sat. As he came near, Khamba questioned Maiba why his 
men seized him and confiscated the load of gifts brought for Maiba, 
who had been a friend of his father. 

Maiba verified the identity of Knamba through a series of 
interrogations. When he was convinced that Khamba was the son 
of his friend he praised for Khamba's father a lot recollecting his 
daring battle against the Kabui Nagas. He showed Khamba the 
place where his brave father fought the Nagas. Maiba sent his 
men to gather fruits for Knamba and they brought two basketfuls 
of them. Maiba added some more gifts from his stock as presents 
to Khammu and Thoibi. Khamba brought them all home. Thoibi 
set them in ten dishes and consulted the Chief Rani to be ready 
with ten maids to receive the gifts. 

On the day fixed for the marriage, Kongyamba came with 
his gifts for Thoibi but she, unwilling to receive them pretended 
to suffer from a severe fever, having fallen in a spell of evil spirit. 
The Yubaraj confessed to Kongyamba the difficulty and reaffirmed 
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his decision to offer Thoibi in marriage with him. Kongyamba 
returned. 

Thereafter, when the Yubaraj went to retire and Thoibi arose 
and asked her maid Senu to make arrangements to present the 
gifts to the Queen. Senu cleansed the northern part of the varandah 
known as the mongsok which is specially meant for the women 
folk. She smeared the floor with mud afresh and arranged for the 
Queens to take their seats. The Queens came and took their posi- 
tions. 

In the meantime the Yubaraj went out to enjoy the 
archery along with the King. The Queen partook the fruits from. 
their dishes. 

Thereafter the Yubaraj returned from the archery game quite 
tired and thirsty too, Instead of water he preferred a glass of sour 
fruit juice. 

Thoibi obliged him giving such a juice in a silver cup. Her 
father relished it in great content and asked the name of the fruit. 
In disgust Thoibi answered, people call it ‘cha-kao ma-kao’. 

The Yubaraj asked where from she could get such a deli- 
cious fruit. She answered cunningly- “Why Papa? Do you forget 
that your son-in-law Khamba made them a present on the wed- 
ding day?” 

Frowned at such a bold sareastic and insulting reply from. 
the daughter he threw his silver huga at her. Hit by the huga Thoibi 
fainted and the women started wailing over her body. He, too, 
broke down in tears and in utter helplessness said, “Thoibi my 
child, awake and go to your in-laws place the house of Khamba’’. 

This sanction, even though unwilling brought back Thoibi 
to her senses. Seeing this the Yubaraj became angry again and 
sent for Kongyamba. He also sent for Khamba a message to ap- 
pear before the Yubaraj to collect his gifts back. 

On the other hand Kongyamba gathered his men and threat- 
ened Khamba to give up Thoibi. Khamba vehemently refused to 
oblige him, A quarrel broke out between them which ultimately 
turned into a fight. Khamba threw off the men on the ground. He 
grounded his prime rival Kongyamba and knelt on his chest and 


CULTURAL HERITAGE OF NORTH-EAST INDIA / 86 


was about to kill him by pressing his throat but the onlookers all 
attacked him together, tied him up. The Yubaraj happened to come 
there in the meantime on his giant elephant. He ordered the peo- 
ple to bind him with one of the elephants legs and beat him. 

The inahut of the elephant knew that Khamba was inno- 
cent and so took pity had mercy on him for which he tied him 
loosely so that Khamba's blood circulation was not affected nor 
he faced and respiratory problem. They goaded the elephant but it 
never moved at the will of God Thangjing. At last Kongyamba 
took a spear and pierced it into the body of Khamba. Thus after 
the nightlong torture on his body they saw Khamba almost dead 
when it was dawn. Being sure that he would die they set him apart 
form the elephant and abandoned there. 

At night Goddess Panthoibi appeared before Thoibi in a 
dream and told her all about the torture to Khamba. It was almost 
the dawn. Thoibi arose abruptly and taking a knife in hand set out 
to rescue Khamba. There she found Khamba in his ties. She cut 
the knots and chafed his limbs. The circulation of blood regained. 
He came to his senses and asked Thoibi to send him to Khamnu. 
Thoibi sent some one for Khamnu. She came and saw her broth- 
er's sad plight. Khamnu broke into tears. Her husband Feiroijamba 
also came to his aid. 

Hearing all these nonsense, Nongtholba got angry. He bade 
his sons to inform the Chirap. 

The slaves of Thonglen informed their lord all about 
Khamba. Angry at this Thonglen went to the Chirap with all his 
men armed and ready for a fight. Feiroijamba also went to the 
Yubaraj personally to report the matter. He narrated the cruel tor- 
ture thrice but the Chirap was not moved at all. 

Nongtholba in a rage shouted: “ Who dared to touch my 
Khamba?” Then turning to the Yubaraj he questioned - “My lord! 
Hast thou the power of life and death?” He continued, “So long I 
am alive none can kill Khamba. Let us go to the King.” 

They informed the King everything. The King become 
highly offended against the Yubaraj, yet being afraid that the 
Yubaraj might revolt against him he did not call him, 
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The Yubaraj was a fierce fighter having killed all the 
generals of the King. So he feared for his own life too, Besides he 
might seek help from the Angoms who were hostile to him, The 
King punished all those guilty of torturing Khamba. Tactfully he 
sent the Yubaraj into the prison, until Knamba recovered. He sent 
his physician to attend Khamba and kept on sending food and 
gifts daily for Knamba, When recovered the Yubaraj was freed 
thinking that he would bear no malice against Khamba. 

On being freed the Yubaraj called his wives and Thoibi, At 
the time Thoibi was tending Knamba. He frowned and decided to 
sell her to Kubo in lieu of gold and silver thinking it were better 
to remain childless instead of having a daughter like her. So he 
summoned Hanjaba and bade him to take the girl to Tamurakpa, 

Thoibi bade farewell to Khamba but requested him not to 
forget her and promised that she would return back to him. Wail- 
ing very sadly she obliged her father. The Queen and all her maids 
too wept. Then she went to Hanjaba who had for him the secret 
orders to sell her out. 

On their way to Tamurakpa she met Khamba who wept a 
lot not being able to part with her, Worried for Thoibis troubles in 
walking all the ling route he picked up a staff lying by the side 
and offered it to Thoibi. Thoibi wished that her lovers last minute 
gift should better live than dry out. So, she planted the staff at the 
spot wishing that if her love for Khamba were genuine the tree 
would blossom with flowers to vitiated her chaste loye. She also 
left a mark on the roadside.Then she reached Kubo where 
Tamurakpa counted out her price in gold and silver to Hanjaba. 

Tamurakpa was however kind to Thoibi and sent her in to 
live with his daughter Changing Kanbi. 

The jealous women-folk of Kubo successfully conspired 
against Thoibi to persuade Tamurakpa to send her for fishing 
and gather fuelwood's. Tamurakpa bade the women stop wran- 
gling and weave one cloth each instead. Thoibi become extremely 
busy with her works assigned, One day she dreamt that Khamba 
was there helping in her job but when awake she was very sad to 
know that it were only a dream. This invoked Ged Thangjing have 
mercy on her, 
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One day Tamurakpa heard his daughter reproaching Thoibi 
calling her a way-ward girl for refusing to marry Kongyamba and 
falling in love with the poor Khamba. He was about to beat his 
daughter angry at her unkind behaviour but Thoibi had to stay 
him, The two girls were weaving clothes, too, like the other women, 
Thoibi was quite expert in the art of weaving. Jealous Kanbi made 
several holes into the cloth woven by Thoibi with the help of por- 
cupine quill’s. Thoibi made no complaint but mended them all. 
When the clothes were ready Tamurakpa liked the one woven by 
Thoibi the most. 

The other day as Thoibi was working at the loom, there 
brought ashes on the loom. She understood that the wind was 
blowing for Moirang. She recollected her home and remembered 
Khamba and wept. On the other hand Yubaraj also felt her ab- 
sence and repented for his cruel action. So, he sent his men to 
take Thoibi back home, and bade Kongyamba meet her on her 
way home. 

Thanking Tamurkpa and the God of Kubo, Thoibi set for 
Moirang. As she approached the place where she left a token mark 
ona stone at the roadside she saw the stuff planted by her blos- 
soming. Kongyamba also reached about the spot. His men saw 
Thoibi coming and shouted, “Lo, the Princess is ahead”. 

Thoibi heard this and asked her attendants sent by 
Tamurakpa to see if Khamba is there and advised them stay near 
him and stay apart if it were Kongyamba. 

She sat on the red cloth offered by Kongyamba to her to sit 
with him, She sat there but place a stick in between them. She 
asked for fruits and Kongyamba happily provided them all but 
she did eat none of it pretending to be tired of the journey form 
Kubo. She asked his pony to go to ride home. As she arrived her 
home all shed their tears of joy, being reunited. 

Kongyamba realized that Thoibi had befooled him. He be- 
came sad, for his men too did not help him this time. Now he tried 
to hearken the King's ministers. 


Thonglen and Nongtholba sent men to guard Thoibi and 


THE TALE OF KHAMBA-THOIBI / 89 


Khamba. The matter was taken to the King's durbar the next day, 
The King wished that the matter be decided through an ordeal of 
the spear. 

In the meantime an old women came to the durbar and 
complained that there appeared a tiger in the jungle and the vil- 
lage folk is panicked at its presence. At once the King declared 
that it must be killed and promised Thoibi in reward to the killer. 
He fenced around the jungle calling the hui rai. The people gath- 
ered at the machans to witness the dangerous game. The whole 
field looked like a white cloth covering it. The two came forward 
with their spears at hand. The King ordered them to kill the tiger. 

Khamba and Kongyamba, the two rival contenders for 
Thoibi entered the jungle and found a cage where the body of a 
girl killed by the tiger. They saw the tiger too but could not kill it 
because the spears turned aside by the cage bars. Suddenly the 
tiger jumped upon Kongyamba and fatally injured him, Khamba 
wounded the beast and drive it off. Then he carried Kongyamba 
to his father's place. 

Thonglen aroused Khamba taunting him for fearing the ti- 
ger, which his father killed six of them without fear. 

Khamba was electrified at the mention of his father's name 
and in honour of him he went to the jungle again fearlessly. The 
tiger jumped upon him, but Khamba finished the tiger pushing 
the spear into his mouth. 

The King amply rewarded him and conferred on him the 
title Pukramba. Thoibi was married to Khamba and Khamnu to 
Feiroijamba, But divine personalities as they were, the worldly 
life was not for Thoibi and Khamba. Tragedy came down on them 
soon. 

Some days after their stately marriage Khamba suspected 
the sincerity of Thoibi. Thoughts of adultery on her part vitiated 
the mind of Khamba. One night, so as to testify Thoibis sincerity 
he took a stick at hand and pushed at Thoibi form outside. Thoibi 
suspected this to be a lascivious attempt of a male other than her 
husband and cried out angrily, “Who is that ? Tam a chaste women 
dedicated whole heartedly to Khamba”, saying this in a fit of rage 
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she took a spear and throw it towards the direction of the stick 
coming from. The spear wounded Khamba fatally. He cried out 
for help. Recognizing him from the voice Thoibi came out and 
took the dying Khamba in. Not being capable to bear the shock 
she slew her on to his dead body and the couple were cremated in 
the same pyre, The funeral flames ate their heavenly bodies on 
the pyre. Gods were they, not as mortals, and to them was denied 
the happiness of long life and children ! 


OO 


THE KING AND THE PRINCE 


This is one of the famous folk-tales collected by Sir G.A.Grierson 
in original Bishaupriya Manipuri language in Roman script with Eng- 
lish translation. (Ref. The Linguistic Survey of India-1891, Vol.-V, Pt. 1, 
Edn. 1903, P, 429-431). 


Once upon a time, there reigned a King who had three 
sons. His subjects one day came to him and said, “O incarnation 
of Justice, the kingdom is infested with thieves and robbers. Our 
property is not safe. We pray your majesty to catch these 
thieves and punish them”. The King said to his sons, “My sons, 
I am old but you are all in the prime of manhood. How is it that 
my kingdom is full of thieves 71 look to you to catch these thieves”. 

The three Princes then made up their minds to guard all 
parts of the city every night. With this view, they set up a fort in 
the outskirts of the city where they kept their horses. In the early 
part of the night the eldest Prince mounted his horse and went 
through the whole city, but did not see a single thief. He came 
back to his station. About midnight, the second Prince mounted 
his horse and rode through every parts of the city, but he did not 
see a single thief, and so came back to the station. Some hours 
after midnight, the youngest Prince went the rounds, and when he 
came near the gate of his fathers' palace he saw a beautiful woman 
coming out of it. The Prince accosted her, and asked her who she 
was and where she was going at that time of night. She replied, “I 
am the King's Good Luck, the guardian deity of the palace. This 
night the King will be killed and hence I am no longer needed 
here, and am going away”. The prince did not know what reply to 
make to this message but after a moment's reflection he said to 
the Goddess, “Suppose the king is not killed tonight, have you 
any objection to returning to the palace and staying there?” 

“T have no objections,” replied the Goddess. The Prince 
then begged the Goddess to go in again, and promised to do his 
best to prevent the King from heing killed. She did so, and as she 
entered disappeared from his view. 
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The Prince went straight into the bedroom of his royal fa- 
ther, and found him lying there, plunged in deep sleep. His sec- 
ond and youngest wife, the stepmother of the Prince, was sleep- 
ing in another bed in the room, and a lamp was burning dimly. 
What was the Prince's astonishment when he suddenly saw ahuge 
cobra gliding round and round the royal bed of gold on which his 
father was sleeping. He drew his sword, and with one stroke cut 
the serpent in two. He thus saved his father from the threatened 
death. 


pete Sos 


THE LIFE-STYLE OF THE NAGAS 


A traditional Naga gate-way will greet you first on entry and 
show you the practice of keeping horns of buffaloes hanging in the main 
doors which testifies the bravery and cultural heritage of the Angamis. 
Stones of varying shapes and sizes implanted within the compound or 
skulls of buffaloes and mithuns adoring the portico, reminds you of the 
past glory and status of the great ancestors who had performed grand 
feasts of merit. Kohima village is no different. 


Nagaland is the land of about seventy ethnic groups promi- 
nent among them are Ao, Angami, Sema, Rengma, Chakhesang- 
chokri, Konyak, Phom, Chang, Kuki, Chiru, Liangmei, Khezha, 
Yimchunger, Khiemnumgam, Zeliang, Sangtam, Pochury, Lotha, 
Makware, Tikhir and others, 

The Thangsas living in Tirap and Kamenglong districts of 
Arunachal Pradesh are also Nagas. The Tangkhu and Kabui Nagas 
residing in Manipur are highly developed. Though there exist 
ethnic differences among the various groups of the Nagas resid- 
ing in Manipur, Assam, Arunachal Pradesh, Nagaland and other 
places they stoutly claimed themselves as Nagas, belongs to the 
Indo-Mongoloid origin. Majority of Nagas are Christians but the 
number of Hindu Nagas are also not negligible. 

The various ethnic groups of Nagas who speak diverse 
languages and wear diverse dresses have distinct cultures of their 
own. They are fond of art and music and observe folk festivals all 
the year round. The Kukis observe Mimkut in January, the Angamis 
observe Sekrenyi in February, the Chansangs observe Tsukhenyi 
in March-April, the Phoms observe Monyu in April, the 
Khiamngan observe Miu in the second week of May, the Aos 
observe Moatsu in the first week of May, the Semas observe 
Tulini in July, the Changs observe Nkanyulum in July 2nd week, 


Based on the paper published in Narun Dainik (Assamese daily, Ghy.) 11 May, 
1997; The Northeast Daily (An English daily, Ghy.) 110ct, 1998 
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the Pochuris observe Nazu in July-August, the Yimchungers ob- 
serve Metemneo in the second week of August, the Sangtams 
observe Amongmong in the first half of September, the Lothas 
observe Tokhuemong in the first week of November, the Rengmas 
observe Ngada and the Zeliangs observe Nga-Ngai with pomp 
and gaiety in December. 

The Nagas like and give due respect to their own (indig- 
enous) goods. They are very advance in handlooms and 
handicrafts. The multicoloured Naga shawls are very beautiful. 
Handicraft goods made of bamboos are also very attractive. The 
Nagas consider handloom and handicraft as respectable occupa- 
tions, 

Nagaland, the 16th State of India, was created on Decem- 
ber 1, 1963 on demand by the Nagas living in different parts of 
India, The State of Nagaland is surrounded by Assam in the West, 
Myanmar in the East, Arunachal Pradesh in the North and Manipur 
in the South. The State, with an area of 16,527 sq, kms. has seven 
districts Kohima, Mokokchong, Fek, Mon, Tuengchang, Wakha, 
and Junhe Boto.Kohima, the capital, is situated at a height of 
144,12 metres above the sea level. Populationof Nagaland is 
12,09,546 and the average human habitation is 73 per sq.kms. 
The major rivers of the State are - Dayang, Dikhow, Milak, Gingkha 
and Tizu.The highest mountain peak of the State is Saramoti, 
situated at a height of 3,841 meter above the sea level. 

Dimapur, the gateway to Nagaland, 74 kms. away from the 
capital Kohima, was the ancient capital of the Kachari Kings in 
the medieval period. It was the centre of development of Kachari 
Civilization and Culture. The old monuments found here are of 
the period of Kachari civilization which, according to historians 
flourished here before the invasion by the Ahoms, anid the mono-' 
liths represent the celebrated rituals on the cult of fertiltty. Though 
the influence of Hinduism is clearly seen in these monuments, in 
reality these were of non- Aryans. A good number of Hindu tem- 
ples, ponds, and roads have been discovered in Dimapur, which 
need preservation, In the North-East Cultural Zone, 3 kms. away 
from Dimapur Railway Station, the evidences of the North-east 
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India, have been nicely exhibited there. 

The State Museum, the Martyrdomand the War Memorials 
of the Indian soldiers who lost. their lives in the World War-Il 
located in Kohima are the attractive sites to see. In the Cemetery, 
the name of each and every soldier is curved in bronze. One of the 
inscriptions in the cemetery reads : 


‘Here around the 
Tennis court 
of the Deputy Commissioner 
Lie Men who fought 
In the battle of Kohima 
In which they 
And their Comrades 
Finally halted 
The invasion 
of India 
By the forces of Japan 
In April, 1944.’ 


While, the Kohima War Cemetery silently offers you a space 
for a quiet moment of a contemplative stroll with friends or fam- 
ily, this is a symbolic memorial raised as a citation for the su- 
preme human sacrifices made by the officers and men of the al- 
lied forces, to halt the tide of the Japanese during the World War 
II. This was their last post. The cemetery is beautifully and me- 
ticulously maintained by the Commonwealth War Graves Com- 
mission. The heart moving epitaphs, engraved on bronze plaques 
by their loved ones, is worth the time spent on reading, Depart as 
you will, the writings on the cenotaph is bound to echo in your 
inner mind for a long while : 


“When you go home 
Tell them of us and say 
For your tomorrow 
We gave our today” 
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The Catholic Church atop the Aradur Hill is the biggest 
Church in India. Kohima Gaon or Bora Basti is one of the biggest 
and most populous villages in Asia. It is here that one will see 
an admixture of past and present simultaneously and mosaicly 
too. 

A traditional Naga gate-way will greet you first on entry 
and show you the practice of keeping horns of buffaloes hanging 
in the main doors which testifies the bravery and cultural heritage 
of the Angamis. Stones of varying shapes and sizes implanted 
within the compound or skulls of buffaloes and mithuns adoring 
the portico, reminds you of the past glory and status of the great 
ancestors who had performed grand feasts of merit. Kohima vil- 
lage is no different. 

While Seminoyu, the habitat of the Rengmas is 55 kms. 
away from Kohima. Paren, the habitat of the Kukis and the Zeliangs 
is about 48 kms. away from Dimapur. 

The foot prints of the heroes and heroine of the Ao Sina 
and Etiven - are preserved at some places in Ao village in 
Mokokchong, 162 kms. away from Kohima. 

In Gnama at Mokokchong, the biggest village of the Aos, 
the traditional folk-tales, folk-songs, etc. are in the process of in- 
heritance from the remote past. 

There is a folk belief that the Ao hailing from Chungliyemati 
of the remote past settled first at Gnama village of Mokokchong. 
Traditionally, the Ao's believe that the bird Eagle is the symbol of 
the soul of a dead person, 

According to the folk-tale of the Nagas, once an Ahom King 
exiled himself away from the then capital Sibsagar and hide at the 
outskirts of Dikhow and Tizu rivers at Langpangnong area of 
Mokokchong. The first American Baptist Mission was estab- 
lished in Mulung area of Mokokchong in 1872. A Lichi tree, still 
alive in the area, had been reportedly planted by a priest of the 
Mission, Dr. E,W. Clark, 


OR 


TRIBAL DANCES OF MANIPUR 


These people have their distinctive languages and cultural herit- 
age of their own. Their dances are also artistic. The noted tribal dances 
of Manipur are Tangkhul Naga dance; Mao dance, Mizo Bamboo dance, 
Tarao war dance, Kabui war dance, Tanagkul Naga Hunting dance, 
Surung dance and Rengmai Naga dance etc. 


The dance patterns in Manipur must have a link with the 
Gandharva Culture - which is mythological believed to excel 
over all other dance forms. There shall be no reason against the 
fact that the elements of the subdued, slow, rhythmic movements 
present almost in all the tribal dances. 

Bthnically, the hill tribes of Manipur, though divided into a 
number of clans and sections, may be grouped under the two 
main divisions - Naga and Kuki. Furthermore, these people sup- 
plies a considerable number of population in the State. There are 
about twenty-nine tribes in Manipur. They are - Aimol, Anal, 
Angami, Chiru, Chothe, Gante, Hmar, Kabui, Kacha-Naga, 
Koireng, Koirao, Kam, Lamgang, Any-Mizo (Lusei), Maram, 
Maring, Meo, Mongsang, Mayon, Paite, Saltle, Tangkhul, Puram, 
Ralte, Sema, Simte, Thadou, Vaiphei and Zaou. 

Apparently, the very habits, fooding and housing pattern 
are by and large same to each other among the tribes. They prefer 
Jhum cultivation. As per 1971 census reports of the Govt. of In- 
dia, the tribes of Manipur constitutes more than 60% of the total 
population of the East, West and Tamenglang district respectively. 
The tribes of Manipur all can speak Meitei language, but they 
like to identify themselves more with their traditional kinsmen of 
Nagaland and Mizoram than with their next-door neighbours, i.e. 
the Meiteis in the valley. They are also frustrated with Meitei 
nationalism aiming at the assimilation of these tribes to a broaden 


Based on the paper published in The Northeast Daily (An English daily, Ghy.) 
8th Nov, 1998 
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Meitei or Manipuri identity as a part of and parcel. 

These people have their distinctive languages and cultural 
heritage of their own. Their dances are also artistic. The noted 
tribal dances of Manipur are Tangkhul Naga dance, Mao dance, 
Mizo Bamboo dance, Tarao war dance, Kabui war dance, Tangkul 
Naga Hunting dance, Surung dance and Rengmai Naga dance 
etc. 


KABUI NAGA DANCE 


The Kabui's inhabiting the western hill ranges of Manipur 
have a nice tradition of music and dance. In their dances, a series 
of movements accompanied by music are executed with much 
artistry. The movements are abstract and assume geometrical pat- 
tern and are usually performed in circles with boys holding daos 
or sward and wear inexhaustible dresses, and girls dancing in their 
best possible costumes. 


TANKHUL NAGA DANCE 


The Tankhul Naga occupancy area of the eastern zone of 
Manipur, extending from Jengnoupal right up to Somra Tract, 
now in Burma or Myanmar in the north. They have five important 
festivals in a year dealing with sowing harvesting . The boys and 
girls sing and dance with spears and mostly without percussion 
instruments, in slow subdued movements. 


THADOU KUKI DANCE 


The Thadou Kuki is one of the major tribes inhabiting the 
southern hill ranges of Manipur. This tribe has got beautiful dance 
organs, slightly resembling bar pipe called gosem made of group 
and seven bamboo reeds of different lengths. Bamboo dance of 
this tribe, like that of the Bamboo dance of the Mizo's is one of 
their most favourite dance. 
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MAO MARAM DANCE 


The Mao Nagas of Manipur inhabit the northern ranges of 
the State and contributed to the richness and variety of the tribal 
culture of Manipur. The Mao Naga dance with spears beautiful 
head dresses and exquisite costumes in their various festivals. The 
movements are often slow and graceful with rhythmic foot steps. 
Percussion instruments are not used in this type of dance. 


TARAO DANCE 


Among the 29 scheduled tribes of Manipur, the Taraos con- 
stitute a minority. Their customs are very simple but artistic. The 
males often dance and display considerable skill in their moye- 
ments. 


MIZO DANCE 


The Mizo tribes who migrated to Manipur from Lusai Hills 
now called Mizoram, contribute a lots to the richness and beauty 
of the tribal culture of Manipur, The Mizo’s display considerable 
skill in their foot steps and movements which are best illustrated 
in what is known as the bamboo dance. It is fascinating to watch 
the young female stepping, jumping and dancing with the intri- 
cate movements of the bamboo pieces. In Tripura this people are 
known as the Lushai. 


Xe Oe 
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Annexure -T 
Arunachal Pradesh 

FIRST-FACTS 
Languages Spoken : 

Assamese, Hindi, English, Nepali and Local Dialects. 
Tribes : 

Monpa, Nyishi, Idu Mishmi, Wanchos, Digaru Mishmi, Khamti, 
Singphow, Thangsa and Adis. Adis are again sub-divided into Padam, 
Minyong, Gallong, Pangi, Pasi, Milong, Basar, Ramos Bori, Pollibo, 
Ashing, Rangam and Shimong. 


Festivals : 

Losar (Feb/March, Sdays, West Kameng, Tawang), Reh (Ist Feb, 
6 days, Changlang), Ojiele (March/April, 6-12 days,Tirap), Tamaladu 
(15 Feb., Lohit), Sangken (15 April, 3-5 days, Lohit), Mol (April, 3 
days,Changlang), Mopin (Sth April, East Siang,West Siang, Upper 
Subansiri), Khan (Feb./March, West Kameng), Solung (1st Sept., Dibang 
Valley, East Siang, West Siang), Nyokum Yullow (26th Feb., East 
Kameng, Papum Pare, Lower & Upper Subansiri), Gomkumgompa (17th 
April, East Kameng), Nyethhidow (Feb./March, West Kameng), Aran 
(7th March, East Siang), Boori Yullow (19th Jan.,Lower Subansiri), Dree 
(Sth July, Lower Subansiri), Si-donyi (6th Jan.,Upper Subansiri), Oriah 
(2nd Feb,,Tirap), Loku (Oct./Nov.,Tirap) and Chalo Loku (15th 
Nov.,Tirap) 


Places of Worship : 
Hindu: The Kali Temple and Shiva Temple at Naharlagun. 
Buddhist : Gumpha at Itanagar. 
Muslim : Mosque at ‘P’- Sector, Itanagar. 
Christian : Revival Church at *F’- Sector, Naharlagun ; Catholic 
Church at Papu Hills ; Baptis Church at Model Village, Itanagar. 


Entry Formalities : 

All foreign Tourists intending to visit Arunachal Pradesh tequire 
Restricted Area Permit. The applicaiton giving the complee details of 
name, address, passport number, profession, duriation of stay and the 
purpose of visit should be made to the Secretary, Ministry of Home 
Affairs, Govt. of India (F-1), Luk Nayak Bhawan, Khan Market, New 
Delhi-110001 

Indian Tourists wants to visit Arunachal Pradesh need an /nner 
Line Permit form the Resident Commissioner 21, Kautilya Marg, New 
Delhi/Zoo Road, Guwahati and Liaison Officers, Parvati Nagar, Tezpur/ 
Mohanbari, Dibrugarh, Goyt. of Arunachal Pradesh. 


CULTURAL HERITAGE OF NORTH-EAST INDIA / 101 


Annexure -IT 
Assam 


FIRST-FACTS 


Languages Spoken : 

Assamese, Bengali, Hindi, Nepali, English, Bodo, Karbi, Dimasa, 
Tiwa, Mishing, Bishnupriya Manipuri, Manipuri, Dewri and other Lo- 
cal Dialects. 


Nestling in the foothills of the Himalayas, Assam isknown asthe 
Jand of blue bills and red rivers. 

Itis also the gateway to the North-East. Located between 90°-96° 
Bast Longitude and 24°-38° North Latitude, Assam is dominated by the 
mighty Brahmaputra river that has its origins in Tibet. Indeed, a large 
part of the State is located in the narrow valley that the river has created 
over the ages. The state's population includes a starting mix of Dravidians, 
Aryans and Tibeto-Burmans. 

Assam may be synonymous with fine tea but exotic wildlife re- 
serves are its principal attractions for it is the home of India's rare one 
horned rhinoceros. 

Assam is spread over an expanse of 78,523 Sq-Kms. with its capi- 
tal at Dispur (Guwahati). 

Guwahati, a fast growing metropolis, lies on the ‘banks of the 
River Brahmaputra said to be the legendary Progjyotishpur or City of 
Eastern Light- is a bustling, busy and crowded city. Guwahati is actu- 
ally of two words : Guwa meaning areca nut and Hat meaning market or 
market for areca nuts. 

Guwahati has several places of historical interest. Perhaps the 
biggest attraction is the Kamakhya Temple atop Nilachal hill, where the 
Goddess Kamakhya is worshipped and which commands a majestic view 
of the city and the river. The ponds here are home to giant turtles which 
are quite used to being fed by visitors. 

‘Another temple which draws people is the Shiva temple on the 
island of Umananda. This site is especially busy during the Shiva Ratri 
festival when the god is worshipped and boats, packed with pilgrims, 
ply to the island. There are other centres of religions and archaeological 
interest such as the temples of Nabagraha and Basista as well as of 
Janardhana’ 


Entry Formalities : 

Restricted Area Permit is required by foreign nationals Details 
can be obtained form the nearest Govt. of India Tourist Office or the 
State Tourist Office. 
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Annexure -IIT 


Manipur 
FIRST-FACTS 


Languages spoken : 
Manipuri, Hindi, English, Mizo, Bishnupriya Manipuri, Nepali 
and Local Dialects. 


Major Religions : 
Hinduism, Christianity, Islamism and Senamahism. 


A land of blue green hills, cascading rapids carpets of flowers 
and unwinding rivers. 

Manipur, described as the Jewel of India has its Legend that the 
discovery of her was the result of the delight that gods took in dancing. 
Still practised today, is a classical dance from market by graceful and 
restrained movements and delicate hand gestures known as Manipuri. 

Manipur is a mosaic of traditions and cultural patterns, best rep- 
resented by its dance forms. The Lai-Haraoba, a traditional stylised dance 
is ritual dance for appeasing gods and goddesses, The Lai-Haraoba fes- 
tival is generally celebrated between April and May, after the harvest 
season, The Ras songs and dances express the Lee/as (sports) of Lord 
Krishna as a child with the Gopis milkmaids) of Brindayan, and depict 
their yearning for communion with the Lord. The tribal dances of 
Manipur are the expression of love, creativity and aestheticism of the 
tribal people of the State. Manipuris were earlier recognised as skilful 
warriors and still practice the arts of wrestling, sword fighting and mar- 
tial arts, Sogo! Kangiei (Manipuri Polo) is the principal sport of the State, 
for polois believed to have originated here. Mfukna Kangjei (Wrestling 
Hockey) is also a very popular game in Manipur. The game is part ofa 
ceremonial function and enjoyed due patronage in the olden days. An- 
other popular game known as Yubi-Lakpi (Manipur Rugby) is played, 
using a greased coconut. 


Entry formalities : 

Inner Line Permit is required by domestic tourists and Restricted 
Area Permit is required by foreign nationals. Details can be obtained 
form the nearest Govt. of India Tourist Office of the State Tourist Of- 
fice. 


CULTURAL HERITAGE OF NORTH-EAST INDIA / 103 


Annexure - IV 


Meghalaya 
FIRST-FACTS 


Languages Spoken : 

Khasi, Garo, Jaintia, Assamese, Bengali, Nepali, Hindi and English. 
Major Tribes > 

Khasi, Garo and Jaintia. 

Meghalaya isa small State sandwiched between Assam and Bang- 
Iadesh. It has an area of 22,429 sq.kms. and is located between 25° and 
26.15" North (Latitude) and $9.45" and 92_47° East (Longitude). Shillong 
is the beautiful city of Meghalaya. It became Assam's capital in 1874 
and remained so for a century until the seat of government in Assam 
went to the plains and Meghalaya was established as a separate State. 
The city derives its name from the deity Shyilong or Lei Shyilong, which 
is worshipped at the Shillong Peak, 10 kms. from the main town and 
1,965 metres above sea level. This is the highest point in the State and 
commands a panoramic view of the Shillong valley. In the evening, the 
ity lights below glitter and twinkle like a giant Christmas tree. In the 
past, the city enjoyed much greater importance as the seat of power of 
the great Ahom Kings, being a one-time capital of undivided Assam, 
and by being a great administrative centre in the last century. Some 
speak of the past glory. 

Women folk of Meghalaya enjoys all sorts of privileges in the 
society. The prominent role of women is highly visible in the Khasi 
Hills, where the Khasis, a community which is said to have its origins in 
Kampuchea. South East Asia, and speaks a language that has its rootsin 
Mon-Khmer, follow a matrilineal society. Under this custom, the chil~ 
dren take the name of their mother and the youngest daughter becomes 
the custodian of family property. 

Entry Formalities : 

Domestic visitors do not require nner Line Permit. But, Restricted 
Area Permit is essential for foreign nationals visiting the State, issued 
‘by Govt. of India. 

ACCOMMODATION 
Nearest good accommodation is available only at Shillong. 
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Annexure -V 
Mizoram 
FIRST-FACTS 


Languages Spoken : 
Mizo, English, Hindi, Chakma, Nepali and Local Dialects. 


Religions : 
Christianity, Hinduism and Buddhism. 


Mizoram is the land predominantly of Mizo people who are be- 
lieved to have come form North-Western China and gradually pushed 
themselves towards their present homeland, less than 300 years ago. 

Mizoram's traditional rulers were the famous Sailos who ruled as 
chiefs haying rights over land and life. As rulers of an agricultural 
economy, each chief had within his court an agricultural expert who 
was well acquainted with the secrets of the forests. 

The State has thick bamboo forests. Rivers run in narrow ribons 
that seem to be challenging onlookers to plunge in for some adventure 
and excitement. The hill ranges running in north-south direction are re- 
splendent with green vegetation throughout the year. the highest peak, 
Phawngpui (meaning vast meadow) known as Blue Mountain, a garden 
of rhododendron of arboreum and veitchianum species is 2,065 mts 
(7,100 ft,) and the average height of the hills is around 1,000 mts. There 
are a number ofa billy streams and rivers which murmur through idyllic 
scenario. 

‘The Mizo boast of number of folk and community dances that 
have been handed down over the generations. It is in these dances that 
the visitor can get glimpse of the tribal heritage of the Mizos in all its 
exotic hues. 3 
Entry Formalities : 

Inner Line Permit is required by domestic tourists and Restricted 
Area Permit is required by foreign nationals. Details can be obtained 
form the nearest Govt. of India Tourist Office or the State Tourist Of- 
fice. 
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Annexure -VI 
Nagaland 
FIRST-FACTS 
Languages Spoken : 
English, Hindi, Nagamese, Nepali and Local Dialects. 
Religions : 
Christianity, Hinduism and Islam. 


Tribal Festivals : 

District Tribe Festival and Period 

Kohima Angami Sekrenyi February 
Kohima Rengma ieee Nov. last week 
Kohima Zeliang iga-Ngai Dec. last week 
Kohima Kuki Mimkut Ji 3rd week 
Phek Changsang Tsukhenyi March/April 
Phek Pochury Nazu July/August 
Mokokchung. Ao Moatsu May Ist week 
Mon Konyak Aoling April Ist week 
Tuensang Phom Monyu nil ist week 
Tuensang Khiamngan Miu ly 2nd week 
Tuensang Chan: Nkanyulum July 2nd week 
‘Tuensang Yimchunger Metemneo August 2nd week 
Tuensang Sangtam Amongmong Sept. Ist week 
Wokha Lotha Tokhuemong Nov. ist week 
Zunheboto Sema Tulini July 


The Ruins of Medieval Kachari Kingdom : 

The ancient Kachari capital Dimapur is one of the important sites 
of megalithic culture. Most of the ruins appear to be contemporaries 
with the Kachari civilisation, established before the Ahom invasion in 
the 13th Century A.D.. There are evidence of a touch of Hindu influ- 
ence on most of them, though these are predominantly non-Aryan, with. 
elaborate rituals and the cult of fertility. Besides the Monolith, the an- 
cient Kachari capital Dimapur contains other ruins of temples, embank- 
ment and tanks. The entrance gateway has been beautifully executed 
and is in good preservation till the present time. There are still scattered 
blocks of stone and brick pieces with various designs. 


Entry Formalities : 

Domestic tourists visiting Nagaland require to obtain Inner Line 
Permit issued by the Dy. Resident Commissioner at Nagaland House, 
Delhi, Cal. and Asst. Resident Commissioner, Shillong; Addi. Dy. Com- 
missioner, Dimapur; D.C., Kohima and D.C., Mokokchung. 

All foreign tourists desiring to visit Nagaland require Restricted 
Area Permit from the Ministry of Home Affairs, Government of India, 
South Block, New Dethi 
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Annexure -VIT 
Tripura 
FIRST-FACTS 


Languages Spoken : 
Bengali, Kokborok, Chakma, Mizo, Hindi, Bishnupriya Manipuri 
and English. 


Religions : 
Hinduism, Buddhism, Christianity and Islam. 


The former rulers of Tripura were of Tibeto-Burman stock. Re- 
alising that the world would pass them if they did not govern their, then- 
independent State skilfully, they invited in the famed administrators from 
Bengal to show them how to do it. And these bureaucrats, quite natu- 
rally, imported their own traditions and lifestyles. Thus, the people, public 
buildings and customs of Tripura reveal as an eclectic fusion of many 
different lifestyles, offering opportunities to identify the varied sources 
of the people's customs and traditions. It isa fascinating quest full of the 
most delightful surprises. 

Local people believe that this is a Buddhist custom grafter into 
Tripura's Hindu culture. And at the level of common people there is a 
strong, village based, folk-culture movement. The performance of these 
troupes, more than anything else, is dramatic proof of the many influ- 
ences still pouring in to enrich the lifestyles of these multi-ethnic peo- 
ple. They are also very entertaining and ensure an evening well spent. 


ACCESS 
‘Nearest airports at Agartala, Calcutta and Guwahati. The nearest 
railhead is Kumarghat - 140 km away. Transport available. . 


Angom- 
Ashwameda- 


Ali ai Ligang- 
Ananta Horop- 


Azayeb- 
Bishaupur or 
Bishenpur- 
Bijoy Pamchali- 


Bihu- 

Bohag- 

Baishagu- 

Bishu- 

Bushu or Bishu- 
Boli-bidhan- 
Baisaki Sakrati- 
Chaitra Sankranti- 
Chitrangoda- 


Cuneiform- 
Durbar- 
Dalai Lama- 
Dau Seidaba- 
Deoshal- 
Deo Nomai- 
Ghoror Dau- 


Gobaror Pani 
Garba Puja- 
Huga- 
Huirai- 
Hemphu- 


GLOSSARY 


A Manipuri community or section. 

It is a chapter of the great Mahabharat narrating 
the horse-sacrifice performed by Yudhisthira, the 
First Pandava of Hastinapur, before the great 
Mahabharat War. 

Spring festival of the Mishing people. 

The Serpent King or the Shesh Naga of the In- 
dian mythology. 

An Urdu word meaning curious things or items. 
The ancient capital city of Manipur formed by 
the Bishnupriya Manipuris. 

This is a Meitei Purana describing the Meitei 
chronicle. 

National festival of the Assamese people. 

The first month of Assamese calendar. 

Spring festival of the Bodos. 

New Year festival of the Bishnupriya Maniputis. 
Spring festival of the Dimasa. 

Animal sacrifice in ceremony. 

Nepali spring festival. 

Bengali spring festival. 

Crown Princess of Manipur and wife of Arjuna, 
the third Pandava and the mother of 
Babhrubahana. 

Tablets of baket clay. 

Royal court. 

The Buddhist spiritual head. 

Manupuri Supreme deity. 

Worshipping place of the Deuris. 

Sonowal Kachari priest. 

Titulary deity of the Bishnupriya Manipuris 
standing for god of the house. 

Cow-dung water. 

‘Traditional Dimacha festival. 

Tobacco pipe. 

‘This is the trackers and scouts. 

Karbi deity. 


Habe-hamren- 
Jewelled land- 


Jait- 
Jadughor- 


Kalika Purana- 
Kiratas- 


Kokborok- 


Kur- 
Kut- 
Khual- 
Kangla- 


Keibul Lamjao- 
Kanglasa or 
Nongsaba- 
Khatang- 


Kshumalpokpa- 
Leikeirakpas- 


Lam- 

Loitas Bangi- 
Man or Mogh- 
Mokor Sankranti- 
Mukhial- 
Magloo- 
Mei-Moglais- 


Muses- 
Museium- 
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A festival place mant for the village elders of the 
Karbis during the spring festival. 

A land of jewels, i.e. Manipur (Mani=Jewel+ 
Pur=Land). 

A discorted form of Jati or community. 

An Assamese and Bengali word meaning the house 
of sorcery, i.e. museum. 

Anancient Indian account. 

The tribal people mentioned in the ancient Indian 
records. 

The language of the Tripuri people of Tripura. It is 
also the second State language of Tripura, spoken gen- 
erally by the tribals of the State of Tripura. 

A disorted form of Kul or ethnic identity. 
Folk-Festivals of the Mizos. 

A Mizo word meaning guest. 

The hall of coronater or the capital city of the Meitei 
Leipak or the Meitei land. 

It is the floated national park located in Manipur. 
The half-lion and half-dragon, - the State symbol of 
Manipur. 

A Bishnupriya Manipuri word meaning side-yard and 
backyard house. 

The ancestral deity of the Kshumal. 

An official who looks after leikei or quarters of a 
Manipuri village. 

A Mizo word meaning folk dance. 
A particular action of Mizo dance. 
Burmese people. 

A Hindu ceremony in the month of Magha (Jan-Feb) 
Headman. 

Anold Assamese word referring Manipur . 

In Sylhet and Cachar, the Manipuris are called as the 
Mei-Moglai, while the Burmese call Manipuri as 
Cassay or Kassey. 

Greek Goddess of Arts and Science. 

A Greek word referring a place of contemplation, or 
a shrine of the Muses. 
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Maibi- 
Mangsok- 


Mahut- 
Nangin- 


Pimper- 
Parshuram Kund - 


Primiia Rajya- 


Rukmini- 


Rasleela- 
Rathbond Bazar- 


Rongali Bihu- 
Saku- 

Sangai- 
Sangrahalaya- 
Shyllong- 


Shiroy lily- 
Shastras- 
Shangrila- * 
Uningthiu- 
U'than- 

Ved Vyas- 
Wangsyaro- 
Zawlbuk- 


Manipuri Priestess. 

Northern portion of the verandah of a Manipuri 
house. 

Elephant driver. 

The State Bird of Manipur. 

The family head person of the Garos. 

The husband of a Garo lady. 

An adult Garo girl. 

Turban. 

Dignified Karbi villagers. 

A holy place of the Hindus situated in the Lohit dis- 
trict of Arunachal Pradesh. 

This is the legendary kingdom ruled by one Prin- 
cess Pramila, lady lover of Meghanatha or Indrajeet, 
the son of Ravana - the King of Lanka (presently Sri 
Lanka)-mentioned in the Ramayana. This Pramila 
Rajya or Pramila kingdom is supposed to be the 
present day/ North eastern State of Meghalaya. 
Noted Bengali poet Michael Madhududan Dutta in 
his work-Birangona Kabya aptly described the char- 
acter of Primila. 

Daughter of King Bhisamaka and the lady-in-love 
of Sri Krishna. 

Manipuri traditional dance. 

It is the biggest woman marked in Asia situated in 
the Imphal city of Manipur. 

Spring festival of Assam. 

Spring festival of the Karbis 

Brown antered deer- the State Animal of Manipur 
A Hindi word fora Museum. 

The legendary deity of the Khasi people of 
Meghalaya situated in the Shyllong Peak. 

The State Flower of Manipur. 

Religious holy books of the Hindus. 

A French word meaning a beautiful land. 

The State tree of Manipur. 

A Bishnupriya Manipuri word meaning courtyard. 
The author of the epic Mahabharata. : 
Spring festival of the Tiwas. 

Youth recreation certer of the Mizo youth. 


BIBLIOGRAPHY 


Name of the Author 


Abhedananda Swami 
Akhilananda Swami 
Aurobindo Sri 

Barua, Dr. Bininch Kr. 
Barua, K.L. 

Basak, R.G. 

Beal, Samnel 

Bez Baruha, D.N. 


Butler, J. (Major) 


Chakravarti, Atulananda 
Chaterjee, Dr. S.K. 


Clark, E.W. 

Cooper, T.T. 

Culshaw, W.J. 
Dasgupta, Surendranath 
Devi, Smt. Lakshmi 
Dubois, J.A. 

Dundes, Alan 

Elliot, Sir Charls 

Crook, W. 


Farquthar, J.N. 

Gait, E.A. 

Geraini, G.E. 
Goswami, Dr.P.Dutta 
Guha, U.C,.. 

Gupta, B.A. 

Gurdon, P.R.T. 
Haimendrof, C.V.F. 
Hamilton, A. 
Hodson, T.C. 


Titles of the Book 


Altitude of Vedanta Towards Religion 
Hindu View of Christ 

Essays on the Gita 

Asomar Luk-Sanskriti 

Early History of Kamarupa 

History of North-East India 

Su-Yu-Ki by Hien Tsang 

Assamese Language and History of 
Assamese Literature 

Travels and Adventures in the Province of 
Assam 

Hindus and Musalmans of India 

Kirata Jana Kriti, 

The Place of Assam in the History of Civili- 
zation of India 

Ao Naga dictionary 

The Mishmee Hills 

Tribal Heritage 

A History of Indian Philosophy (5 vols.) 
Asom Deshor Buranji_ . 

Hindu Manner, Customs and Ceremonies 
Essays in Folkoristics 

Hinduism and Buddhism (3 vols.) 

Religion and Folk-lore of Northern India (2 
vols.) 

An Outline of the Religious Literature of India 
A History of Assam 

Researches on Ptolemy's Geography 
Asomor Jana Sahitya 


CULTURAL HERITAGE OF NORTH-EAST / 111 


Hume, R.E 
Hunter, W.W. 
Hutton, JA. 


Islam, Dr. Majharul 
Jaksen, A.V.W. 


Johnstone, J 
Keesing, Felix M. 
Kennedy, M.T. 


Lillingston, F. 


Macdnell, Arthur 
Muller, F.Max 

‘Nag, Kalidas 

Nath, R.M. 

Olcott, Herry S. 
Qutb Muhammad 
Radhakrishnan, Dr.S 


Raychoudhary, G.K. 
Reaver, J.R. 
Robinson, W. 
Sengupta, Dr. Pallay 
Shakespeare, J. 
Shurref, Jaffur 


Singha, Birendra 
& Jagat Mohan 
Singha, Dr.M. Kirti 


Sinha, KP. 


The Indian Musalmans 

Caste in India 

The Sema Nagas, 

The Amgami Nagas. 

Folklore Parichiti Abong Luk-Sanskritir 
Pothon-Pathon 

The Reconstruction of Religious Thought in 
Istam 

My Experience in Manipur and The Naga Hills 
Cultural Change 

Chaitanya Movement - A Study of the 
Vaishnavism of Bengal 

The Brahma Samaj and Arya Samaj from its 
Rise to 1878 

A Sanskrit Literature 

What can India Teach us 

India and Pacific World 

The Background of Assamese Culture 

The Buddhist Catechism 

Islam- The Misunerstood Religion 

The Pursuit of Truth, 

Our Heritage. 

Hindu Customs and Manners 

Fundamentals of Folk Literature 

Descriptive Account of Assam 

Luk Puran O' Sanskriti 

The Lusei-Kuki Clans 

Qanoon-e-Islam or the Customs of the 
Mussalmans of India, Translated by 
G.A.Herklot. 

The Bishnupriya Manipuri & Their Language 


Religious Development in Manipur in the 18th 
and 19th Centuries 

The Bishnupriya Manipuri Language, 

The Bishnupriya Manipuris - Their Language, 
Literature and Culture, 

An Athnomological Dictionary of Bishaupriya 
Manipuris: 


BIBLIOGRAPHY / 112 


Smith, W.C The Ao Naga Tribes of Assam 

Soppitt, C.A. A short Account of the Kuki Lusai Tribes on 
the N.E.Frontier 

Tarachand Influence of Islam on Indian Culture 

Thomson, R.C.M. Assam Valley-Beliefs and Customs of the 
Assamese Hindus 

Weattermarch, E. History of Human Marriage 

Whiteley, J.L. The Periplus of the Erythrean Sea 


Wilkins, W.J. Hindu Mythology 


A 


Aangaluri 51 

Abel 11 

Adi 8 

Ahom 44 

Ahomi 42 

Ahomiya 42 

Aimol 97 

Aizawl 34 

Akhomiya 42 

Akoksa 40 
Alaungpaya 53 

Alava 13 

Alexandria 60 

Ali ai Ligang 64, 65 
Allahabad Piller Prasasti 52 
Anal 97 

Analytic 36 

Angami 93, 97 
Anglo-Burmese War 43 
Angom 24 

Angoms 87 

Any-Mizo 97 

Ao Sina 96 

Aradur Hill 96 

Aran 8 

Arjikiaya 31 

Arjuna 52 
Arjunayanas 52 

Arya 30 

Aryan 34 i 
Aryans 21, 23, 38 
Asami 42 

Asep II 

Ashmolean Museum 60 
Ashwamedha Parba 17 


INDEX 


Asomiya 42 
Assemese 41 
Assomiya 42 
Atlantic basin 31 
Auwar Bhagon 43 
Auwar Dauwa 43 
Azayeb 59 
Azayebghar 59 


B 


Babhrubahana 38 
Bairak 19 
Baishagu 65, 66 
Baishak Sakrati 67 
Baishakh 66 
Baith Puja 66 
Balto-Slavic 35 
Bamboo Dance 56, 98, 99 
Bamun 30 
Bangali 42 
Bangla 42 
Bangser 11 
Barail Ranges 29 
Beliraja 30 
Bengali 10, 41 
Bengalis 11 
Bever 32 

Bhakat sewa 65 
Bheels 12 

Bhitar dau 67 
Bhoi 15 

Bhumi 37 
Bhutials 12 

Bibi 70 

Bihu 64, 65, 66 


CULTURAL HERITAGE OF NORTH-EAST INDIA / 114 


Bijoy Panchalee 18, 23 Chajun 65 
Birangona Kabya 13 Chakhesang-chokri 93 
Bisarjan 12 Chakmas 12, 34 
Bishenpur 19 Chakpa 26 
Bishnupriya 21, 38, 40, Chakpai 26 

42, 44 Chalo Loku & 
Bishnupriya Manipuri 11,40, Chang 93 

42, 44 Chang-fun 11 
Bishnupur 19 Chapchar Kut 56 
Bishnupuriya 40 Chawnglaizawn dance 56 
Bishnupuriyas 42 Cherapunjee-Mawsynram 14 
Bishu 65, 67 Cheraw dance 56 
Biu 65 Chheih-lam 56 
Bohag 64, 65 Chhimtuipui 54 
Boli-bidhan 66 ChiefRani 84 
Bongali 42 Chinduin 41 
Bongwali 42 Chingar 11 
Boori-boot & Chirap 86 
Bora Basti 96 Chiri 19 
Borak 19 Chiru 93, 97 
Bouraja 30 Chogramisawaki 67 
Brahmadesha 37, 38 Chopp 32 
Brahmin 30, 44 Chothe 97 
Broja Gopi Rasleela 51 Christianity 14 
Bru 54 Chumkies 51 
Budhiraja 26 Culture I 
Bukang 1 Cuneiform 60 
Burma 98 Cussay 50 
Cc D ‘ 
Cassey 19 Dkhar 14 
Caste 44 Daos 98 
Catholic Church 96 

‘ Darlong I] 
Celtic 35 
Centum 35 EN 
Centum-languages 35 Dane ee 
Cha-kao ma-kao 85 Day Seldaba 8 
Chai-lam 57 Dayang 94 
Chaitra 65, 67 Dem 32 


Chaitra Sankranti 64 Demos 32 


Deo Nomai 66 
Deoshal 65 
Devavasa 23 
Dikhow 94, 96 
Dimapur Stone 53 
Dooli 78 
Dos-pachis 68 
Dree 8 

Durbar 75, 81, 89 


E 


Eagle 96 
Eithibee 28 
Elephants falls 14 
Elou-palou 32 
Est 33 

Esti 33 

Etiven 96 


F 


Fagun 65 
Fake-lore 5 
Fayeng Loi 26 
Fek 94 
Finno-Ugrian 36 
Folk 3, 4, 5 
Folk culture 2, 3, 4, 5 
Folk-songs 96 
Folk-tales 96 
Folklore 4, 5 
For 32 

Fordani 32 
Fotok 32 
Fullmoonday 66 


G 


Gagaras 51 
Gandharva 28, 29 
Gandharva Culture 97 


INDEX/ 115 


Ganges 31 

Gangetic valley 31 

Gangta 32 

Ganta 32 

Garbha Puja 66 

Garos 12 

Garu Bihu 66 

Gaudiya Vaishnavism 25 

Gengwitol 32 

Gingkha 94 

Gante 97 

Goboror Pani 67 

God 54 

God Kshumalpokpa 74 

God Thangjing 76, 78, 81, 
83, 86, 87 

Goddess Panthoibi 73, 86 

Gomkum-Gompa 8 

Gomps 8 

Gop 32 

Gopehari 32 

Goror dau 67 

Gosem 98 

Govind Mandir 19 

Greek 32 

Griha Devata 67 


H 


Habe-Hamren 65 
Haidang Huchuri 66 
Halam 11 

Halams 12 
Hangcheumanonba 66 
Hanjaba 87 

Haw 28 

Heman 32 

Hinchapi 32 

Hmar 54, 97 

How 28 


CULTURAL HERITAGE OF NORTH-EAST INDIA / 116 


Howai 65 
Hrangkhol 11 
Hui rai 89 
Huga 85 


Idd 70 

Tjju 32 

Tkop 80 

Imphal 19 

Indo-Aryan 29, 30, 42,61 
Indo-European 29, 34 
Indo-Germanic 31, 34 


Indo-Mongoloid 10, 11, 61, 93 


Indo-Tibetan 41 
Indra 30 

Indus 31 

Irang 19 
Trawadi 41 

Tril 19 

Ithei 32 


J 


Jadughar 59 
Jaipuri 51 
Jaipuri kheri 51 
Jaipuri khuchei 51 
Jaipuri kuphang 51 
Jaipuri senapul 51 
Jait 15 

Jakhrem 14 
Jakoron 32 
Jamatia 11 
Jamatias 12 
Japirbond 46 « 
Jengnoupal 98 
Jest 33 

Jewelled land 17 
Shum 55, 56, 97 
Jiri 19 


Joltong 32 
Junhe Boto 94 


K 


Ka sang shophet-kha 15 
Ka sang-syngken kha 15 
Ka-eshang 15 
Ka-lawbel Tynrai 15 
Kabo 50 

Kabui 97, 98 
Kabui Nagas 93 
Kabui war dance 98 
Kacha-Naga 97 
Kaimals 12 
Kaipeng 11 
Kala-Chais 50 
Kalari 11 

Kalika Purana 7 
Kalisa 40 

Kalisha 40 

Kaloi 1] 

Kam 97 

Kangkoi 11 

Kangla 18 
Kanglasha 21 
Kangleipak 18 
Karbong 11 

Kassey 19 

Keibul Lamjao 19 
Khaba 24 ‘ 
Khai 40 

Khai Pangal 69 
Khalachaya 50 
Khamti & 

Khan 8 

Khasi 15 

Khasis 12 

Khatang 67 

Khem 32 

Khezha 93 


INDEX/ 117 


Khiemnumgam 93 Kut 55 
Khokchi. 65 L 

Khoomal 22 
Khoomul 22 Lady Hyderi 14 
Khual 56 Lai-Haruba 25 
Khual-lam 56 Laimaren 27 
Khulang-Isei 77 Lakher 54 
Khynriams 15 Lakhers 54 
Kirats 10 Lalpa 55 
Kmtom 35 Lam 56 
Knagla 81 Lamechel 78 
Kohima 94 Lamgang 97 
Kohima Gaon 96 Lamor dau 67 
Kohima War 95 hangman 11 
Koirao 97 Leikeirakpas 80 
Koireng 97 Lepchas 12 
Kokborok 10, 12 Hangmel 94 
ee ao Lichi 96 

onug 2 ony 
Kane e Lilium 21 


Lilium Mackleanae 20 


Koyet 51 i 

Kshagsep 11 pi orig * 
: Loi 27, 

Kshatriya 21, 30 Lois 26 


Kshumal 22, 51 
Kshuman 24 
Kshumol kingdom 23 


Loitas Bangi 56 
Loktak Lake 19 


Kshumol Purana 23 bole 

Kuki 29, 97 Longol 17 
Kuki-Chin 11, 21 Looang 22 
Kuki-chin 24 Lord Vasudeva-Krishna 17 
Kuki-Chin origin 11, 39 lore 4 

Kukis 12, 93 Losar 8 

Kul 15 Lotha 93 

Kur 15 Luang 22, 24 
Kurs 15 Luk 68 

Kuru 32 Lunglei 54 
Kurus 68 Lushai 11, 54, 99 


Kusu 11] Lusei 54, 97 


CULTURAL HERITAGE OF NORTH-EAST INDIA / 118 


Lushais 11 
M 


machan 89 

machans 82 

Magloo 19 

Mahabharata 7, 17, 18, 21, 
23, 28, 29, 40, 52, 68 

Mahabharata war 37 

Mahabharatiya Manipur 18 

Mahajanpada 32 

Mahendra Prabhata 17,18 

Mahindrapore 18 

Mehirangas 51 

Maiba 83 

Maibas 83 

Maibi 81 

Maibi Hanbi's 78 

Maitay 50 

Maitay Kabao 50 

Makware 93 

Malsam 11 

Man 11 

Mandir 19 

Mandiya 51 

Mani 37 

Manipur 17, 18 

Manipuri 24, 25 

Manipuri Bishnupriya 40 

Manuh Bihu 66 

Mao dance 98 

Mao Naga dance 99 

Mao Nagas 99 

Mara 54 

Maram 97 

Maras 54, 57 

Mareura 18, 51 

Maring 97 


Martyrs'dome 95 
Marudvridha 31 
Matre 32 
Maulavi 70 
Mauria 50 
Mauriya 50 
Mauriya Vamsa 51 
Mauriya Vamsa Mahirangas 51 
Mayam 40, 41 
Mayang 40, 41 
Mayon 97 

Me 41 

Meckley 19 
Meenam 41 
Megha 13 
Meghalaya 13, 14 
Meitei 21, 22, 25, 44 
Meitei Leipak 18 
Meitei Purana 18 
Meithei 25 
Mekong 41 

Meo 97 
Metemneo 94 
Meter 32 

Meyam 41 
Meyams 41 
Meyang 41 
Meying 41 

Mi 41 

Mi/Me 40 
Mid-Fagun 65 "| 
Milak 94 

Mim Kut 56 
Mimkut 93 
Mishmi 8 

Mithai Pangal 69 
Mithun 57 

Miu 93 

Miyam 41 
Miyang 40, 41 


INDEX/ 119 


Mizo 11, 98, 99 Mutter 32 

Mizo Accord 54 Myanaung 41 
Mizo Bamboo dance 98 Myanmar 41, 43, 98 
Mizos 54, 55, 57 N 

Moatsu 93 

Moghlai 70 Naga 28, 97 
Moghlai Mussalman 70 Nagas 93, 94 
Moglai 19 Naked 28 
Moglais 19 Namaz 70 
Mohammed 70 Nambul 19 

Moi son sun 66 Nampar I 
Moiji festival 56 Nangba 24 
Moirag 22 Nasrang 1b 
Moirang 22, 24 Natatia 11 
Moirango lokei 51 Natitangiong [1 
Mokokchong 94 Nazu 94 

Mokor Sangkranti 7 Nepali Sambat 67 
Mol 8 Nga-Ngai 94 
Mon 94 Ngada 94 
Mongolian 21, 39, 50 Ninghouja 24 
Mongolians 49 Nkanyulum 93 
Mongoloid 29, 40, 51 Noga 28 
Mongsang 97 Nok 16 
Mongsok 85 Nokham It 
Moore 50 Nokma 16 
Mopin 8 Nokrom 16 
Mopu II Nokte 8 

Morie 50 Nongkhrang Iruppa 25 
Mugh I, 12 Nongkhrem 15 
Muharam 70 Nongmaiching 26 
Mukhial 55, 57 Nongmaijing 17 
Mundas 12 Nongsaba 21 
Muni 18 Nowatias 12 
Munipuris 25 Nuwa Banghals 69 
Munnipooree 25 Nyethidiow 8 
Munnipuris 25 Nyokum 8 

Mure 50 fe) 

Muses 60 


Mussalman 70 Ojiele 8 


CULTURAL HERITAGE OF NORTH-EAST INDIA / 120 


Ok-tokani 32 
Orangs 12 


Orchid yard of Khongapat 19 


Oriah 8 
Orkobur 11 


P 


Pagan 38 

Paite 54, 57, 97 
Pakhanval 84 
Palatal 35 
Panchali 32 
Pandavas 68 
Pangal 70 
Pangan 44, 45 
Pangans 44, 69 
Panji 71 

Pannas 79 
para-fakelore 5 
Parich 54 
Parshuram Kund 7 
Parts of Speech 36, 37 
Pater 32 

Pathiyan 54, 55 
Pawal Kut 56 
Pawi 57 

Pawis 54, 57 
Piao 38 

Pitre 32 

Pochury 93 

Poi 54 

Pois 54, 57 

Polei 51 

Polo ground 14 
Pramila Kingdom 13 
Pramila Rajya 13 
Pratyanta Rastras 52 
Priya 38 
Pukramba 89 


Pullap 32 
Puma-Zai 58 

Pur 37 

Puram 97 
Puran-Tripura 11 
Puranas 10, 22, 39 
Pyu 38 

Pyu dynasty 38 
Pyus 38 


R 


Raja 28 

Rajashree 12 
Rajvamsa Kahanorl 51 
Rallu-lam 56, 57 
Ralte 54, 97 

Ramauti 25 

Ramauti Vaishnavism 25 
Ramayana 7, 13, 29 
Ramgo 32 

Ras Leela 17 
Rathband Bazar 19 
Rati Bihu 65 

Ratne 11 

Reang 11 

Reangs 12 

Redriver 41 

Reh 8 

Rengma 93 

Rengmai Naga dance 98 
Rigveda 30, 31 
Rigvedie 32 

Roman 14 

Rongali Bihu 64 
Rujugi 11 

Rupini 11 

Rwanglong 11 


b 


INDEX / 121 


Ss 


Sagei 27 
Sai-Latha 57 
Saimal Nasindav 11 
Sakei 27 

Salam 70 

Saitle 97 

Salung 8 

Sambat 67 

Sanc 32 

Sangai 21 
Sangrahalaya 39 
‘Sangtam 93 
Sanken 8 

Sannyasi 38 
Santhals 12 

santiri 32 
Sapta-Sindhu 31 
Saramoti 94 
Saraswati 31 
Sarlamkai 57 
Sarlamkai dance 56 
Saroi 11 

Satarn 35 

Satem languages 35 
Sekrenyi 93 

Sema 93, 97 
Senamahi 27 
Senamahism 25 
Seng 32 
Seng-phan 32 
Sepoy 45 

Shaili 56 

Shastras 10° 
Shatadru 31 

Shesh Nag 17 
Shillong 14 
Shingphpow 8 
Shiroy Kashang Mountain 20 


Shiroy Kashong 20 
Shiroy Lily 20 
Shri Khestra 38 
Shyllong 14 
Si-donyi 8 
Sideyard 67 

Simte 97 

Sindhu 31 
Sittagng 41 

Sokkai 65 

Solakia 56, 57 
Soloi 24 

Somra Tract 98 
Soralel 30 

St. Paul Cathedral 14 
State Museum 95 
Sudra 30 

Sunni 70 

Surjya 30 

Surung dance 98 
Suvarna 37 
Suvarnabhumi 37 
Switzerland of the east 14 
Synteng 15 


T 


Tai 44 

Tal 57 

Tamladu 8 
Tamurakpa 87 
Tangkhu 93 
Tangkhul 97 
Tangkhul Naga dance 98 
Tankhul Naga 98 
Tarao war dance 98 
Taraos 99 

Tatorani 32 

Tawang Monastery 8 
Tek-tekani 32 


CULTURAL HERITAGE OF NORTH-EAST INDIA / 122 


Thadou 97 Vaishyas 30 

Thadou Kuki 98 Varanda 74 

Thai 40, 44 Varandah 78, 85 
Thangal Bazar of Khuwai 19 Varuna 30 
Thangasep 11 Vasudeva-Krishna 17 
Thangjing 76 Vater 32 

Thangsas 93 Ved Vyas 7 

Thoubal 19 Vedic Sanskrit 30 
Tibeto-Chinese 23 Vishnu 19, 42 

Tibi 27 Vishnu cult 42, 53 
Tikhir 93 Vishnu Purana 39 
Tizu 94, 96 Vishnu Shalgram Shila 38 


Vishnu temple 23 


Tlang-lam 56 
Vishnupriya 38, 44 


Tlawmngaihna 54 


Tokhuemong 94 

Tolafuti 51 Md 

Toura 11 Waithou 80 

Tripuris 12, 54 Wakha 94 

Tsang 38 Wangsyawo 67 

Tsukhenyi 93 Waplong 11 

Tuengchang 94 War 15 

Tuikok 54 War Memorials 95 

Tuikoks 54 Ward Lake 14 

Tuisam 11 Wars 15 

Tulini 93 Wednesday 65 

Tummung 11 ay 

iu Yai 27 

U-turn 14 Yaithibi 27, 28, 44 

Visa 11 Yam 41 

Ukhrul 20 Yamuna 31+ 

Ukoklel 74 Yang 40 

Umiam Lake 14 Yim Chau 25 

Uningthiu 21 Yimchunger 93 

Untouchability 55 

Urabian 36 Z 

vV Zangla-lam dance 56 
Zangta-lam 57 

Vaiphei 97 Zawlbuk 55 

Vaishnava 27, 53 Zeliang 93 


Vaishya 30 Zou 97 
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Prof, P. Bhattacharyya, Ph.D. (London), D.1.C. 
Vice-Chancellor ot : 

Si Bidhan Sinha, a well Known author, has writen this book on Cultural Hentage of North- 
East India. | hope this book will make significant contribution to the field of folk culture and will be 
appreciated by readers all over the world. 


July 23, 1999 "— @PBhiattacharyys) 
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Prof. L. Yanger 
Vice-Chancellor 


__{have read through with pleasure, the writings of Sri Bidh 
North-East india. The writer has, in a brief and lucid manner, ise the social and 
culturallife of the people in the North East He has done a commend: my profound belief 
that the Book wil be of great use and importance not only to the people of the North East but also to 

~~ those who are outside the region. i 
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f NORTH EASTERN HILL UNIVERSITY 

t ‘Shillong 
‘Prof.(Mrs.) K.S, Lyngdoh cy 
“Vice-Chancellor 


‘The North-Eastem Region as frontier land forms a belt of transition between the cultural 
Zone of peninsular India and South East Asia. Placed uniquely thus between the two major cultural 
complexes; the mountains, valleys, plains and plat this frontier region have for thousands of 
years served as an arena where races, languages, traditions, and lifestyles have met, cashed, co- 
existed and blended Out of the process has emerged the’righ and varied cultural mosaic which 

~ North Eastindia presents, 
eh Lel alone the visitors, - even for those who have spent a life-time in the North East, a 
fascination for the human geography of the region can often be mixed with bewilderment over its 
historical and cultural complexities. 
Cultural Heritage of North 


t India of Sri Bidhan Sinha offers in a well-digested and 
encapsulated form a senes of treasures touching the cultur raditons of Arunachal Pradesh, Assam, 
‘Manipur, Meghalaya, Mizoram, Nagaland and Tripura. The collection can come in handy for 
feaders wanting to quickly imbibe a sense of the cultural hentage that consttules the backdrop for lite 

the North East today. < 


